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Walter Damrosch Finds ·Music Lamp Burns Dimly Abroad. 
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Brings Few Novelties for 
New York ·Symphony from 
Europe - Accepts French 
and Italian Works-Not 
Impressed by T e u t ' o n 
Scores- Vincent d'Indy's 
New Symphony to Be Con-
ducted Here by Com poser 

ALL Europe is suffering from oblitera-
tion of ideals of beauty and the war, 

far from producing artistic results, has 
cut into creative energy by destroying 
conditions of tranquillity which alone 
enable the mind to create. This accord-
ing to the ohservations of Walter Dam-
rosch who returned to New York recent-
ly from a summer sp·ent in . Europe. Mr. 
Damrosch was in France during the war 
and has been there every summer since 
the close of hosti li ties, so he has had 
ample opportunity to observe what de-
velopments have taken place. · 

"I do not believe," said Mr. Damrosch, 
"that there will be any improvement for 
a long time to come. There has been no 
startling rise of genius anywhere that 
I can see, and in the matter of .perform-
aJ~ce, with the orchestras specially, they 
simply have not the money to spend on 
Tehearsals. A11 of our twelve great or-
chestras in the United States are heavily 
subsidized for one thing, rehearsals. The 
New York Symphony rehearses every 
day, the London Symphony only twice 
for each concert, and it gives only nine 
concerts during the season. Gabriel 
Pierne, conductor of the Lamoureux Or-
chestra, said to me this summer that he 
was so fatigued that he had to go to the 
country for a rest. 'How many concerts 
have you conducted?' I asked him. 
'Twenty-four!' he replied. 'My dear sir, 
I said,' I conducted 115 last winter, and 
about 100 rehearsals!' He nearly died 
of the shock ! 

"Their orchestras only cost about half 
what ours do, and the players· are all 
occupied with other things, so as far as 
the orchestra is concerned it is a side 
issue. With us, it is the - other way 
about and if our men do anything on 
the outside, that is the side issue. 

Brings Back Few Novelties 
"The principal novelty for my orches-

tra for the coming season will be d'Indy's 
new symphony, 'Le Rivage' which he 
will conduct himself during December. 
I have other things under consideration, 
but I am not ready at present to make 
any announcement. There are not many, 
but they are mostly French, aild one is 
Italian. I did not find anything of the 
German composers that struck me par-
ticularly. It is not that I have the 
slightest feeling against German music, 
but simply that I was not impressed with 
the works I looked over. 

"As a matter of fact, much of the 
recently-composed music seems to me to 
get nowhere at al l. Art, any art, must 
be a crystallization of dreams of beauty 
which cannot be realized in this world, 
but which we strive to achieve in art. 
If you merely seek to ·be original, to get 
into the fourth dimension just for the 
sake of getting there, the result is not 
apt to be a thing of beauty. Many of 
the contemporary composers seem to me 
to be doing just this and nothing else. 
Stravinsky, f_or instance, whom I greatly 
admire, reached his highest expression 
in 'Petrouchka,' and has now gone be-
yond ideals. The English school is mere-
ly groveling in ugliness. • 

"The old landmarks are gone and so 
far , no new ones have been set up. But 
the human ear, like the donkey's back, 
is patient and after a while it accepts 
with fortitude or indifference what at 

A Familiar Buw from a Foreign Platform-Walter Damrosch at the Opening of 
the American Conservatory at Fontainebleau. Fourth from the Right on the 
Stage is Charles-Marie Widor; Seventh, Robert Underwood Johnston, American 
Ambassador to Italy. In Center Behind Table, Camille Saint-Saens. Inset, Left 
to Right: Jacques Pittois, Lecturer on Music; Francis Casadesus, Director of 
Conservatory; Mr. Damrosch and Monsieur Fraguard, Sous-Prefect o~ Fon-
tainebleau. 

first was painful. Debussy opened a 
door to perpetual modulation which 
should have made possible infinite beau-
ties of composition . But what has hap-
pened? With such frequent dropping 
from key to key, the ear loses all sense 
of tonality. The thing becomes mono-
tonous and too much monotony is ob-
literation. It is just as though when 
walking through a wood you have a 
chance to admire each tree and each 
shrub but if you whizz past at lightning 
speed, there is only a blur. 

"Of course, one of the things that in-
terested me most, was the American 
Conservatory at Fontainebleau which is 
meeting with the most tremendous suc-
cess. It is astonishing what the French 
artists and the Government have done. 
What I want particularly to make plain 
is that the success is largely if not en-

tirely due to the energy, the singleness 
of purpose and the ideas of Francis 
Casadesus, and to him be most of the 
credit! 

"The idea, you know, was the result 
of a talk I had with Casadesus when I 
was in France with General Pershing 
establishing the Army music school at 
Chaumont. I asked Casadesus why the 
French had never done anything .to at-
tract the American music student as the 
Germans had done. I suggested a sum-
mer school where advanced students and 
teachers could have the advantage of 
contact with prominent French musi-
cians, Casadesus liked the idea and talked 
of it to the mayor of Fontainebleau ahd 
with the prefect of the department who 
happened to be a friend of his, and the 
matter was finally placed before the 
Minister of Fine ~Arts who had the 

GALVESTON FORMS OPERATIC SOCIET.Y 
Texans Unite with Produc-

tions as Aim-Symphony 
Is Also Planned 

GALVESTON, TEx., Aug. 29.-Galveston 
is to have its own opera. The creation 
of a symphony orchestra is a lready con-
templated. An organization has been 
formed under the name of the Galveston 
Operatic Society. It includes on its ros-
ter practically all of the music leaders 
of the city. The society is the result of 
a suggestion of A. J. Jiminez de La 
Cuesta, operatic tenor, formerly of 
Mexico City and New York, who has 
been made musical director. Anthony 
Hahe, organist of St. Mary's Cathedral, 
will be conductor of the orchestra. Fred 
W. Burton has been elected temporary 
chairman, and Albert V. Tate, tempo-
rary secretary. 

The Board of Directors consists of 
Charles Fowler, Fred M. Burton, Henry 
Wilkens, Oscar Springer, W. A. Eicher, 
S. R. Biering-, A. V. Tate, J. C. Reach, 
E. J. Coughlin. Mrs. J. G. Flynn, Mrs. 
E. E. Howell, Mrs. H. B. Fletcher and 
Dr. Roe. · 

Verdi's "Traviata" has been selected 
f or the society's initial performance. Re-
hearsals will begin as soon a s scores are 
procured. 

Musical Galveston ·has been on vaca-
tiol1, practically all the prominent musi-
cians having left the. city. During the 
past few weeks El Mina · Shrine Band, 
under t he direction of W. H. Schneider, 
with J. A. Solari, Jr., as drum major, 
has been entertaining the various chari-
table institutions of the city. Concerts 
have been scheduled weekly at all of .the 
institutions. L. E. H. 

LINERS BRING BACK ARTISTS 

Many Operatic Stars Return from 
Abroad-Alma Gluck Departs 

Incoming liners now all carry among 
their passengers musicians who have 
been taking their vacations in Europe 
or who are coming to the United 'states 
to make their first appearances. On the 
Lafayette on Aug. 26, were Angeles Ot-
tein, Spanish coloratura soprano, who 
will join the Scotti Opera Company and 
later be heard with the Metropoli tan. ' 
On the same boat were Aureliano· Pertile, 
~nor, and Graziella Pareto, soprano, 
both of whom will go to Mexico City for 
the opera season there, Mr. Pareto re-
turning later to the Metropolitan. The 
Oropesa brought Gaetano Bavignoli, 
conductor, who was formerly of the Met-
r opolitan and who is now on his way to 
Mexico City. 

Schumann Heink 
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STEINWAY J>IANO USED 

Helen Moller, dancer, who took ten 
of her pupils to France for "atmosphere" 
r eturned on the· Cent-ennial State on Aug. 
25. The ten dancers will come later on 
the George Washington. Joseph His-
lop, tenor, who was with the Chicag o 
Opera Association last season, was 
a board the .Adriatic which docked on 
Aug. 26, and Giuseppe Danise, baritone 
of the Metropolitan, arrived on the Sant a 
Anna on Aug . 29, f r om operatic engage-
ments in Havana and Lima, Peru. Mr. 
Danise will be heard in concer.t before 
the opening of the Metropolitan, givin~ 
hi s first New York recita l at Town Hall 
on Oct. 12. 

JOHN McCORMACK 
MANA.GEMENT 

CHARLEs L. WAGNER 
D. F. McSweeney 
Aaaoclate Ptlanacer 

511 Fl~tb Ave., New York 

"Gets Nowhere," He Says of 
Recen't Music-S tra vinsky 
Beyond His Ideals-De-
c-lares English Schooi Is 
Groveling in U gJliness-
American Conservatory at 
Fontainebleau Successful 
-A · Debt to Francis Casa-
desus 

Palace of Fontainebleau under his 
jurisdiction. 

"That is how it began. The wing of 
the palace which had been used for a 
hospital, was fitted up, electric lights 
installed, modern plumbing put in and 
the rooms furnished charmingly. 

Open Conservatory with Fete 
"The day of the opening was a real 

celebration. We drove up to the palace 
between lines of French soldiers in their 
tin hats. The formal opening was in 
the Pavilion Henri II. Later, in the 
Pare, Casadesus conducted a cantata he 
had composed for the occasion. It was 
sung by 200 voices and accompanied by 
a military band. And of course the 
evening ended with fireworks, without 
which no French celebration is a cele-
bration! 

"The pupils are all wildly enthu-
siastic about the school and about the 
work not only on account of its excel-
lence but also its cheapness. For $100 
a month they hl:tve their instruction, 
their living quarters and three splendid 
meals a day. ' 

"It is, as I said in my speech, the 
only time in the world's history that a 
nation has established a school exclusive-
ly for the students of one other friendly 
nation. The only approach to it was. 
Mazarin's Institute which was fbr Spain, 
England, Italy and Germany. If the 
Fontainebleau School interfered in any 
way with American standards I'd not do 
a thing to help it, but I think it is a 
splendid thing and I was greatly struck 
by the almost touching friendliness• of 
the French shown there as elsewhere 
not only culturally but commercially and 
personally." JOH,N ALAN HAUGHTON. 

Alma Gluck, concert soprano, sailed 
for Europe on the Aquitania on Aug. 25. 
Mme. Gluck will go to Paris, London and 
Venice for recreation and will return to 
the United States about the end .of Sep-
tember. 

Mishel Piastro to Make Transcontinental 
Tour 

Following his opening recital at Car-
negie Hall on Sunday afternoon, Oct. 2, 
Mishel Piastro, violinist, will depart on 
his first transcontinental tour. ·He will . 
give recitals in Atlanta, Birmingham, 
and in several cities in Texas, and is 
engaged for twelve appearances on the 

· Pacific Coast, two of these being with 
the Los Angeles Symphony. On his 
return he will play in Denver and in 
cities in the Middle West and on the 
Atlantic Coast. 

National Carillon Project Incorporated 

WASHINGTON, D. C., Aug. 29.-The 
organization for the building of the great 
memorial carillon here has been incorpo-
rated, and the project is rapidly taking 
definite form. The sketch for the bell 
tower, according to W. B. Westlake, 
chairman of the committee in charge, 
has· been approved, and the architect is 
now engaged in completing the final 
drawings. A number of organizations i,n 
Washington and throughout the country 
have become actively interested in the 

, carillon project. A. T. M. 
. ................................................................... , 
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Homer Samuels, Accompanist 
Manuel Berenguer, Flutist 
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