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What Do Orchestra 
Men Think About? 

By F. E. Kenny 

WHAT do orchestra men think about? 
Admittedly that is a peculiar ques

tion. But there is a reason for it. It is 
not my intention to be precisely humor
ous, although it may seem that way. I 
feel that it is about time that considera
tion was given to the mental operations 
of these orchestra men who make things 
so pleasant for us. 

Of course, I know that some orchestras 
are very frequently written about, but I 
am not referring to that phase of the 
question. I wanted to know what or
chestra men think about. .This question 
was in my mind the other evening when, 
instead of watching a performance, I 
gazed intently upon the faces of the 
members of the orchestra. As I sat there 
observing the different expressions, I 
wondered what it was that occupied the 
minds of these men. 

Some people might opine that they 
were thinking of their music. Perhaps 
they would be right. Yet these men are 
playing day in and day out-the same 
music. They must become so fully ac
quainted with the strains that it becomes 
mechanical to play. Therefore, they must 
drift mentally to something else. What? 

Do they sit and think about the audi
ences? Do they think how funny people 
are? Do they think how foolish folks 

· are to be paying $4.40 for a seat in a 
show that isn't worth a cent more than 
$1 "tops"? 

Again, do they think about home? 
About family troubles? They do say 
musical men have many of them. Or are 
they so wrapped up in their work that 
they have no time for outside thoughts? 

Feeling that there was only one way 
to satisfy my curiosity, I questioned sev
eral orchestra men. 

drum, ordinary existence and gives us a 
new outlook." 

I . didn't ask him if he had his rent 
raised recently. His was a rather charm
ing. description, however. I decided there 
must be another version. So I asked a 
flute player. 

Flute players, unlike violinists, are not 
so inclined to be super-ordinary. They 
still live on this earthly plane of ours, 
although they are musicians. They are 
not likely to be hifalutin, either. 

The flute player laughed. "Well, well, 
that is a new one on me," he said. "What 
do we think about? I'll say that I think 
chiefly about music. Sometimes I become 
tired of playing constantly for one show. 
Sometimes I long for a variety. Then, 
again, I, and others also, think of other 
things. We have families, most of us. 
We worry about them, especial:y if one 
of the children is sick. Oh, we think of 
many things." , . 

Yes, that was a new angle. The sub
ject was becoming more interesting, al
though I was still not quite satisfied. I 
sought another member of an orchestra. 

This chap is popular with all vaude
ville and musical comedy artists. He is 
an important adjunct to the proper pro
duction of noise. He is· the drummer. 
Every "nut" vaudeville artist depends 
upon him to help out in comedy. Every 
comedian in a musical comedy depends 
upon him. Many shows place a certain 
amount of faith in his somewhat magical 
ability to draw laughter. 

Drummers are quite democratic. They 
are exceedingly obliging. They will do 
most anything and with a characteristic 
willingness. So I was not surprised at 
the replies of my drummer friend. 

AMERICA 

The Drummer Concentrates 
He said: "I think of many things, but 

as a rule I have to keep my mind concen
trated on cues. You know drummsrs 
have cues. They must know when to 
crash the cymbals or blow a horn or 
something, but we have moments of 
mental lapsation, nevertheless. That is 
to say, lapsation from regular duties. 

"I have a habit of gazing into the 
audiences. I study the people, their 
faces and their clothes. I laugh at the 
old ones trying to look young and I 
laugh at the homely ones trying to look 
pretty. You can't help laughing at some 
people. 

"We are in a position to view every
thing and everybody. Wednesday night 
is lovers' night; Saturday night the reg
ulars are with us-dress suits. low neck 
gowns and everything. The other nights 
are ordinary. There are many classes of 
people attending the theater. It is 
democracy personified. . 

"There are the staid old people who 
have been attending the theater for 
years; there are the visitors from out 
of town who fasten their eyes on the 
stage and the performers and never lift 
them. And there are also the folks who 
devote their attention chiefly to the peo
ple around them and those passing in or 
out. They also want to ascertain if they 
are objects .of attention. You know who 
I mean, don't you? Yes, sir, studying 
people is one of my chief occupations." 

There! I knew it! I knew that these 
musicians must think things such as 
that. Now I am content. I feel that 
I have ·been satisfied. I also feel that 
my previous conclusions were justified, 
even though that bobbed-hair violinist 
would have it that the orchestra people 
are solely taken up with inspiration. 
They may say otherwise, but they can't 
make me believe that they don't drift 
among "us mortals" in mentality. 

Erwin Nyredghazi, the young Hun
garian pianist, played at the soiree which 
followed the dinner given to the Prince 
of Monaco at the home of Otto H . Kahn, 
on Sunday evening, May 1. 
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manner to arouse serious consideration 
of the question: "Why cannot Wilming
ton have a symphony of its own?" There 
now is likelihood that such an organiza
tion will grow out of this concert. 

Sydney Hamer, 'cellist of the Phila
delphia Orchestra, played a solo; Isa
belle Wales of this city sang Mary 
Turner Salter's "0 Lord of Life"; Mr. 
Stausebach gave the Vieuxtemps Reverie 
for violin, and Mr. King, baritone, "From 
the Depths," by Fabio Campana. 

Margery Hamilton Hill and Gertrude 
Messick provided piano accompaniment. 

Of the Orpheus concert last Tuesday 
evening, which was directed by Ralph 
Kinder, conductor of the club and organ
ist of Holy Trinity, Philadelphia, with 
John Barnes Wel.ls as soloist, only high
est praise may be given. It transcended 
all previous efforts in the four years of 
the organization. The club's own pro
gram was easily the most ambitious yet 
attempted by it. 

Mr. Wells achieved even greater 
heights than upon his appearance with 
the club last season, having to give en
core after encore. 

Again, as showing the awakened spirit 
of music in Wilmington, note should be 
made that the Orpheus concert was at
tended by Governor William D. Denney, 
Mrs. Denney, the Governor's staff, and 
Mayor William G. Taylor and Mrs. Tay
lor. Thus both the State and city gov
ernments were represented. . 

Geraldine Farrar acted rather than 
sang her way into the hearts of the audi
ence which greeted her on Wednesday 
evening. She sang "Batti, Batti" from 
"Don Giovanni" and two groups of songs. 
In response to applause "La Geraldine" 
seated herself at the piano and sang 
Nevin's "Mighty Lak' a Rose," and other 
works of similar type. 

One of those wavy-locked individuals 
who plays second violin in a minor or
chestra wore a puzzled expression when 
I put the question to him. 

WILMINGTON ROUNDS· OUT fGREATEST WEEK' 

Edgar Schofield, bass-baritone, was 
warmly applauded. His singing of "May, 
the Maiden," by Carpenter; "Leezie 
Lindsay," as arranged by Kreisler; 
"Swing Low, Sweet Chariot," arranged 
by Burleigh, and "lnvictus," by Bruno 
Huhn, called forth insistent demand for 
more. He sang "Standin' in the Need of 
Prayer" and "Smilin' Through" so ef
fectively that the audience was reluctant 
to let him go. 

"What do we think about?" He re~ 
turned my query with an air that might 
be expected of a Kubelik. "Well, your 
question takes mEt somewhat off guard, 
but I will endeavor to answer .it." (The 
important air becomes increasingly so.) 

"We think of the splendors of life," he 
went on, "of the wonderful joys that 
music can bring, of the beautiful things 
of life. Music lifts one from the hum-
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City Discovers Itself Music- . 
ally and Its Own Ar

tistic Resources 
WILMINGTON, DEL., May 2.-Wilming

ton ·last night rounded out what may 
easily be designated as the greatest mu
sical week in its history. 

What is much more to the point, Wil
mington "discovered" itself musically, 
and learned something about its .latent 
talent. The discovery came most op
portunely-for next season it is to be 
denied the annual series of the Philadel
phia Orchestra, for sixteen consecutive 
seasons its chief source of music. 

This week brought forth the Orpheus 
Club on April 26, with John Barnes 
Wells as soloist; Geraldine Farrar, the 
following night, with Edgar Schofield as 
assisting artist, and a performance of 
Rossini's "Stabat Mater" by local folk, 
assisted by soloists from Philadelphia 
and members of the Philadelphia Orches
tra. 

Best of all, the people of Powder 
Town · res ponded in both n·umbers and 
enthusiasm to amazing degree, consid
ering that from 12,000 to . 15,000 out of 
110,000-its population-are out of 
work. 

Performance on May 1 of the "Stabat 
Mater" drew a Sunday evening crowd 
which filled every seat in the Playhouse. 
It was given under the direction of the 
Rev. James M. Grant of St. Patrick's 
Catholic Church, who assembled a non-
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sectarian chorus of 150 voices, a group of 
soloists worthy the name, and an or
chestra of thirty-five to provide accom
paniment. 

The soloists included Mrs. Katherine 
Callahan, Mrs. Florence McGoldrick, 
Nan Walsh, Katherine Kane, Wales 
Davis, William Zolper, Thomas O'Neill 
and Horace B. Harrison, all of Wilming
ton; Cecelia Melia, Mrs. Josephine 
Stasen Beale, Harry Siegler and Rich
ard King of Philadelphia. 

In addition to the excellent presenta
tion of the Rossini work, the accompany
ing orchestra played the first two move
ments of Mozart's Symphony in G Minor, 
conducted by Harry Stausebach, in a 

Arturo Bonussi, 'cellist, also assisted. 
Claude Gotthelf was accompanist. 

T. H. 
East Orange Church Singer in Recital 

EAST ORANGE, N . J., May 3.-A former 
member of the Dippel Opera Comique 
Company, Jane Miller Flynn, soprano, 
now soloist at the First Church of 
Christ, Scientist, here, was heard in song 
recital by members of the Woman's 
Club and their friends. The program, 
given in English, was received with 
favor by an audience of about 200. Mrs. 
Flynn has been soloist with such other 
societies this season as the Orange Mu
sical. the Summit Choral and the Engle
wood Musical Art Societies. 
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