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Hageman Advocates Prohibition of Singers 
Between 400 and 500 Vocal Recitals Could .Be Eliminated from New York Season, Declares 

Distinguished Musician-Unprepared Debutantes Lured to Stage by Prospect of Name 
in Print-Advertisement as the Weapon Which No Cabals or Critical Indifference Can 
Withstand 
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gaged as soloist with the Cincinnati Sym
phony, Eugene Ysaye, conductor, for its 
pair of concerts on Nov. 11 and 12. Dur
ing the past · season, Mme. Liszniewska 
appeared with success as soloist with the 
Cleveland and Minneapolis Symphonies. 
The audiences at these concerts showed 
their appreciation by insisting on two 
encores. On both occasions Mme. Lisz
niewska played the Saint-Saens G Minor 
Concerto and offered as encores a Polish 
folk-song arranged for piano and a noc
turne by Chopin. 

-----
MORGANA SOLOIST AT 

PLATTSBURGH FESTIVAL 
I F Richard Hageman assists as ac

companist at an average of forty-five 
vocal recitals per season, how many are 
there altogether to invite 'the attention 
of New York concert-goers and critics? 
Ten times that number, or between 400 
and 500, according to Mr. Hageman's 
calculations. 

- Second Annual Event Brings Half-a
Dozen Programs and Enlists 

And then think of the singers whom 
the famed teacher and coach induces not 
to appear! True, these make up but a 
small number. But together with those 
who do appear, they constitute a weight 
which almost over-balances the pleasure 
of working with artists of the first cali
bre. Perhaps it was settled conviction, 
perhaps it was only one of the hallucina
tions incidental to an attack of spring 
fever which led Mr. Hageman, talking 
recently on this matter, to advocate a 
sort of musical Eighteenth Amendment. 

"If I had my way," he declared, "these 
young people who have more money and 
less brains than they know what to do 
with would be subjected to a severe ex
amination before being permitted to 
make ,pUblic appearances. The least 
flavor of self-seeking should disqualify 
them. No, that is too severe-two per 
cent or even a little more of plain con
ceit is _not only permissible but neces
sary. There are circumstances in which 
the highest artistic gifts don't operate 
effectively, and a certain amount of 
cheek is required to carry the artist to 
his place on the platform, open his 
mouth, make the voice -come, and with it, 
at last, perhaps, that genuine feeling 
without which· the most polished tech
nique is an unlighted lamp. But most of 
our song recitalists of a season-the 
worst off-enders are indubitably the sing
ers-make their New York bow with no 
higher end in view than that of self
aggrandizement. A bunch of press no
tices has th'e same attraction for them as 
a bunch of flowers . It is something to 
be worn as a personal adornment, though 
not, in the case of the notices, to be 
thrown away when withered. Perhaps 
it is really a bunch of artificial flowers 
which these notices resemble; they have 
the special charm of not withering, and 
if they are not very sweet-odored, it is 
a simple matter to anoint them with 
whatever perfume one pleases. That 
such treatment is often necessary is mat
ter of 'common knowledge to anyone who 
follows the criticisms in the newspapers. 
There is a regular formula for the criti
cal handling of the vocal newcomer. 
'Miss So-and-so from Such-and-such a 
City sang last evening in This-or-that 
Hall. Her program included-- The 
accompanist was- -' 

Richard Hageman, Accompanist, Teacher and Coach 
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The "Sawdust Praise" of Criticism 

"'\.. ~~~ "\..~'C.~~ ',,\ 'i>uggested that this 
stereotyped sort of review would in the 
ad effect a cure; the debutantes would 
tire of such sawdust praise. The pros
pect doesn't ~seem to me at all hopeful. 

_ The sight of just their names in print · 
seems to delight them. On, the other 
hand, the conditions under ' which the ' 
critics work in relation to newcomers 
may be ,productive of injustice to some. 
But we needn't think up ways to help 
these people. The really gifted artist 
will always find a way to help himself. 
In this country, his chief way must be 
advertisement. Never miss an _ oppor
tunity tb get 'your name before the pub· 
lic; reiterate your belief in yourself 
steadily for three or four years, and 
whatever the intrigues against you or · 
the other adverse forces you may en
counter, you can't fail to win out in the 
end, provided of course that you have 
something more positive on ' your side 
than nerve. 

"Oh, really, of course, it would be quite 

Announcement! 

LOUIS SEIDMAN 
WILL HAVE EXCLUSIVE MANAGEMENT OF 

KllM18All HAll 
CHICAGO 

AFTER OCT. 1, 1921 
Among the artists who have appeared at Kimball Hall a re Gabrilowitsch, 

Bauer, Aida, Novaes, Casals and Culp. 

Dates for season 1921-22 now booking 

Address LOUIS L. SEIDMAN Kimball Hall, Chicago 

impossible to arrange any equitable 
scheme of examining candidates for a 
New York hearing. New York, for the 
present generation at least, is a hopeless 
Babylon. Either one must turn his back 
on her or he must accept her iniquities 
and make the best of them. The most 
hopeful thing in America to-day is the 
growth of the second-class cities in mu
sical appreciation. I have sometimes 
thought that having control over the 
concert activities of such a center, one 
of, say, 500,000 population, would give a 
chance for doing the best kind of se rv
ice to the future of music. Why should 
not singers and other musical performers 
make themselves a reputation in such 
centers, if they are serious and wish to' 
make music not their recreation but their 
life-work,and then go to New York as 

. finished products? I believe the public 
here does -not half enough realize the 
shameful unpreparedness of the average 
debutante. I have had young singers 
come to me two or three weeks before a 
New York appearance, to begin work on 
their recital program. The accompan
ist, who cannot avoid being also a coach, 
can do more for an artist than most au
diences ever suspect. But there are 
some miracles which are impossible even 
for him." D. J . T. 

A ' Correction 

DAYTON, OHIO, May 21.-The report of 
the award of prizes at the convention of 
the Ohio Music Teachers' Association 
held here on April 27, 28 and 29', 
erroneously stated that Roy Whipp, one 
of the prize winners, as well as Hazel 
Levy; was a pupil of Minnie Tracey, '"0-
cal teacher of Cincinnati. It was also 
omitted to state that Charlotte Sandman, 
who is a Tracey pupil, won an honorable 
mention. 

Melville-Liszniewska to Reappear with 
Cincinnati Symphony 

CINCINNATI, OHIO, May 21.- Marguer
ite Melville-Liszniewska has just been en-

Aid of Local Artists 

PLATTSBURGH, N. Y., May 20.-The 
second annual May Music Festival has 
just cIosed its three-day period. Begin
ning on May 16, the festival concluded 
on May 18 with a recital by Nina Mor
gana, soprano of the Metropolitan Opera 
Company. Six unusually interesting 
sessions were heard by large audiences. 
The event was under the direction of 
Charles Frederick Hudson, conductor of 
the Plattsburgh Symphony. 

The opening concert of · Monday, May 
16, was by units of the Plattsburgh Sym
phony, and that of the evening was by 

. the orchestra as a whole, assisted by 
Mrs. W. C. Tompson and Mrs. E. L. 
Pettis, sopranos; Marguerite Dumas, 
pianist; Leona Burgess, harpist; Lucy 
A. Hudson, violinist; Frederick C. Hud
son, 'cellist, and Edna E. Hudson, or
ganist. Tuesday's concerts induded a 
recital by piano pupils of various local 
teachers-a most interesting event--and 
a concert in the Clinton Theater by the 
Plattsburgh Chorus, an organization of 
100 voices, and the glee club, assisted by 
the orchestra and the following soloists: 
Mary J. Kavanaugh, Margaret Durkee, 
Mrs. Frank Tabor, Mrs. Victor Boire, 
Mrs. John Tierney, Reginald Wood, 
Frank Provost, William Jordan and Ed
ward Gallant. Piano solos by Grieg and 
Rachmaninoff were played . by Louise 
Honsinger. 

The last day of the festival, May 18, 
was introduced by a composite program 
including numbers by a string quartet 
made up of Lucy Hudson, Samuel Raci
cot, Emmett Good and Frederick Hud
son, and many yocalsolos and concerted 
numbers. Solos were sung by Irene 

, Berg, and a sextet comprising Mrs. Bar
ber, Mrs. Tabor, Mrs. Cross, ,Mrs. 
Stackpole, Mrs. Lee, Mrs. Tompson and 
Mrs. Pettis gave several numbers ex
cellently. The concert by Miss Morgana 
was of course, the most brilliant event of 
the week, and a fitting conclusion to 
such a period. The soprano sang capi
tally arias from "Rigoletto," "Boheme," 
and "Barber of Seville," and songs by 
Donaudy, Sibella, Bimboni, Cadman and 
La Forge. Alberto Bimboni accom-
panied. ' C. F. H . 

Zerola to Make Transcontinental Concert 
Tour 

.' Nicola Zerola, dramatic tenor of the 
Metropolitan Opera Company, opens his 
transcontinental concert tour next fall in 
Denver on Oct. 7. From here he passes 
under the local management of the 
Elwyn Concert Bureau, singing six dates 
under their direction, opening in Salt 
Lake City on Oct. 10 and closing on the 
22nd in northwestern territory. The 
tenor then goes to San Francisco where 
he is scheduled to give two - concerts. 
Other engagements on the coast are be
ing booked for him. 

Summy'·s Comer 
In recent interviews with leading Vocal Teachers of 
Ohicago, there was a consensus uf opinion that the 
following four Songs were svlendid TEACHING 
TOOLS: 

THE SLUMBER BOAT 
By JESSIE L. GAYNOR 

SPRING AND YOU 
By ARTHUR O. ANDERSON 

LEGACIES By MILDRED HILL 

MEMORY'S GARDEN By J. L. HOFF ' 

We have complIed special lists of Teaching Songs in 
general use by vocal teachers. We wUl be glad to send 
these lists ,free upon request. 

CLAYTON F. SUMMY CO. 
Publishers 

429 S. Wabash Ave., Chicago 
Eastern Agency: HAROLD FLAMMER 

57 West 45th St,. 'New York City · 


