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MUSICAL

AMERICA

Ruth Pearcy
Re-Engaged in
N. Y. Churches

Ruth Pearcy, New York Contralto

Ruth Pearey, New York contralio, han
Juat completed one of the busidst seasons
of hur enreer. Among ber many suce
comses during the past season ihe scored
s wololat at the Maine Festivala in Port-
land snd Bangor, where ehe wns espe-
glally favored with two appearances in
each city. She was heard in Vendi's Re-
quiesn. and as soloist with a secthon of
the Boston Eymphony Orchestrn. Other
sppearances inclode two recitals under
the suspices of the Educational Alliance
of New York, Rubinstein Club, in con-
certs ot the Astor, Pennsylvanin and
Waldorf-Astoria  hotels; sololst Ameri-
ein Compozers” Festival in Wanomaker's
Avditorium; Marlborough-Blenheim, At-
lantic City, N. J.; MacDowell Club of
New York, Masonic Convention, Car-
megie Hall; a recital in Bedford Hills, N.
Y., and Broadway Tubernocle. She has
also besn reengaped as contralto soluist
st the Clinton Avenue Congregational
Church, Brooklyn, and the New Syna-
gogue in New York.

couse of her crowded calemdnr of
appearances scheduled for next season,

i#n Pearcy was obliged to refuse the
pust offered her as head of the voesl de-
partment at the Bezie Tift College, For.
aythy, Ga, Bhe will lenve New York
ahortly on an extended vacation, durlng
which time she will ba busily engaged
preparing many programs for the eom-
g concert zeszom.

Mme, Patti's estate ot Cralg-y-Nos,
Wales, amounting to aboat 430 ncres, i=
for sale.
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Once More David and Clara Mannes, Noted
as Sonata Exponents, Blaze Trail in Music

Four Years' Test Brings Triumph of Individualistic Principles
—Helping Adults to Share Children’s Musical Thought-

Life

FI}L'R yenrs hnve passed since David
and Clara Mannes, Enown all
ithrough this country as sonata recitaliste
of high ideals, began o music =chool in
New York City. The institution was
not & conservatory along old-fashioned
lines, nor was it n school of new “fads"
m music. It was planned to be what it
has proved to bie—a sehool where nmiusi-
cal art is- tanght not dogmatically, but
with freedom; where idealz are trias-
pred; where the teachers work for Lhe
toehnigue of expression, not for the ex-
ression of technigue, The four years
tave been & test. Hut they have con-
vineed the directors, ns well az the
school's faculty, and, of course, itz stud
ents, that the fundamental principlea on
which the Mannuses have bullded, was
eorrect, that on such principles it is pos-
sble to achieve the finest work, Among
the features that stand oot strongest are
the liberty of action which is left the
Lenchers, so thut they do their work with
individuality, and the student's intimate
contact with the wehool, with his fellow
students and with his tenchers.

There has been a demand for a “Nor-
mal Coorse for Teachers" snd so o
eourse  will be offered, covering two
venrs, after which a teacher's diploms is
granted. In piano no less than twenty-
soven teachers wnre listed in the new
prospectus of the school, sight in violin,
two 1n ‘ecllo, the pame number in singing,
ene in organ and one in harp, solfége,
and two in dietion, French, English, Ital-
ian and German. In theory there are
seven, Ensemble work, which Mr, Man-
nes has alwnys developed with zeal, is
made a big point in the school’s currie-

wlam, there being several school orches-
tras and chorusesz, and classes in chamber
music, string guartets, sonatag and trioa
In nddition to these there are the leclures
and “special classes,™ which will be given
this year by Howard Brockway, Rosario
Sealero, Angela Ihller and L. A. Tor-
renm

Adults’ Cultaral Training

The distinguished French pianist, Al-
fred Cortot, who held a “Criticism and
Interprotation Clazs™ ot the school st
winter, will prebably have a similor one
this year; and he will play three vecitnls
nt the school on Saturday afternoons in
Janusry, Febroary and March,

A new departure iz to be made in an
“Auxiliary Gourze for Adults” n conrs
which is best described a2 u cultural one
This course is desipned for those who
wish to mdd to their appreciation and
knowledge of musie without taking up
the study of an instrument. It will in-
clude momberghip in the “Neighborhood
Choras,” condocted by Mr. Torrons, a
¢holee of one of the three following
gourses, one in mugieal form and the
annlysin and appreciation of muosie, con-
ducted by Angela Diller; twelve explona-
tory talks, illustrated at the piano, by
Howard Brockway, on the programs of
the “Historical Cyele™ to be given next
winter by the New York Symphony Or-
chestra, or Mr. Torrens's class on “The
Study of the Development of the Voice
from Childhood to Maturity.” Then
there will be “Reminizcences of Brahms"
by Rosario Sealero, the distinguished
Italinn composer, the three Cortot recitala
mentioned above, all invitation “Artist-
Recitale" and all student vocitaln.

Fijai

by Armald Genrkeg

David and Clara Mannes, Whoa Have
Made a Now Kind of Music School a
Reality in New York

Onee more the Murmeses have pointed
the way. What we noed is more than
the musical education for our young. The
parentz of the musle-student must get o
stimulation of their own inlerest in mu-
sical art, not technically but culturally,
70 that they may know what their chil
dren are stodying, what they are think-
ing m muosic; for only then are they
equipped o discuss with them the art
world in which they are working: only
then ean they know what a treasure the
next generation is becoming the pos-
seasor of through e study of music.

A M

PERFORM GRAINGER WORKS

Pianist's Chamber Musie Given Record
Number of Times Last Season

Percy Grainger's chamber music, dur-
ing the seasom of 1920-21, was given a
greater number of performances in
America than ever before, although 1]-!r
number has been Inrpe ever sinee his
music was first introduced here. The
Flonzaley Quartet played his “Molly on
the Shore” eighty times last season in
their concerts -ili?rl:l\'i.‘!l‘ the country, he-
ing obliged to repent it at nlmost every
eoncert, the andience showing by Its ap-
plause that it wished to hear it again.
Carolyn Beehe, director of the New York
Chamber Musie Soclety, presented some
half dozen Grainger works last season,
giving more than ane hundred hearings
of them. During the coming seazon Miss
Beebe and her associntes will again per-
form the Grainger “Colenial Song,” "My
Robin is to the Greenwood Gone™ smd
other pieces of the brilliant pianist-com-

POSET,

The Zoellner Quartet, the Letz Quartel
aml other <American chamber music or-
panizations, ns well as leading gquartets
abroad, huave nlse played “"Molly or the
Shore" many times during the season of
1920.21.

Asks Damages for “Loss of Poise” As
Professional Choir-Singer
Elizabeth Caroline Wood, professional
church choir sminger, began euit for
F25,000 last week in the Supreme Couri
of Neow York against a taxiceh driver
She was riding in the eab when a colli-
gion oceurred, and sues for the resultant
loss of “poise and presence” as singer,

Harold Land Soloist at Fourth of July
Service

Srockrrman, Mass., July 10—AL the
special Fourth of Jaly service at St
Faul'= Episcopal Chorch, Harold Land,
the New York baritone, who iz summer-
ing here, gang a new song admirably,
“The Supreme Sacrifice,” the familiar
“Tenting To-nlght” and Vanderwaler's
“The Penitent."

 ELIZABETH KELSO

PATTERSON

SCHOOL OF SINGING
Studio: 257 W. 104th St., New York City
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MUSIC IN THE MOV IES

From the stsndpoint of musical pro
duction in connection with motion pie-
ture entertninment, the program offered
during the weelk of July 10 at the Capitol
Thester by Managing Director Edwnrd
Bowes is the most pretentious pines the
rIrJ'lrLl‘lllllllL'[IL of 5. L. Rothafel.

touned’s “Faust™ in ten episodes, was
the opening number with Sudworth
Fragier as Foust, Wilfred Glenn as
Mephintopheles, Irene Willinms ns Mir-
giorite and Bertram Pencock an Valen-
tine, The seenic investiture was by
Wenger. A dance pnumber, interproia-
tive of Drdla’s “Soavenir,” and arranged
by Ballet Muster, Alexander Cumansky
of the Capitol Theater, was given by
Oumanesky and Mile, Gambarelli, By
apecinl arrangement with the composer,
C, W, Cudman's “At Dawning™ was used
ag an ensemble nuomber, accompanied by
the Capitol grand orchestra, Finston
conducting, YA Soburban  Lay" was
aung by the Capitol male guartet—Sud-
warth Frosier, Bertram Peacock, Wil-
fred Glenn and George Allen. The musi-
eal portion of the program ended with
fin affering by Arthur Depew, organist,

The musie propram at the Criterion
Theater hus been unchanged. Dvornk's
“Humoresique,” played by the orchestra
under the direction of Vietor Wagmner,
wan the opening number. Josinh Zure's
original conception, entitled *“Through
the Ages,” with “Eli, EW," ag the musical
hiisid, wans another feature., Emanugl
Liat, busso profundo; Joan Booth, eon-
tralto, nmd the choros werd also heawd,

A varied musie program was provided
ot the Rivoli Theater. Bezides the over-
ture, were Teatured a nomber, *Carnival
Pantomime,” the third of the seriea
staged after paintings of folk dancea
by Julian OllenderT: “Recollections of
Frague,” by Theodore Hoch, played by
Vineent Bach, trumpet virluosa, and the
organ  solo, Mazcapgni's “Intermezzo,”
]:lu:-'uti by Firmin Swinnen, Frederick
Stahlberg nnd Joseph Littno conducted.

Hugo Riesenfeld offered the lasl move-
ment of Rimsky-Korsakoif's “*Schehern-
zade” as the overture by the Rialto Or-
chestra, with Mr. Riesenfeld oand Lion
Vanderhsim conduocting. Two vocanl solos
followed and the organ number, played

by John Priest, “Pil-
grims" Chorus."

Through the adoption of a symphonic
setting, a matked Improvement has been
obtained in the preseniation of musiesl
offerings by the Capltol Thester en-
semble. The new arrangement places the
vocalists at either slde of orchestra im-
mediately behind the violinsg rather than
behind the orchestra ns in the previogs
arrangement,  The symphonic setting
also provides for the placing of brasses
and other heavier Instruments in the
rear of the orchestra, thereby giving
every opportunity for the hearing of
ensemble numbers even with accompani-
ment by full archestra,

wan Wagner's

On  July 10th

At Atlantie City

J U L E-8
VIOLINIST
pl-aru: m dreat

2nd CONCERTO

By CECIL BURLEIGH
Of serons  works writlen Eh}' na-
tive composers during  the past
few years it s doubtful if any
bhave been given greater popular—
ity through (requent poblic per-
formance than the Burleigh Sec-
ond  Concertn,
(Gaylord Yost plaved it at the
Liockport Mudic Festival last Sep—
tember. Grace White has played
it at Syracuse, N. Y. Madeleme
MacGuigan performed it with the
Stadiom Ohrchestry in New York
last summer. Francis Armstrong,
concert master of the Seattle Sym-
phoay (Orchestra, plaved it with
hiz orchestra last winter. Mr
Butleigh himself performed the
work last season ot e Harvard
Cluly, Aecolizn ITall, Joseph Adler
Musicale &t the Waldori-Astoria,
and with orehestra in Grand Rap-
ids, Michigan, Columbas, Ohio,
and at Columbia University.
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