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MUSICAL

AMERICA

Puccini Company Rededicates
Philadelphia Academy to Opera

Opera Foreces Give First Performances in Restored House—
“Gioconda,” “Rigoletto” and “Faust” Finely Performed—
Gordon, Peralta, Salazar, Chamlee, Scotney, Paisi and
Darclé Heard — Schofield Soloist with Franko — Hear

Works of Philadelphians

HILADELPHIA, June 14—The

honor fell to the Paceini Grand Opery
Company of rededicating the Academy of
Music to its oldem purpose of lyrico-
dramatic entertainment, in what may be
rogarded by the optimiatic and forward-
locking as the initistion of the scason
of 1920-21. Of course, the three mid-
June performances of this really cxeel.
lent ization, under the direction of
Phi.ll;rﬁ:zﬁ, might be regarded s o
supplementary phase of the regular grand
opern season, but as that ended here so
mnmmmns ago one is really thinking
iof ensuing sgeason and the fuct that
after more than a decade, opern will he
restored to its ancient and traditional
home, the Academy of Music.

And, by the way, Edward Bok makes
interesting announcement that not only
have the originally planned ‘twoenty-five
members for the Academy puaranteeing
committee been attained uﬂmlily, Lut
more than twiee that number of civie
minded Philadélphisns with the wusual
Quaker ﬂityhr:grd for the snered main-
tenunee of itions have clamored to
be put on the roster of financial under-
writers for the opern and Philadelphia
Orehestra seazon at the Academy, Aa by
no possible arrangement can the Acad-
emy, even at the leased price, be made a
paying proposition for thess two serics

musical eventz, it is plain that the
guarsntors will have to participate nobt
in a season's-end profit, but in pooling n
defieit.

“Lu Gioconda™ opened the oaperatic
week-end. Tt was given a genuinely spir-
ited performance, in which the chorus
work was admirably adjosted to the good
work of the principals, who were Jeanne
Gordon, of the Metropalitun ﬂf!l-"!'ll. Com-
]:n'n{ contralto; Francesen Peralta, of
the ‘!hjcng'n Company, soprinn, sl Man-
uel Salazar, & South American tenor of
splendid  gifts.  “The Dance of the

curie"” was well dome.

“Faust™ won a big reception, the eve-
ning fortunately being extraordinarily
eool for thizs time of year., Romeo Hos-
eaci was goddenly suhstituted as the
tenor incumbent of the east and pave an
admirable account of his voice and arl.
Piétro Paizi was a melodramatic and
highly effective Mephistopheles. Louise
Darelé’s Marguerite was n fhnrminhl:j
girtish ereation and voeally accomplished.
She sang the colornturn of the “Jewel
Song"” as if it were really u part of the
opera and not merely ns a showpiece,

Saturday night “Rigoletto™ brooght
ont a great erowd. [Tt was glven with »
big dramatic sweep nand effective co-
aperation between principals, ehorus and
prehestra, directed this evening ns pre-
viously, very admirably, by Carlo Poroni.
Vineente Ballester, the distinguished
Spanish baritone, was the title character
and did well.  Mario Chamles, n young
tenor who will be with the Metropolitan
niext senszon, made his American debut as
n pay, care-froe and exceedingly melodi-
ous Duke. Evelyn Beotney of the Met-
ropalitan was the well cast GGilda.

espite the latenesa of the peason, the
opera was well patronized and made some
money at the modest prices charged. The
quality of the productions was far In
excess of the cost of admission,

Schofield with Franke

Edgar Schofield made n big woccess as
the soloist with Nahan Franko and his
orchestra at Willow Grove. Schofleld has
a resonant and auave voiee that hos the
power to make a really artintic impres-
gion out of doors. His interpretations,
ton, were very good. My, Franke also
served az violin soloist ne wall ne con-
duetor. Thizs ended his summer soason
here. His programs were nolable for
catholicity of selection and floency of
performance.

Local composers gave a show of their
senzon’s compositional harvest at the last
meeting of the season of the Philadelphia
Manuscript Music Society. The wariety
and merit of the numbers were highly
creditable to the composers and the
city. The program included: Featival
Prelude, B Minor, Fred 85. Smith, the

eomposer at the organ; “Lord, Lot Me
Know Mine End,” by N. Lindaay Norden,
sung by choir of the Second Presbyterinn
Chureh, condueted by the composer, with
Frederic Cook, violin; Vincent Fanelli,
harp, and Henry S. Fry, at the organ.
“Damascns,” Suite Orientale, Maxwell
McMichael, the com r at the organ;
“Into the Woods My Master Went,”
Frances MeCollin, sung by Clara Yocum
Joyee, contralto, with N. Lindsay MNor-
den at the organ. Melody in O, for vio-
lin, harp and organ, N. Lindsay Ner-
den, the com r at the organ; Grand
Choeur in (G, Stanley Addicks; “In
Friendship’s Garden,” Rollo F. Malt-
land; “Souls of the Righteous,” H. 8
Fry, sung by choir of the Second Frunhx-
tertan Church; “In Green Pastures™;

“Cortege des Cardinaux,” Dr, Isane Bar-
ton, with Henry 5, Fry at th%nnr?-nﬁ.

Summer Concertz for Caruse After His
Havana Triumphs

Enrico Caruso will sing the following
summer concerts under the management
of the Metropolitan Musieal 'H
June 26, at the Athenasom, New Orleans,
La., nnd Ang. 14, the A'ﬂﬂitﬂl‘llﬂl‘l, Oewnn
Grove, N. J. Mr. Caraso will sail from
Huovana direct to New Orleans wnd after
his concert there will proceed to East-
hampton, L. T, where he will apend the
aummer months with his family. Nina
Morgans, soprano, and Albert Stoessel,
violinist, will be assisting artists in these
concerts,

Eugene Stinston Gains Honors in “Gypsy
Love™ in Chicago

Cuicaco, June 12,—Eugene Stinsion,
ihe Chicago baritone, waz en ¥
Andreas Dippel for one of the ding
?-m in the performances of “Gypsy
ave™ griven at the Auditorium Thealer
thiz week, and added much to his repu-
tntion. was perfectly nt home on the
o tic stage, az he is on the concert
slatform, and both his singing and danc-
ng, as well az his acting, earned for
him much praize. He is one of the ar-
tiuta from the Leila A. Breed studios.

i M. R.,

The Marche Funebre of “Jazz’’

Raucous Form of “Music” Has Lost Its Hold on the Popular
Mind—Listening to Some “Masters” of This Type of

“Entertainment”

By HARCOURT FARMER

TS birth was inevitnhle—and so ia

its death. Evoked oul of sheer sen-
sationalism, rTamified by an |[ll.placed
enthusiasm on the part of the unmusical,
commercially exploited to the nth degree
—Jazz had its day, and it was a glorioun
one. Bat every fad has its duy, and
Juzz musie” {8 noexception to the rule,
It would be diffiealt to find to-day many
“Welcomes"” on musienl door-mata for
Jawg, the simple reazon being that the
nution is tired of it

When a nation tires of anything,
whatever it is, that thing is bound to go.
Over in England, some years ago, when
Arthur Balfour was undergoing one of
his periodical phases of anpopularily,
the crowd fashioned the phrase “Balfour
Muost Go,” which was rpidly abbhrevi-
uled, a2 iz the way with crowds, into
the symbol, “B.M.G.™ It would not be
out of place to say that every musician
in the United States should to-day make
due entry in his dinry of the symbol,
“EM.G" for not only does Jazz deserve
to po—It s poing.

Il we reeall that the pethons im-
mediately interested in the survival of
Jazz unmuszsic are the sellers of it, wo
are gpured & deal of conjecture as to
the reason of its continued existence even
s0 far as this. Put Jaze, like cheese and
Fuords, has o be pushed, else would there
be no gorgeous dividends to split up.

S0 the musical convulsions of a few
harmonie freaks have been thrust upon
the long suffering public until they ac-
cepted Jazz for the identical reason they
arcept any nationally advertised produoet
—thoy were foreed to feel that they
wanted Jazz—and they pot it.

The biatant appeal of the stull, the

exugreratod minor coffects, the anmitl-
ated noise, the purple patehes of dis-
inrmony—all these elements contributoed
hugely to the selling success of Jnzz
seores. The music atores Aold copled by
the enrléad—and if there Is a specinl
musical gehenng reserved for such folk,
may they roast therein forever! The
records earried the Jazz legend, 1lkewise
the player-piano roll, tll Mr. Man-in-
the-Street admitted Jazg in all {ts ob-
viousness and crodity, to the bosom of
hiz inmost family. One s inclined to
think he did it because Jaxz is so horribly
obvious.

The writer of this happened to be In
n vaudeville house in one of oor lnrgest
cities recently, and a Jazz visltation

being “on the program, he thought he
would try to sit it ocut—this being the
pixty-first Jaze injection he has suffered.
Well, presently, after the buxom retaller
of marital woes had given place to the
virtnosi on the zylophone; and after the
virtuoai on the x had given place to
the star of the bill—an ancient damael
who gave nine songs and three sncores,
without any undue provocation on any-
body's part—the Jazz fiends appeared,

'l)'hc resent writer’s training in the
profession of writing has disciplined him
to a certain restraint when dealing with
unusial lunacy on the stage, or the con-
cert platform—but he is forced to con-
fesz that if he had written what jumped
up in his mind, after the first offering
of the Jarz genilemen, no editor, who
noszessed any feelings of delicacy for
his readers, would have printed his re-
marks.

However, for the sake of the mpsical
history of America—and chiefly for the
sake of the hiztory of MUSICAL AMERICA
—he refrmined from writing what he

eonld have written, but he did prodoce

this: .
Listening to the “Experts”

“This thing they call Jusz is positively
pne of the most awful and most inexcos-
able of musical sing ever ocommitied
ngainnt the face of the cfwun!m Ta-
might, in & prominént vaudeville house,
I saw and heard (couldn’t help hearing)
five young men who proclaimed them-
solves Jazz experts. They appeared,
elothed in white, and procesded ta play,
so to speak, on various Instruments—
niano, violin, trombone, and what not,
from which unoffending instruments Lthey
ecalled forth soch dizmal and diseordant
wailingz, such tomeattish howlings, such
immoral dissonanees, as to rendeér them
instantly liable to thirly years in jail
for making public nuisances of them-
selves.

“Th didnt play ragtime—which
might have been excusahle on racial
grounds;: ne, they played (to employ a
courteous term) Jazz, and thev plaved
it for all there was in it. And, at the
]t“? analyszis, there wasn't very much
n ik

“"The first offerine was a deleetablo
tem dealine with '‘Blues,’ whatever that
means, If it implies that hearine it
gives one the blues, there are thou-
sands who'll hurriedly agree. This
number they tore from the vitals of the
piano and the wiolin and the trombone
and what not—embellishing it with hair-
raising runs. spine-chilling slides and
general musical indecency. After the
third number we left the theater™

At the time we thought it a thousand
pities that such able-bodied wyoune men
shouldn't make a more decent livine at
some healthier trade than musical gym-

o;vu business. T - fro
they played, they di
J’nn has had its day. Tt hm
and banged snd prodded our
senses for many moons now. |
time we had some fresh novs
we will. A
For that's cne sf the delighifs
of the American public—they
to novelties. Wherein lies th
and ¢hild-like eothusiasm, Off
of the immediate public, tenchen
ciuns, eritics, and the like, will
deprecate this tendency to
very newest in music (and
elee). Still, it is an Indub
of Hveliness on the part -
—anid that's semething devoi
wished,

Not American
The public snapped ap t
CRUNE re was nothing betier
They “fell for™ (the popular g
Inevitable) this inesg of |
cause there was nothing betier i
I= there not, here and there, &1
a musician, a director, astute
wrile 8 real folk-song—ssmethl
nently and e.mnt.iﬂ'ly‘ mer
isn’t American; it isn't evén
Lime came a little pearer the mi
not near enough for Tf-
then, is the man who can give |
thing which will be at once &N
nuthenti American and @
lively and hiving? -
For, there iz little doube, |
dying, Tis funeral will be sty
those who have made most mi )
Reputable musicians never o
him. But those respongible for
and his feverish career, )
looking for hiz successor in thel
field, if they haven't ;l.rnldf'
Will the next be worse than Jus
Coldly and analytically speakin
js ni possible logical reason for
existence; but here he la, and|
must linger for & while until &
ignoramuses who Lﬂh;r him fos
sense of boredom, then he'll be o
And none too scon. For s me
reputable, savape, ; b
screaming piece of musical iy
has never been throst on
before the red days of Jazz
It may be deemed (righk
to say this, but it must he
in all sincerity. The writer
that the Jazz blacksmiths
haly inspiration from old
Hungarian Rhapsodies, for
they but the forerunners of pakit
This may raise a hornet's 1
these journalistic ears. But ¥
ter? The very best thing cne Jes
poker did was to impudently HfE
tire section from something of 1
transpose it, and pass it off 00
original Joxe He wasn't the osig
Henee thiz theory. k.
Eeﬂutuitma.r.hill:! cH el
occasional vulgarisms of
the Jazrians will not. Relying, |
do, upon szheer sural blasphesyE
novelty must die—has, Ind
:nd 20 Jarz becomes meTe mi
obe. .
Pounding a drum, blaring ¥
tinny ftrumpet, scra i Tl
violin, all accompained Dby ine
human cries, bleats, yells, screamis
isn't muzie, Only a fool eooldie
such, : e
When the Jazz mechanics
erude idea of building Jazs
rightly decided that
noisy their stufll was the mors
gell, And it has sold, Mom
lnst month than Be '
doesn't worry Ludwig, nor doss/It
the educationalists and the m
clans. They know that Jass
a nine-day wonder; auth
¢ian comes back to old Lod n
end—even if he does take a dip
new water of Jazz. .
Any musiec palpably buill upe
rinciple of onavol noise,
ng more, izn't music at all
disturbance. Hence the deell
lurity of Jazz. For, although
puhlic may be, and frequen
ant of musical values, yet
every man and woman an inhe
of rﬁythm, which makes in the
full musical satizfaction:
foul musical delusion. 2
So it goes. Through the fig
vicissitudes of ragtime and fo)
“Rlues"” and Jazz—the spirit
eam Musiec moves, surely, winn
cerely and inevitably toward
ing of & music for the e fhat
be truly American, and t'r:{?
nothing else. i
In the meantime, we bid & o
mu. revoir to oor old 5
Play the Marche Funshre, p
don't jazz it

Ol FEAm



