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How America Has Extended Its
Friendship to the Flonzaleys

By ALFRED POCHON

ROM the earliest days of our first ap-

pearance in America, fourteen years
ago, when none of us spoke English very
well and when there were many sides of
American life that we did not yet under-
stand and sometimes did not approve of,
the American people have always been
very kind and cordial to us. But in those
aays when we gave concerts on tour there
was no one at the stations to welcome

- us; no one called on us; the telephone
, never rang (a blessing in a way); no
one dreamed of entertaining us or if it
did occur to some, they never dared to
Jnvite us to their home; and only after
the concerts a few persons would come
10 express their appreciation and their
opes of hearing us the next season.
Soon things changed, however, so that
£vén on our second visit to a city we
found familiar faces, made friends and
at once felt at home. Since these days
we have been most charmingly enter-
tained in every city, small or large that
‘Wwe visit on our tours.
It would take too long to mention each
‘oecasion when we have been guests of
some friend, or of a club, society, uni-
versity, conservatory, ete.,, in the 200
different places we visited. Not that we
bave forgotten how kindly we were re-
teived everywhere, but without mention-
ing names I should like to speak of a few
of the places where we—and many other
artists—have been received year after
for fourteen years. These visits
‘have become a part of our lives—as far
88 sentiment is concerned—and shall be
later on among our dearest memories.
- We always begin our season in a very
happy mood, being engaged as our mas-
ot concert, to play in a most charming
d refined girls’ school situated near
4 New England city famous for its
watches. After the concert, which is de-
fidedly an intimate musical “at home”
L given in a delightful hall, we have sup-
per in the charming company of the
principal and with the French and Ital-
dan teachers with whom we converse in
their respective languages.
- Not less charming, but very different
the reception we are always given
the home of a well-known New York
yer who, like his friend the late
. de Coppet, has been most devoted
r music for over thirty years.
t himself, he has done much in
ways to help art and its dev-
Every year after our second con-
we arrive at their studio on the
where we are cordially welcomed
is charming wife, to find a very se-
leet gathering of virtuosi, musicians,
painters, doctors, “hommes de plume,”
After a real epicurean supper, we
'the great pleasure of seeing friends
agues whom we, who lead the
of “birds of passages” would not
herwise have a chance to meet.

In Boston and Chicago

~ In dear old Boston a royal welcome
iWaits us every year! Our host, the son
of a well-known Italian pianist and a
arkable pianist himself, is a merry
panion. Here, indeed, we feel our-
s quite at home when seated at his
¢ where there are always a few
bottles of Chianti in their gay, many-
eolored outfit. In Cambridge, too, on the
‘grounds of Harvard University, there is
her delightful old house full of sou-
where many, many times we have
been most interestingly entertained at
mner after a concert, by our host and
r charming hostess who is, by the
iy, an excellent pianist. And it is
on that year after year we are
tained by a violinist-pedagogue who,
i not known as a soloist, is one
best violinists in the country. A
at friend of Kneisel and Kreisler,
jver of chamber music, he was most
dly to us from the very first day.
icago from the first we felt ab-
y at home. Not only after the first
tsvl;m}aﬁ afternoon concerts, but
the ollowing concerts, at a big
‘house on Prairie Avenue, we are
omed by the most sympathetic,
couple you can expect to meet.
ople, it is true, but with young
and alert minds! Almost every
who has come to this country for,
to say, the last thirty
been received by them and, I
remembers the happy moments

ey

A

spent in their hospitable home. Not only
are they kind to visiting artists and ce-
lebrities, but the hostess is so beloved
by the personnel of the Chicago Sym-
phony, that she is nicknamed “The
Mother of the Orchestra.”

But our visits in Chicago would not be
complete if we were not invited to dine
with one of the most prominent members
of the orchestra and his witty, charming

ments (at least with us) to play four
concerts in three days and so was able
to give one concert to the children of
the public schools (we had a wonderful
experience playing for those 1500 young-
sters), two in the Museum of Arts for
which tickets were distributed in many
factories, and as the fourth concert to
the Chamber Music Society. After that
concert we invariably have a very nice
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wife. In the most informal delightful
way we go there to eat “macaroni” anu
the many good things that are served
before, during and after that dish. The
host, in spite of his youthful appear-
ance, at one time played under Theo-
dore Thomas and was quite a friend of
his, and has told us several good stories
about his great chef d’ orchestre.

Another place where we have delight-
ful memories of spaghetti, lots of fun
and g hearty reception is Minneapolis,
the home of a fine ’cellist, who is in ad-
dition a clever manager and a really good
friend of ours.

On the shores of Cayuga Lake is a
girls’ college known to many artists.
And they all know the musical direc-
tor, who rain or shine, morning or eve-
ning, comes with his happy smile to the
little station to welcome and help them.
They will all remember being invited to
the Director’s home to dinner and after
the concert for a delicious supper. In
fact, both the Director and his capable
and sympathetic wife are great connois-
seurs in the art .of Savarin. After a
much appreciated meal we get into a
really musical atmosphere as we seat
ourselves near the open fire and talk.

While speaking of “friends of artists”
I certainly will not forget to mention a
dear old “young” friend of ours, him-
self a violinist, a royal one, who lives
in San Francisco, and who always does
all in his power to make our stay there
a succession of various pleasures.

In Indiana we have the great privi-
lege and pleasure of being “artistically
and affectionately” adopted by a banker
and his lovely wife, both great lovers
of music in general and chamber music
in particular. From the very beginning
of our career as a Quartet we played
there year after year to a select private
audience. It is always with a warm feel-
ing of pleasure that we look forward
to this visit where, after  the concert
a supper awaits us with our beloved
American “papa” and a few friends.

Everyone knows the rap’d and won-
derful development that Detroit has
made not only in the city itself, but in
its musical activities. Perhaps, how-
ever, it is not generally known that one
of the greatest factors that contributes
to this improvement is due to a woman
who has done more to develop the taste
for chamber music than anybody else I
know of. For many vears not only has
she brought to the Chamber Music So-
ciety the best ensembles known, but to
reach every class she has made arrange-

dinner with a chosen few where our hos-
tess, more active than ever, makes new
plans for our next visit, trying to bet-
ter, if possible, her already wonderful
scheme.

But as I have already said it would
be impossible to recall all the universi-
ties where we have been entertained by
the dean or one of the professors; all the
schools and colleges where we were
warmly welcomed and so often cheered;
the many clubs where we are made
guests of honor or all the local artists
who are always so kind to us—in a word

everybody with whom we have had to
deal in the United States in the last
fourteen years. !

Therefore, it is with great pleasure
that I take this opportunity of express-
ing to them a small measure of the deep
appreciation felt by my colleagues and
myself for their cordial and friendly re-
ception which has touched us deeply and
has linked us with these charming men
and women not only in bonds of music
but in bonds of friendship throughout
all these United States.

FINAL EUPHONY MUSICALE

Marguerite Potter Hahn and Other Solo-
ists at Club’s Last Program

An interpretation of Cadman’s opera,
“Shanewis,” by Marguerite Potter, com-
posed the first half of the program
offered by the New York Euphony So-
ciety, on Saturday afternoon, April 24,
when the final musicale of this season’s
Waldorf-Astoria series took place.

Miss Potter was assisted by J. Warren
Erb at the piano, who illustrated the
themes. Miss Potter, who appears to
be very young, and has a decidedly win-
ning stage presence, recited and sang the
“Shanewis” tale in a most entertaining
manner, proving from the outset that
she is a person in whom feeling for the
dramatic stands unquestionably to the
fore. Her voice is pleasing, there is real
richness in its quality, and she elicited
much applause after her singing of “The
Song of the Robin Women” and the lovely
“Canoe Song.”

Clara Osterland, contralto; Carl Hahn,
‘cellist, and Mildred Holland, reader, pre-
sented the last half of the program, and
were highly successful in all they under-
tcok. Miss Osterland’s songs included
Kursteiner’s “Invocation to Eros,” Broek-
way’s “Would Thy Faith Were Mine,”
Henschel’s “Morning Hymn,” Curran’s
“Dawn,” Kramer’s “The Last Hour,”
Hahn’s “Rain Song” and del Riego’s
“Homing.” She was cordially received,
and granted several encores. Mr. Hahn
won an ovation when he played Golter-
man’s “Cantilena” and Popper’s “Span-
ish Dance.” Amelia Gray Clarke pre-
sided at the piano, as official accompanist
for the Euphony Society. .

Berimen to Play New Russian Concerto

Ernesto Bertumen, the pianist, has
added two piano concertos to his large
répertoire; the A Minor by Schumann,
and a Rhapsody on Ukrainian Themes
by Serge Liapunoff, the Russian com-
poser. Mr. Berimen will play the latter
work in New York next season for the
first time. The work is based on origi-
nal themes from Ukrainia, and is con-
sidered the most effective composition for
piano and orchestra by the Russian.
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