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Interpreting Music in Pastels
Is George Barrere’s Art

Its Proper Frame

Celebrated Flautist Tells of the Organization of the Barrére
Ensemble—How America Has Gone Forward in Her Appre-
ciation of Chamber Music—The Coming French and American
School Aprés La Guerre — Blending of Little Symphony and
Pavley-Oukrainsky Ballet Forces Will Put the Picture in

N music as in painting there are two
great classes. There are those who
paint the orgy of life—brilliant and
colorful. And in the second class are
the more delicate souls: the etchers,
those who limn life in the minia-
ture. Thus, for instance, a Chinese amu-
let with its delicate carvings may hold
us breathless, convinced that it is a cre-
ation of Faerie.

So in music: there are those who love
to interpret the vibrant and rugged.
Then there are the “pastel artists” of
music. Of these last the master, par
excellence, is George Barrére, the flaut-
ist, who seeks his inspiration, so to
speak, in the faint light of dawn,

In the flautist’s studio the writer talked
with Mr. Barrére, who only with much
teticence spoke of his musie. One could

not blame him even had he been annoyed,
for after all, it is troublesome to be asked
a recipe or a formula for making wisps
of clouds—and that is what Mr. Bar-
rére’s music is.

“My ensemble?” he began. “Well, that
- was first organized in France as the So-
ciété Moderne d’Instruments 4 Vent.
Then when I came to America with Mr.
Damrosch to join the New York Sym-
phony I started the organization here,

“When I first began, chamber music
was new to the Ameriecan audience, but
since then the love for the intimate type
of music has made rapid strides and
chamber music organizations are spring-
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ing up all over the country. Organiza-
tions of wind instruments similar to my
own are being started, and I get many
requests for advice and for music from
their members. I think these organiza-
tions should be thoroughly encouraged.

“Personally, I believe, it bespeaks tre-
mendously for the progress this country
has made in the last few years—this in-
creased taste for the intimate type of
music. And I think after the war this
is going to be still more marked. Just
now the engrossing thing is the war, and
we musicians will just go on with our
work as in the past, but after the war
will come the great impetus.

“In America the true school will be-
gin to be developed. Now, of course, you
have many splendid composers, but the
greater part of them are not really
Ameriean composers. 1f you remove the
artistic varnish, you find beneath some
European tendency or influence: whether
French, Italian or German. But the
pupils of these composers, however, will
produce the true American school. The
world is waiting for the new development
in musie, and I believe it shall be created
in America.

“France, too,”shall reap great musical
benefit from the war. After the conflict
there shall be a new type of music writ-
ten in France—of a greater, more dig-
nified kind. It shall probably follow De-
bussy. Of course, when I say follow I
do not mean imitate, for imitation alone,
without the science and inspiratjon be-
hind it, is never lasting. We have had
many such, whose work has failed be-
cause it was merely imitative. It is like
our ‘French-fable—perhaps you have it
in English about the Frog Who Wanted
to Be a Bull.”

“And what of your Little Symphony
and its new affiliation with the Pavley-
Qukrainsky Ballet?” the writer asked.

“Well,” continued Mr, Barrére, “I1
have always believed that every picture
must have its proper frame. Thus, one
would not expect the great sympheny
orchestras to do those delicate works of
Haydn and Mozart—it would seem in-,
congruous. And so the Little Symphony
was organized to do the more intimate

s em—

symphonic compositions, the more deli-
cate ones. It would be equally ridicu-
lous for us to attempt the magnificent
and colossal works of Strauss or Wag-
ner.

“The blending of the two forces of the
Pavley-Oukrainsky Ballet and the Little
Symphony was also to put the picture in
the proper frame. The Ballet Russe was
a brilliant combination of color and mu-
sic and dancing—all in glorious, strik-
ing form. Our own ballet is to be far
different, more delicate, presenting the
unfamiliar and serener types of music.
And for this combination the two forces
must be compatible—and so the Little
Symphony and the Ballet were combined.

“Now that 1 have left the New York
Symphony,” the flautist continued, “I1
shall spend all my time with my organ-
izations. The directors of the New York

Symphony have always been most gen-
erous in their treatment of me. They re-
leased me whenever I went on tour and
permitted one of my artist pupils to play
in my place during my absence. But
last year I was away so often that I felt
it was unfair to the Symphony and to
myself. For often I would return from
a tour with one of my own organizations,
and immediately have to go on a tour
with the Symphony—it was quite too
much. :

“I shall go on with my work and my
organizations now,” concluded M. Bar-
rére, “and continue as I have been doing,
and Aprés la Guerre—"

And one may begin to anticipate Bar-
rére’s pastel interpretations of the new
American and French music which is to
be created with the coming of peace.

F. R. GRANT.

SEATTLE BOOKS NOTED

ARTISTS FOR FALL.

Managers Place Prominent Soloists on
Local Series—Leila Doubleday
in Musicale

SeEATTLE, WASH., July 22.—With the
season of 1917-1918 just finished, plans
for the music season of 1918-1919 are
well under way. Alma Voedisch, impre-
sario of New York City, has been in the
city for the past two weeks booking four
well-known artists—Yvonne de Tréville,
Theodore Spiering, Marie Morrisey and
Mnie. Florence Bodinoff. Miss Voedisch
was a puest at the luncheon of the Com-

- munity Singing Committee on July 19.

She is spending this week at Lake Cres-
cent and will then go to Mount Ranier
National Park for a few days before
going to Oregon and California,

Lois Steers of Steers & Comhan, was
at the Hotel Washington last week book-
ing artists they are to handle the com-
ing season.

The Ellison-White Musical Bureau
also had a representative here recently
arranging Artist Courses for the season
of 1918-1919.

At the luncheon given in the Arena
for the Charles S. Schwab party the
singing was by the entire audience, led
by David Scheetz Craig, editor of Music
and Musicians,

The young Australian violinist, Leila
Doubleday, who is returning to her home
in Melbourne after several years spent
in Europe, was heard at a musicale given
by Ruth Sheafe and Mrs. Elizabeth San-
der Lilly, July 19. Miss Doubleday. who
was in Vienna when war was declared,
had some exciting and interesting ex-
periences; she was obliged to stay in
Vienna for some time, as she was there
studving with Arnold Rosse, but at last
she was allowed to o to Switzerland,
where her brother, Kingston Doubleday,
was staying for his health. Prior to the
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“war Miss Doubleday had given concerts

all’ over Europe, and before leaving
played in ecantonments in .France and
England, at' Y. M. C. A. huts and Red
Cross hospitals. She was in Paris when
that city was bombarded by the Huns
and in London when bombs were dropped
by aviators.” Miss Doubleday says her
most interesting experience was playing
as soloist with the Orchestra Symphonic
Interned Allies in Switzerland; this or-
chestra consisted of French, Belgian,
English and other interned musicians.
Miss Doubleday comes from London,
where she sailed on a transport with
twelve other passengers and arrived in
Canada a few weeks ago. Miss Double-
day plays with authority and her inter-
pretation of the Handel A Major So-
nala was superb; she also played a group
of modern compositions and responded to
numerous encores. Assisting on the pro-
gram were Ruth Sheafe and Mrs. Eliza-
beth Sander Lilly, pianists; Mrs. Mar-
garet Moss Hemion, soprano; Agnes
Ross, accompanist. A. M. G, -

Raisa Scores in- “Norma"” at the Colon,
Buenos Aires

Jules Daiber, manager of Rosa Raisa,
has just received another cable from
this artist, announcing her triumph in
“Norma,” which opera has just been
given at the Teatro Colon in Buenos
Aires. As the interpreter of Mrs. Ford
in Verdi's “Falstaff” she also had a tre-
mendous success with the young Italian
baritone, Giacomo Rimini, who assumed
the title réle, in which opera he created
quite a sensation in Chicago during the
past two seasons. ‘“Falstaff” will be
given again next season by the Chicago
Opera Company in Chicago, New York
and Boston.
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