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A 1Waster Pianist on Music Study 
·Leopold Godowsky Discusses the Instruction of Children-

Importance of a Fine Piano-. -How a Good Teacher 
W arks-Co-operation from Parents 

[Editor's Note-This is the second of 
a series of three articles by this famous _ 
master, written originally for a western 
newspaper. and revised and edited for 
"Musical America,"] 

GIVEN the pupil and the teacher, the 
. next pro'Qlem is the choice of a 

piano. Here many parents make a 
grievous mistake. They say: "We will 
let Jane and Willie practice on this old 
piano that their mother used when she 
was a girl and then, when they have 
learned to play we will get a better one." 

- Or they say: "We will buy a second
hand piano until Jane and Willie have 
learned to play and are older. And then 
when they can take care of it we will bu1 
a new one." 

Now, any piano is better than· none, 
and old pianos and second-hand pianos 
have their places, but their place is not 
under a beginner's fingers. Maybe it is 
economical for children to learn to ride 
a bicycle on a second-hand bicycle, but it 
is not economical to teach a child to play 
the piano on a worn-out instrument. 
Children will not injure the best piano, 
if it is properly cared for, and they can
not learn best on any other. 

The first thing that must be cultivated 
in a child is its ear, its sense of tone. 
It must drink in to the full the beauties 
of tone and must learn to distinguish 
one from another. It must know and 
feel the difference in the smallest grada
tions of tone. It should develop a sense 
of absolute and relative pitch. 

To train a child on a piano the tone 
of which has become dull and dead, and 
which is always sliding out of tune is a 
serious error. To train the child's ear 
and sense of beauty a piano of excellent 
tone should be obtained, and it should be 
kept always absolutely in tune. This 
means tuning probably every three 
months. That is not extravagance. It 
is as good an investment as the piano it
self, for it will double the life of your 
instrument. 

expresses these external thin.,gs, or man's 
feelings in response to the stimuli of 
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mood so that others may thus be made 
to understand what the teacher has 
caused the child to feel in the composi
tion. These things all go hand in hand. 
And the parent can help the teacher by 
leading the child through parental in
terest· to love, understand and wish to 
reproduce these things. This is what 
the parent should do instead of merely 
driving the child by threat or switch to 
so many minutes of "practice" each day. 
Practice without concentration and 
understanding is largely wasted. Let 
the _parent sympathetically and wisely 
help the child to love music. Then the 

Now that we have settled the question 
of piano and teacher, the next thing is
how shall the teacher teach and how can 
the interested parent help the teacher? 
The good teacher will show his pupil 
first that melody is beautiful; second, 
that it is expressive, and third, how.J;o 
create it. The good teacher will make 
the pupil hear the waves and the toss
ing trees, the voices and moods of man
kind, in the music of the piano. He will 
make the pupil understand how all music 
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these external things and to his fellow
men. That is the business of music. 

The good teacher will enlist the in
terest of the pupil in the lives and works 
of great musicians. Little stories and 
lectures will accomplish this. And hav
ing taught the pupil how to catch the 
mood the music was meant to ex
press, the teacher will train the child 
technically in the ways of producing this 

child will understand, will concentrate 
and will practice without so much of the 
old fashioned "driving" method. 

CANTON, 0.-Announcement was made 
recently of the engagement of Gladys 
Christine Miller, organist of St. Peter's 
Catholic Church, to Frank B. Melchoir 
of Canton. 
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REGNEAS PUPILS AID W. S. S. 

· conc~rt Given in Raymond, Me., Under 
New York Teacher's Direction 

RAYMOND, ME., July 15.-A stirring 
patriotic program was given on Tuesday 
evening, July 9, under the direction of 
Joseph Regneas at Forhan Hall. The 
soloists were Mary Potter, contralto, who 
sang Sanderson's "God Be with Our 
Boys To-night" and Earle's "Lafay
ette"; Mme. Sara Anderson, who gave 
Fay Foster's "The Americans Come"; 
Louise MacMahan, who sang Speaks's 
"When the Boys Come Home" and Em
mett's "Dixie," and Joan Marse, who 
sang Novello's "Laddie in Khaki" and 
Wells's "Joan of Arc." All the singers 
are members of the "Regneas Circle," 
the name given by the inhabitants of 
Raymond to those who are studying 
with this well-known New York teacher. 

The ensemble numbers, which included 
Novello's "Keep the Home Fires Burn
ing," Baetz's "Sons of Am~r_i~a," 
French's "Liberty Anthem" and Keei,y_~s 
"We'll Never Let Our Flag Fall," wefie;> 
splendidly given under the direction of ' 
Blanche _Barbot, who also acted as ac
companist. The hall was filled and the 
audience was aroused by the patriotic 
appeal of the music. A large number 
of War Savings Stamps were purchased 
at this concert. 

FINE CONCERT ON THE MALL 

MacDowell Orchestra Appears in Mayor 
Hylan's People's Series 

In the Mayor Hylan People's Concert 
Series, the MacDowell Symphony Or
chestra, Ira Jacobs, conductor, was heard 
on the Mall in Central Park on Wednes
day - evening, July 10. The orchestra 
played under Mr. Jacobs's direction Mo
zart's "Don Juan" Overture, Weber's 
"Oberon" Overture, Rubinstein's Ballet 
Music from "Feramors," Sibelius's "Fin
Jandia" and compositions by Brahms 
and Bizet, closing with the "Stars and 
Stripes Forever," by Lieut. John Philip 
Sousa. Max Jacobs, the New York con
ductor and violinist, who is now in the 
service at Pelham Naval Station, ap
peared with his violin, offering as a solo 
the "Meditation" from "Tha'is" in which 
he was heartily applauded. ' 

Owing to the musical union's prohib
iting a dozen members of the orchestra 
taking part, the orchestra was not at 
its full strength and was, therefore, un~ 
able to play with its accustomed power. 
Under the circumstances, however, it did 
creditably, winning applause for itself 
and its conductor. 

Vacation for Lotta Madden Follows 
Season of Debut and Concerts 

Lotta Madden is now enjoying a short 
vacation with her family and friends. 
Her successful debut of last season, with 
the successful engagements which she 
filled following it, entitle her to the 
needed recreation before next season's 
activities. 

PENNSYLVANIA'S PROMINENT MUSICIANS, TEACHERS AND SCHOOLS 
ALLENTOWN 

WARREN F. ACKER 
(Associate: American Guild or Organists) 

PIANO, ORGAN, VOICE, HARMONY 
ORGAN RECITALS, PUB:J,IC SCHOOL MUSIC 

Address: High School, Allentown, Pa. 

NORMA S. HOFFMAN 
PIANIST 

Concerto-Recitals-Instruction 
Studio: 441 North 13th St. 

MAE D. MILLER 
ART OF SINGING 

Voice Placement-Interpretatloll 

~~n~:i!~~t. Studios 6f~:i0JA;~i:l. 

MRS. W. H. S. MILLER 
TIIACHER OF VOICE AND PIANO 

(Bead of Vocal Dept. Quakertown School of Music) 
Residence Studio: 46 N. Je:ft'erson St. 

BESSIE L. SCHNURMAN 
SOPRANO 

Teacher of Singing 
Studio: 108 South 13th St. 

EDWIN S. STETZEL 
PIANIST 

Leochetlzky Prlnclples- Progressh•e Series 
Studio: Eckert Bldg, 

Prospectus upon request. 

SOL. W. UNGER 
ORGANIST: SALEM REF'D CHURCH

ACCO'!.lPANII!IT 
Available for Organ and Vocal Reelta.l!! 

Studio: 1344 Walnut !It,_ 
(Phone: 5540 Consollctate4) 

I ' 

IRENE S. WALBERT 
PlANO-HARloiONY 

Concerts-Recitals-Instruction 
(Progressive Series) 

Studio: 24 N. West St. 

READING 

MARGARET EVELYN ESSICK 
VOICE 

Studios: 259 West Oley St., Reading 
1813 Whitehall St., Harrisburg 

HARRY E. FAHRBACH 
VIOLINIST AND CONDUCTOR 

32 South 8th Street 

GEORGE D. HAAGE 
TEACHER: PIANO, ORGAN AND HARMONY 

Organist St. Peter's R. 0 . Church 
Manager: Subscription Concerts Presenting Cele· 

brated Artis te 
Studio: 226 South 5th St. 

WALTER HEATON 
(Fellow R . 0. or 0., A. G. of 0., Prize Man, 

Victoria Unlv.) 
ORGAN, PIANO, VOICE AND COMPOSITION 

(Preparation for All Musical lllramlnatlono) 
Reading, Pa. 

GRACE E. HOLLENBACK . 
PIANIST AND ACCOMPANIST 

Concerts- Recitals-Instruction 
' ' Progressive Series'' 

110 South 6th !lt. 

HENRY MILLER 
_ PIANIST AND TEACHER 

(Pnpll or Leopold Godowoty) 
~t'!ldio: 319 !loatla 4th Street 

HENRY F. SEIBERT 
ORGANIST AND CHOIRMASTER; 

Trlnlt;r Lutheran Church. 
Supervisor or Music, Public Scltoola. 

Reading, Pa. 

MRS. C. RAYMOND VAN REED 
CONTRALTO-TEACHER OF SINGING 

Concert--Oratorlo--RecltaJ 
Studio: 317 North 6th Street 

OTTO WITTICH 
VIOLINIST 

(Concertmaster Reading Symphon;r Orchestra) 
Recltols- Ensemble-Instructlon 

Studio: 116 South 6th Street 

SCRANTON 

HAROLD S. BRIGGS 
PIANIST- TEAOH:tm OF PIANO 

Stndio: 316 Washington Ave. 

LOUIS BAKER PHILLIPS 
PIANIST-TEACHER OF PIANO 

Studio: 316 Washington AV'e. 

JOSETTE DOLPH ROBERTSON 
HARPISTlD 

Concerto-Recitals 
1214 Quincy Ave. 

SCHOOL OF VIRTUOSITY 
JrLA VIEN V ANDERVEKEN-'-VIOLIN 

CARMEN VANDERVEKE'N_:.PIANO-THEORY 
2210 Washington Ave. 

BETHLEHEM 

PAULINE MICHEL 
VIOLINIST 

Concert-Recital-Instruction 
Studio: Moravian College for Women 

MARION CHASE NEUMEYER 
I!IOPRANO 

Concert-Oratorio-Recital 
Art or Singing 

Studio: 501 East Market St, 

T. EDGAR SHIELDS 
ORGANIST- CHOIRMASTER 

Recitals-Instruction 
Studio: Moravian College for Wo1nen 

A. M. WEINGARTNER 
CONDUCTOR: LEHIGH VALLEY SYMPHONY 

ORCHESTRA 
Bethlehem Steel Company Band 

:Uethlehem, Pa. 

.· J. FRED WOLLE 
ORGANIST 

Bethlehem, Pa. 

WI~KES:BARRE 
JOHN -H. SHEPHERD 
ORGANIST-ACCOMPANIST 

Concerts- Recitals- Instruction 
324 W. 84th St. Ne-.... York 

173 N. l\lain St., Wiikeii-Barre, Pa. 
I 

MARION ELOISE WALLACE 
PIANIST-TEACHER-ACCOMPANII"T 

Studio: 203 South Main St. 
Wtlkes-Barre, Pa. 


