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A Master Pianist on Music Study

Leopold Godowsky Discusses the Instruction of Children—
Importance of a Fine Piano—How a Good Teacher
Works—Co-operation from Parents

[Editor’s Note—This is the second of
a series of three articles by this famous
master, written originally for a western
newspaper and revised and edited for
“Musical America,”]

IVEN the pupil and the teacher, the
next problem is the choice of a
piano. Here many parents make a
grievous mistake. They say: “We will
let Jane and Willie practice on this old
piano that their mother used when she
was a girl and then when they have
learned to play we will get a better one.”
Or they say: “We will buy a second-
hand piano until Jane and Willie have
learned to play and are older. And then
when they can take care of it we will buy
a new one,”

Now, any piano is better than none,
and old pianos and second-hand pianos
have their places, but their place is not
under a beginner's fingers. Maybe it is
economical for children to learn to ride
a bicycle on a second-hand bicyele, but it
is not economical to teach a child to play
the piano on a worn-out instrument.
Children will not injure the best piano,
if it is properly cared for, and they can-
not learn best on any other,

The first thing that must be cultivated
in a child is its ear, its sense of tone.
It must drink in to the full the beauties
of tone and must learn to distinguish
one from another, It must know and
feel the difference in the smallest grada-
tions of tone. It should develop a sense
of absolute and relative pitch.

To train a child on a piano the tone
of which has become dull and dead, and
which is always sliding out of tune is a
serious error. To train the child’s ear
and sense of beauty a piano of excellent
tone should be obtained, and it should be
kept always absolutely in tune. This
means tuning probably every three
months. That is not extravagance. It
is as good an investment as the piano it-
self, for it will double the life of your
instrument.

Now that we have settled the question
of piano and teacher, the next thing is
how shall the teacher teach and how ean
the interested parent help the teacher?
The good teacher will show his pupil
first that melody is beautiful; second,
that it is expressive, and third, how o
create it. The good teacher will make
the pupil hear the waves and the toss-
ing trees, the voices and moods of man-
kind, in the music of the piano. He will
make the pupil understand how all music

expresses these external things, or man’s
feelings in response te the stimuli of

mood so that others may thus be made
to understand what the teacher has
caused the child to feel in the composi-
tion. These things all go hand in hand.
And the parent can help the teacher by
leading the child through parental in-
terest to love, understand and wish to
reproduce these things. This is what
the parent should do instead of merely
driving the child by threat or switch to
so many minutes of “practice’ each day.
Practice without concentration and
understanding is largely wasted. Let
the parent sympathetically and wisely
help the child to love music. Then the
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these external things and to his fellow-
men. That is the business of musiec.
The good teacher will enlist the in-
terest of the pupil in the lives and works
of great musicians. Little stories and
lectures will accomplish this. And hav-
ing taught the pupil how to catch the
mood the music was meant to ex-
press, the teacher will train the child
technically in the ways of producing this

child will understand, will concentrate
and will practice without so much of the
old fashioned “driving” method.

CANTON, O.—Announcement was made
recently of the engagement of Gladys
Christine Miller, organist of St. Peter’s
Catholic Church, to Frank B. Melchoir
of Canton,

REGNEAS PUPILS AID W. S. S.

Concert Given in Raymond, Me., Under
New York Teacher’s Direction

Raymonp, ME., July 15.—A stirring
patriotic program was given on Tuesday
evening, July 9, under the direction of
Joseph Regneas at Forhan Hall. The
soloists were Mary Potter, contralto, who
sang Sanderson’s “God Be with Our
Boys To-night” and Earle's “Lafay-
ette’; Mme. Sara Anderson, who gave
Fay Foster’s “The Americans Come"”;
Louise MaceMahan, who sang Speaks’s
“When the Boys Come Home” and Em-
mett's “Dixie,” and Joan Marse, who
sang Novello’s “Laddie in Khaki” and
Wells’s “Joan of Arc.” All the singers
are members of the “Regneas Circle,”
the name given by the inhabitants of
Raymond to those who are studying
with this well-known New York teacher.

The ensemble numbers, which included
Novello’'s “Keep the Home Fires Burn-
ing,” Baetz’s “Sons of America,”
French’s “Liberty Anthem’ and Keely's
“We'll Never Let Our Flag Fall,” were
splendidly given under the direction of
Blanche Barbot, who also acted as ac-
companist. The hall was filled and the
audience was aroused by the patriotic
appeal of the musie. A large number
of War Savings Stamps were purchased
at this concert.

FINE CONCERT ON THE MALL

MacDowell Orchestra Appears in Mayor
Hylan's People’s Series

In the Mayor Hylan People's Concert
Series, the MacDowell Symphony Or-
chestra, Ira Jacobs, conductor, was heard
on the Mall in Central Park on Wednes-
day evening, July 10. The orchestra
played under Mr. Jacobs's direction Mo-
zart’'s “Don Juan” Overture, Weber’s
“Oberon” Overture, Rubinstein’s Ballet
Musie from “Feramors,” Sibeliug’s “Fin-
landia” and compositions by Brahms
and Bizet, closing with the “Stars and
Stripes Forever,” by Lieut. John Philip
Sousa, Max Jacobs, the New York con-
ductor and violinist, who is now in the
service at Pelham Naval Station, ap-
peared with his violin, offering as a solo
the “Meditation’” from “Thais,” in which
he was heartily applauded.

Owing to the musical union’s prohib-
iting a dozen members of the orchestra
taking part, the orchestra was not at
its full strength and was, therefore, un-
able to play with its accustomed power.
Under the circumstances, however, it did
creditably, winning applause for itself
and its conductor,

Vacation for Lotta Madden Follows
Season of Début and Concerts

Lotta Madden is now enjoying a short
vacation with her family and friends.
Her successful début of last season, with
the successful engagements which she
filled following it, entitle her to the
needed recreation before next season's
activities,
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