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Bailly Recalls the First Rehearsals
- of “Pelleas et Melisande®’

Vicla Player of Flonzaley Quartet Was Member of Opéra Comique
Otchestra When Debussy's Opera Was Given Premiére—
“Dress Rehearsal Was Great Success from Humorous
Standpoint'—The French Master's Characteristics

ﬂ‘_lnmting chat with Louis Bailly,
' violist, Ugo Ara's temporary
with the Flonzaley Quartet,
recounted in a letter to Loudon
i, the manager, by a friend of the
5, who accompanied them on a
it trip from Boston. Mr. Bailly's
ntanee with Debussy furnished the
@ for the conversation.

us @ rainy April day,” the letter
%ind the veiled light of the car
o invite gloomy meditation. I
| across the aisle, and saw to my
delight that 1 was seated opposite
, the viola player, who joined
leys last season after three
RS of military service in France. 1
Ml never met Mr. Bailly, but I had
' Him play, and it was not long
we were engaged in conversation.
¥ before I had attended a Debussy

il concert, and this afforded a
mial theme for conversation.
‘Almosphere,' remarked Mr, Bailly,
‘vital thing in the interpretation of
Dehussy’s work is so subtle, so
i, that unless you know how to
Wimosphere all the magie of it is
And so he began to talk of ‘Pel-
' Bailly was playing in the orches-
the Opéra Comique, when De-
masterpiece was first performed,
has a vivid recollection of those
ble days—‘days of hard work and
derful artistic initiation,” he called
“The first rehearsals were espe-
Selly trying. We began by rehearsing
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the string quartet alone. I can see now
the top floor room, where we sat in our
shirt-sleeves hours at a time. Debussy
at that time was almost wholly unknown
to the average musician, and his har-
monic standard was absolutely strange
to us. Playing from manuseript, full of
mistakes, with frequent interruptions,
it was a trying ta=l. Fortunately Mas-
sager was at the conductor’s desk, and
though habitually nervous, he showed
wonderful patience and perseverance.
He had unlimited faith in Debussy's art,
and nothing could shake his enthusiasm.

“‘How did the public take it? Well,
the dress rehearsal was a great success
—from a humorous standpoint. Every-
thing was so new, so strange, so unheard
of, that the first impression was not at
all favorable. Only a few aesthetics ap-
preciated the work, but soon the gallery
began to grow enthusiastic. The enthusi-

Louis Bailly, Violist of the Flonzaley
Quartet

asm spread and “Pelléas” was a triumph.

“¢] did not meet Debussy until later,
when I was working with some friends
on his quartet. He often came and lis-
tened for a while, standing in the atti-
tude made familiar by the beautiful
painting of Jacques Blanche, then sud-
denly stopping our playing to explain in
detail what he wanted. He was very
nervous, but he knew well the effects he
was after. The realization of his ideal
was often so difficult, however, that oc-
casionally he would change the same
passage several times before he was
satisfied. He had a wonderful knowledge
of the possibilities of each instrument.
He was a master, a true master, through
and through.’

“But the train stopped at Providence,
and I had to hurry out. In taking leave
of Mr. Bailly I was glad to learn that
he would be with the Flonzaley Quartet
again next season. He is an extraordi-
narily fine artist.”

Hadley Acquaints Audience at Dai
Buell’s Musicale with His New Suite

BostoN, May 3.—Dai Buell, gifted
young pianist of this city, gave an in-
formal May Day musicale at her home on
May 1. Harriet McConnell, contralto,
was heard in English and French songs.
Henry Hadley delighted those present by
running over on the piano his new Suite
for full orchestra. This, his latest work,
is not yet complete in manuscript. Miss
Buell played pieces by Russian composers
with her customary charm and brilliance
of style. Mrs. Hadley, mother of Henry
Hadley, and other musical persons were
present.
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WALLINGFORD RIEGGER,
AMERICAN CONDUCTOR,
HELPS BUILD SHIPS

Wallingford Riegger, American Conduc-
tor, in His Shipyard Regalia

Wallingford Riegger, the American
conductor, who has gained recognition
abroad as well as at home, has been do-
ing hig bit for the Government in a
very effective manner. According to Mr.
Riegger’s idea, “doing one’s bit” does not
mean talking, but getting down to real
actilon. So he has volunteered his serv-
ices for one of the country’'s greatest
necessities, the building of ships. For
the last five or six weeks Wallingford
Riegger, conductor of classical and mod-
ern symphonies, has been strenuously
active at the Staten Island shipyards.

Peabody Conservatory Announces Sum-
mer School Plans

BavtiMore, Mp.,, May 1.—The sum-
mer school of the Peabody Conservatory
of Music will open on July 8 this year,
and remain in session for a period of
six weeks. An excellent staff of teachers

has been selected and, as in forms
years, the school will co-operate with t?
summer schools of Johns Hopkins U,
versity and of the Maryland Insti‘%
School of Arts and Design, which, s
be in session at the same time. B %ic
co-operation of the institutions s&var
courses may be offered for credit towan
the university degree of DBachelor
Sciences. The courses to be offered 1}
the Peabody School are comprehensiv
and include instruection in all technie
and theoretical branches of music. 4
in former years, the school will be ma
aged by Frederick R. Huber. R.

Artists Help Club to Raise Thousan
in Canadian War Benefit

The Canadian Club of New York raiss
$25,000 in its war benefit concert at tl
Hippodrome on Saturday night, May
Percy Grainger, Frances Alda, Riccar
Martin, Eva Gauthier and Florence Ma
beth were among the artists who co
tributed their services. The Hippodron
chorus sang “The Battle Hymn of ti
Republie.”
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Constructive, Rellable and Penet

tive Memorizing,

How to Add Tone Colors to Thelr Pup

_ Plano Playing,

Nature Music Conrse for Children un
T Years of Age,
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Chicago, July 8 to 27,
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