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Contest Instituted by aaGlobe" 
fo'R"' ~New National Anthemn 

" Star-Spangled Banner" Falls ~hort of the Mark, Is Con
sensus of Opiniofi .A,mong Prominent Musicians-Messrs. 
Parker, Farrow, Stiusa and Erskine Selected as Adjudi
cators in Competition 

REALIZING the shortcomings both 
poetically and musically of the 

"Star-Spangled Banner" as a national 
anthem, the New York Globe recently in
stituted a contest for a new national an
t hem. The Globe .... points out that the 
United States went into the War of 1812 
with ''Yankee Doogle:;, as, its only patri
otic · a i1·, remarking that it is therefore 
not surprising that the "Star-Spangled 
Banner" was an instant success. "The 
poverty . of our patriotic music," point s 
ovt t he Globe, "was as dismal as ever at 
the outbreak of the ·Civil War. 'John 
Brown's Body' .was the only addition. 

In May, 1861, a month after· 
the firing on Sumter, a committee of 
New Yorkers sought to remedy this con
dition by offering $500 for a suitable 
national anthem." Thousands of melo
dies and lyrics were submitted, but noth
ing has survived. 

;. In conducting its contest the Globe 
has obtained expressions of opinion from 
noted musicians as to the genuine 
need . for a new national anthem. Ex
cerpts from these expressions follow : ., 

' What Musicians Think 
1 Dr. Frank Damrosch: "The poet, not 

the composer, is. the man you seek. We 
will not have a great national anthem 
until some one first writes a great na
tional poem; such a one as will inspire 
American composers to give it a worthy 
vehicle. . . . 'The Star-Spangled 
Banner' is a bad poem squeezed into a 
drinking song." 

Albert Spa lding : "The words of our 
national anthem are not wedded to the 
music, and the music is agonizing to the 
average voice. Any public attempt at 
singing it ends ludicrously. But it must 
have .redeeming qualities to have secured 
the hold it has. 'Dixie' is the real air. 
Now that North and South are one 
again we ought to appropriate the Con
federacy's song . . It ranks right along 
with the 'Mar seillaise.' Notice the in
stant an~ joyous response of arty crowd 
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to it. No one can sit unmoved at 
'Dixie.'" 

David Bispham: "I'm not quite satis
fied with it (the 'Star-Spangled Banner') 
as a national anthem because t)le thought 
of it isn't quite broad enough . But I 
find no objection to the music. It is 
qui~e ~imple, and not as difficult to sing 
as 1t 1s supposed to be. It has survived 
more than ·a century. That evidences 
its merit, for the competition is keen. 
Every one who has put a note on paper 
has attempted a national anthem. I have 
thirty or forty around here now. One 
came yesterday. The. music was bad 
and the lyrics were terrible. They 
usually are." 
· George Barrere : "It is not proper 
that I, a Frenchman, should criticize 
your national anthem, but the best one 
can say of it is that it is dignified. It 
lacks verve and inspiration. I am sure 
~t must, for American audiences sing it 
m . the most perfunctory manner. It is 
too much a name. Americans rise and 
pretend to sing it, much as if the min
ister were to say, 'The congregation will 
rise and sing No. 87.' The . 'Marseil
laise' really is too sanguinary. It 
breathes defiance and demands blood. I 
think there should be a middle ground 
somewhere between its violence and the 
passiveness of-what is it called ?-'I 
Didn't Raise My Boy to Be a Soldier.' " 

Dr. William C. Carl: "The theory 
that national anthems are accidents and 
cannot be written premeditatedly, as other 
music is, is a fallacy. No special rules 
govern anthems. But, like all work of 
yalue, a really great national anthem 
will require time, thought, and hard 
work of the composer. The reason, I 
believe, that we have not had this an
them before is the reason that so much 
we Americans do in all activities is of 
so fleeting value; a lack of time, thought 
and hard work. American musicians, as 
a class, are no exception to this rule. 
Their work is hurried and thoughtless. 
We are in the midst of a remarkable 
musical development in this country that 
may change that. In the meantime we 
have half a dozen composers who can 
give us this national anthem if they will 
give it the time and effort it demands. 
These are days that should stir men's 
souls. The Globe's action is timely. Do 
not drop your agitation until you have 
your anthem." 
. Dr. Miles Farrow: "A national an
them must have dignity. Spirit is es
sential, too, but the composer must bear 
in mind that it is a hymn and not a 
march that -he is attempting. For in
stance, 'Dixie' never would do as a na
tional anthem. It is one of the most 
stirring melodies ever written. No one 
can resist it, and t he nation that num
bers it among its patriotic songs is for
tunate. But there is a sharp distinc
tion between patriotic music in general 
and national anthems in particular. We 
have any number of patriotic songs. It 
might be added that 'Dixie' is as difficult 
to sing as the 'Star-Spangled Banner.' 
Our anthem should be as easy to sing as 
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'America.' People can and like to sing 
'America.' Had it not been borrowed 
from the British, I think it would be the 
anthem to-day. Certainly it is time that 
we had a national hymn entirely the cre
ation of Americans.'' 

The judges for this contest were lately 
announced as follows: Dr. Horatio 
Parker, dean of the department of mu
sic at Yale University; Dr. Miles Far
row, organist and head of the choir 
school at the Cathedral of St. John the 
Divine; J ohn Philip Sousa, the noted 
bandmaster, and P rof. John Erskine of 
the department of English at Columbia 

. University. All are native-born Amer-
icans. 

The ,contest will be open until June 15. 
It includes both lyrics and music. No 
prize is offered, and title to music and 
verse remains absolutely with the au
thors. Manuscripts must be sent to the 
(}lobe, addressed, "National Anthem Con
test .. " 

Robert Agnew MacLean, P ianist, Gives 
Services for Brooklyn Benefit 

Robert Agnew MacLean, pianist, as
sisted by a number of artists, vocal and 
instrumental, gave a well attended con
cert on Friday evening, :May 25, in the 
auditorium of the South United Pres
byterian Church, Brooklyn. The con
cert was in aid of the fund for paying 
the mortgage on the church building and 
the audience ·was the largest ever as
sembled there. Mr. MacLean's brilliant 
execution in playing, among various 
compositions, three Chopin pieces, de
lighted the audience, and his services, as 
well as those of the other artists, who 
a lso acquitted themselves with credit on 
the occasion, were given free. 

Shriners Honor Lydia Locke 

A feature of the recent Red Cross 
entertainment given at the Casino The
ater, New York, by the Nobles of the 
Mystic Shrine of Mecca TeihJ?le, was the 
presentation of a golden decoration to 
Lydia Locke, the coloratura soprano, 
who was one ef the stars of this 
gala concert. The insignia was pre-
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sented to the prima donna on the stage 
by the head of the New York Shrine, 
who announced t hat it had been sent 
to them by t he Ararat Lodge of Kansas 
City, with the request that they pin the 
decoration on Miss Locke at the concert 
in honor of her father, who was one of 
the most important Shriners in the coun
try. Miss Locke wore during her num
bers a red fez as a compliment to the 
New York organlzation. 

Compositions of W . F rancis Parsons 
Given in Studio Concert 

W. Francis Parsons gave a concert of 
his own compositions at the Criterion 
Studios in Carnegie -Hall, New York, on 
May 18, before an audience of well
known musicians. The program opened 
with a group of baritone solos by Luther 
Mott, who gave with splendid effect "The 
Call," "Irish Folk Song," "Good Night" 
(dedicated to Mr. Mott) and "In Nico
tina," supplemented by additional offer
ings. Lilian Bowles, soprano, was 
equally happy in "The Lonely Gray 
.Dusk," "Come, My Lover" and "A 
Dream Fantasy." Mr. Parsons's charm
ing song cycle, "My Lady of the Year," 
occupied the latter half of the program, 
the quartet consisting of Lillian Bowles, 
soprano; .Mary Potter, contralto; James 
Boone, tenor, and W. Francis Parsons, 
baritone. 

Schofield Again Sings "Elijah" at Can
andaigua F estival 

Edgar Schofield sang the title part of 
"Elijah" for the second time within a 
fortnight at the May Festival in Canan
daigua, N. Y., on May 22. The chorus, 
under Judge Robert F. Thompson, sang 
with spirit and with fine regard for 
nuance. Mr. Sclfofield's Elijah was ar
tistically and dramatically effective and 
his reception was of the heartiest de
scription. In the afternoon the baritone 
sang a group of English songs. Other 
artists heard at the festival were Edith 
Chapman Goold, soprano, and Corinne 
Welsh, contralto, both of whom sus
tai~ed their excellent reputations. 
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