J——

December 30, 1916

MUSICAL

AMERICA

A Half Century of Piano Playing As
Viewed Through Teresa Carreno’s Eyes

Recollections of Fifty Years of
Concert Work as Related to
an Interviewer During the
Present American Tour of the
Famous Venezuelan Artist—
How She Simulated the Effect
of Octaves as an Eight-Year-
0Old Soloist—Why Gottschalk
Took Her as a Pupil

\XTHAT is the real secret of the suc-
Y ess of Mme, Carrefio, a success

| ﬁ has continued and grown from the
first concert given in New York by little
e Qarrefio something over fifty
20 to the present moment? 1 be-
Mme. Carrefio told it herself on the
r of her recent recital in Lincoln,
when she said, “It is the dearest
my life that my public shall be
1.” Some one in the dressing room
of the attitude held by many art-

that of trying to “uplift” and “edu-
the public. Mme. Carreno an-
this with the remark which
very much like “Rubbish! The

os of the “Butterfly” Etude,
‘as an encore during the evening, a
vas overheard to remark, just as
lauge after the dazzling octaves
sibsided: “Why don’t you play that
, daughter?” “I do play it, mother,”
k tones from ‘“‘daughter,” one of
n's clever younger pianists.

| another Carrefio anecdote was
rd during the short interval fol-
e playing of the étude. A man
s seated near the writer said to a
behind him: “Great, isn’t it?
that exactly as she did twenty-
ago.” “Yes,” answered the
en to, “and I well remember
g "l‘hen she told of an in-
which occurred when she was a
1 and a student at Oberlin,
me. Carrefio came to Oberlin
concert, and duriyg the after-
‘1o the college office to inquire
tion to the Chapel that she
practise there. The little girl
d to be standing by, and was re-
the registrar to conduct Ma-
i

the Chapel was reached Mme.
said, “Don’t you play some?” to
‘embarrassed child answered,
udy.” “What can you play
asked Carrefio. “I only know
and Pm just studying that.”
i§ it?” “The ‘Butterfly’
n, but I can’t play it,”
“Then,” answered Car-
it for you,” and she suit-
the word. *“There,” she
ed for you, now you play
the little girl was erying
d not play the Etude as
The preat artist patted
¢ shoulder and said simply,
i) T've been practising that
wyears, and when you have
a8 long as I have you can
as 1 do.”
ege to hear Mme. Car-
some of her views on life
at her hotel the following
poke first of musical con-
iea, and Carrefio spoke
on of the rapid growth of
in this country.
s first visit to America
‘of eight, when she came
ty from Venezuela and
he winter her début recital.
rogram of this first
old me that, as she re-
. played a Fantasie on
" by Goria, Fantasie on
Home,” by Thalberg, a
ell—the other two players
Theodere Thomas, violin-
ate Carl Bergmann, ’cellist,
the New York Philhar-
d the A Flat Ballade
. expressed surprise
eight should have per-
e, Carrefio answered,

Mme.
Pianist, Who Has Complete® More
Than Fifty Years of Her _areer as
an Artist

Teresa Carrefio, the Eminent

“Yes, but I played it. And you know,”
she continued, “I could not reach an
octave, so I had a trick. I ‘broke’ or
rolled the octaves so quickly and was so
quick with the pedal that the Feople
could not tell the difference. Oh, I used
to stretch my hands all the time so they
would grow, for all my life I wanted to
play octaves!” (Mme. Carrefio has had
that wish amply gratified.)

Her First Medal

Mme. Carrefio’s first New York recital
was followed by eight or ten others, given
within the short period of two months.
In these programs she played many other
difficult works of the times, including
fantasies on airs from “Rigoletto” and
“Norma.” At the age of nine she played
her first orchestral engagement, playing
the Capriceio Brillante by Mendelssohn
with the old Boston Philharmonic So-
ciety, and on this occasion was presented
with her first gold medal by Carl Ze-
rahn, who conducted the orchestra.

Soon after these suecessful concerts
little Teresa Carreno went to Paris with
her parents, living there for nearly ten
years. Here she played for Liszt, Rubin-
stein, Gounod, Berlioz, Bizet, Auber and
Saint-Saéns. Mme. Carrefio spoke feel-
ingly of the splendid advantages she had
had in those early days of associating
with all those great people. “Oh! I have
known them all,” she said. “I am a pi-
anist of two centuries, and I mark the
years by the friends I have had.”

Mme, Carrefio is very loyal to the mem-
ory of Louis Gottschalk, the pianist, who
was her teacher. The Carreno family
and Gottschalk had a mutual friend who
wished to have the latter hear the little
girl play. So upon one occasion when
Gottschalk arrived in New York from
a concert tour, this friend brought him
to the Carreno home. This was the
little girl’s first introduction to a great
artist—"and I wish these modern gener-
ations might know how he could play.
They do not realize it, such beauty! such
poetry!” added Mme. Carrefio.

Her Sensitive Nature

After talking for some time Gottschalk
sat down at the piano and played for the
little family group. Little Teresa, who
was leaning against her mother’s shoul-
der, was so entranced by the beauty of
the music that she was completely over-
come and lost consciousness. This so
startled Gottschalk that he picked her *

Rubinstein Continually Walked
the Floor and Smoked While
Teaching—Her Pupil, Mac-
Dowell, Submitted His Com-
positions to Her at Seventeen,
and Requested Her to Destroy
Them If of No Value—The
“Teresita” Waltz Written as a
Dance for Her Little Daughter

up and carried her up and down the room
in his arms. He declared that one with
so sensitive a nature must be unusually
gifted, and that henceforth she should be
his pupil. So after this he gave her
lessons whenever he was in New York
between concert trips.

Rubinstein, also a great friend of the
family, called Carrefio his adopted
daughter—as he expressed it, they were
“born under the same star and were,
therefore, of kin.” He declared he did
not teach her, but directed her work,
and often heard her for hours daily.
Mme. Carrefio recalled that both Gott-
schalk and Rubinstein walked the floor
constantly while teaching. “Gottschalk
always smoked a cigar, which was con-
tinuaI}Jr going out; Rubinstein always
smoked a cigarette as he paced back and
forth, and as it always kept going out,
I said to him one day, ‘Papa, you smoke
more matches than cigarettes.””

A Meeting with Rubinstein

Mme. Carreio heard Rubinstein first
while living in Paris, having spent the
time between her ninth and eighteenth
vears there, and it was in Paris that she
received so much help a d inspiration
from him. Some time af. r her return
to New York she was seat 1 one day at
the dinner table at the Cl rinda Hotel.
She had not looked at or in \ny way no-
ticed the other people at th table until
her attention was drawn to the hand of
the person eating beside her. “Surely, I
know that hand,” she related, “and as
I ventured to look at it again, I thought,
‘that is Rubinstein’s hand, but Rubin-
stein is in Europe. Then I allowed my-
self to look up at the man’s face, just
as he looked at me. I exclaimed, ‘Rubin-
stein in America? The meeting was a
most joyful one.”

Comparing Liszt and Rubinstein, Mme.
Carreno said that Liszt was the more
thoughtful of the two, while Rubinstein,
in speech, manner and playing was fiery
and impetuous,

Carrefio spoke with natural pride of
her famous pupil, Edward MacDowell.
From the time of Carrefio’s return to
America from Paris at the age of eigh-
teen her father and mother and the
MacDowells were intimate friends. “We
were as one family,” said Mme. Carreio.
MacDowell was at that time about eight
or nine years of age and was a pupil of
Carrefio. She describes MacDowell as
being at that time so sensitive and shy
that it was painful to watech him, and
she attributed much of his later ill health
and early death to this same sensitive-
ness.

The Modest MacDowell

At the age of fourteen MacDowell, ac-
companied by his mother, went to Eu-
rope for further study. At the age of
seventeen he sent to Mme. Carrefio, then
in America, a roll of manuscript, accom-
panied by a letter in which he said:
“You know I have always had absolute
confidence in your judgment., Look these
over, if you will. If there is anything
there any good, I will try some more,
but if you think they are of no value,
throw them in the paper basket and tell
me, and I'll never write another line.”
“So,” says Mme. Carrefio, “I sat down
and played them. There were in that
bundle, the First Suite, the ‘Hexentanz,’
‘Erzithlen,” Barcarolle and Etude de Con-
cert. I"wrote to MacDowell, “Throw no
more into the paper basket, but keep
on !P ”n

Soon after this, Mme. Carrefio was to
play a recital in Chicago, so she learned
the First Suite and played it at her Chi-
cago concert—and that was the first
MacDowell music played in public in the
world. The Suite was heard with great
appreciation. Mme. Carrefio remembers
that Prof. S. B. Mathews (well
known to many students as one of the
compilers of the Progressive Series of
Piano Lessons) came.to her after the con-
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Dowell? Seems quite a talented fel-
low, that man!” Carrefo told Pro-

fessor Mathews to wait, that he
would hear more of MacDowell. Since
those days, Mme. Carrefio has done pio-
neering for the MacDowell music all over
the world. She played the Concerto in
D Minor (dedicated to her) and gave it
its first hearing in Stockholm, where
press and public alike praised the work.
She says that even after MacDowell be-
gan to be known he still remained very
modest and retiring, She would ask him,
“Have you written anything new?” to
which he would reply, “O, some trifles.”
And Mme. Carreno would then command
him to show her these “trifles.” She
spoke of the wonderful “Keltic” Sonata,
which she regards as the greatest of his
sonatas, The characteristic of each of
the three movements, in their order, she
said, were, first, tragedy; second, tender-
ness, and in the last—“Why,” she said,
“you hear Mephistopheles in it.”

How “Teresita” Grew

The story of the little “Teresita
Waltz,” which Mme. Carrefio often plays
as an encore was of interest to me. Mme.
Carrenio told of having improvised it in
her home at New Rochelle, New York,
for her little daughter, Teresita, to dance

SOME “CARRENO-ISMS™

"It is my dearest wish in life, that
my public shall be pleased.”

"l mark the years by the friends
I have had."”

“Anything which broadens the
viewpoint of the pupil on life, is a
part of the music lesson.”

"l have a method—there are three
divisions in it: first, Relaxation; sec-
ond, Know what to do; third, Do it!”

“The whole thing in piano-playing
is tone color.”

"There are one hundred shadings
between ‘forte’ and 'piano’.”

“It is a humiliation for both player
and piano, when music is played
thoughtlessly."

“We
players!

don't want automobile
Speed is not art!”

“"One must learn to know his
tools—how to use his arms, hands,
fingers. When one digs in a garden,
one uses a spade, not a rubber-ball|”

to. She remembered it and played it
often at home, but for fourteen years
did not play it in imhlic. Then one night
in 1891 she was playing in Vienna. The
program was finished and she had played
so many encores and still the audience
asked for more, so she thought, “I will
play them my little waltz.” It was an
instant success, and Mme. Carrefio has
played it as an encore many hundreds of
times since. In Seandinavia, the same
vear, she played it, and a publisher came
to her and asked the right to publish it,
and so it was first published as “Tere-
sita: Kleine Waltzer.”

_Interesting was her story of the edi-
tion of the Bach Chromatic Fantasie and
Fugue, which she had used as the open-
ing number on the recital of the evening
before. On the printed program were
the words, “Biilow’s Edition.” “Yes,”
she said, “I got Von Biilow’s edition and
studied it, Then I heard him play it and
he did a lot of things not written down in
the edition. So I added them. Then I
heard Liszt play it, and he did still other
things—as doubling the theme in the
bass toward the end of the fugue, and I
added them. And then I added some
ideas of my own.”

Views on the Moderns

Asked by some one in Lincoln why she
played no modern French music, she re-
marked: “It's not worth while! If you
need technique, there are other ways to
practise your scales.” Of Ravel, she
said, facetiously, “I don’t think it worth
while to ‘unravel’ him,” and added, “but
there is one point in favor of this mod-
ern music—if one should make a mistake,
no one would notice it.” .

Such are the views of this great artist,
who has completed more than a half-
century of continuous appearance before
the public. She numgcrs among her
friends rulers of many of the European
nations, and is entertained at palaces;
kings and queens attend her concerts,
but she remains the same—unassuming,
democratic, gracious, generous and kind,
Carreno.
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