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I~HJllN§KH RHTHNG BOOK TO 1PlER1P1E1rUA TlE HH§ ART 

Famous Russian Dancer Has 
Compiled System of T erp
sichorean I n s t r u c t i o n De
signed as Text-book and Basis 
for Further Evolution of the 
Ballet-Invention of Means 
of Recording the Dance as 
Clearly as Music Is Recorded 
Regerded by Nijinski as His 
Real Life Work 

THE actor deplores the transient na
ture of hi s craft, his inabili ty to 

reave behind him some concrete evidence 
thereof. The art of the executive mu
sicialt is similarly writ in water. Actu
ated by the desire to endure in a form 
more tangible t han a gracious memory 
many ao actor or musician has set him
self to the performance of crentive tasks 
of a sort calcu lated to endure. And 
by these they incline to set greater store 
tnan their eminence in the domain 
popularly recognized as their distinctive 
sphere. What wonder that the dancer 
should feel similarly moved? Warslav 
Nijinski at" this moment th~ reigning 
figure of hi s kind in public interest, bases 
his quest of immortality not upon the 
visualization of his skill, but in a literary 
disclosure of it, and this in an avowed.y 
influentia l, not to say epoch-making 
form. Briefly, Mr. Nijinski has com
piled a system of terpsichorean instruc
tion for dancing aspirants of the f uture 
and is recording it in a volume designed 
to serve as a so rt of indispensable text
book and a firmly systematized basis for 
the further evolution of the art. 

"This book is to be my real life-work ," 
related the dancer a few days after his 
arrival in New York, "and by det!:'ntion 
abroad on account of the wa r gave m e 
the chance I needed to begin writing it. 
But the project has been germinating in 
my mind for years. The idea is to 
\Yrite down the dance even as music is 
recorded through the medium of nota
tion and li terary ideas through the writ
ten , word. I claim no priority in the 
conception of this sort of thing. For a 
century or more, projects tending to this 
erid have claimed the attention of author
ities. No end of labor has been ex-

- pended, but thus far fruitless ly. 
"The collapse of innumerable experi

ments . has been due onfy to the per
sistent fai lure to di scover a comprehen
sible system of communicating terpsicho
rean ideas. Too much complication and 

. too li ttle directness and explicitness de
feated the professed a ims. Well, I have 
overcome t hat obstacle. 

System Simplicity Itself 

•-/ cannot yet make public the details 
of the system I have devised. But I may 

" 
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Warslav Nijinski, the Famous Russian Dancer, His Wife and Their Daughter, Kyra, 
as They Appeared on Their Arrival in New York Last Week. Mme. Nijinski 
Is Herself a Distinguished Dancer 

conscientiously say that it is superlative
ly simple and lucid and analogous to 
musical notation. By this means it be
comes possible to record any complete 
dance, just as readily as one can write 
out a symphony or chamber music, 
ot· a technical exercise for the student 
of instrumental or vocal music. And as 
one musically trained should be capab le 
of hearing a symphony mentally by mere
ly reading the score, so it should become 
possible for the mind 's eye to behold and 
enjoy a ballet by perusing what I might 
likewise term its 'score,' as set forth in 
the symbols that I have devised. And 
as the layman may be able to make some 
practical use of a treatise on piano tech-

nique he should be similarly able-inso: 
far as physical attributes permit-to 
acquire a certain terpsichorean facility 
of his own through such a book. 

"I realize, of course, that I am doing 
only pioneer work, that others will build 
more imposingly on the foundations I 
sha ll have la id. But these foundation s 
at a ll events, will be sound and logica l. 
I shall have invented a language and in 
the knowledge of its practicality lies my 
recompense. 

Conservatories for the Dance 

"It is likewise my ambition to further 
in some respect the establishment of con
servatories for the dance in all coun-

PEOPLE'S SYMPHONY STARTS ENDOWMENT again the services of Ernest Hutcheson 
as head of the piano department. Mr. 
Hutcheson will have with him as as
sistants Eliza Woods, Arthur Wilson and 
Austin Conradi. Campaign for Fund of $100,000 

Begun at Concert- Ovation 
to Flonzale ys 

Announcement of the start of a cam
paign for a People's Symphon y Concerts 
endowment fund was made by Franz X. 
Arens, musical director, at the Auxiliary 
Club concert at the Washington Irving 
High School, New York, on April 8. 
The performers were the members of the 
Flonzaley Quartet, which aroused such 
enthusiasm as to necessitate the adding 
of supplemental offerings to lhe fo llow
ing program: 

H aydn , Quarte t in D Major, Op. 76, No. 5: 
Gli~t·e , Suit for Vio lin a nd 'Cello, Mr. Pochon 
a nd Mr. D'Archambeau : Schumann, Qua rtet 
in · A Minor, Op. 41, No. 1. 

In his brief talk Mr. Arens related 
that in order to extend the work that the 
People's Symphony Concerts are doing 
to bring good music to the people at 
minimum prices, t he Board of Trustees 
had determined to raise a special endow
ment fund of $100,000. 

S. R. Guggenheim has already prom
ised $10,000 toward thi s sum, the money 

to be depos ited and t he interest used for 
the purposes of the society, provided that 
the other $90,000 be subscribed. 

Several long standing members of the 
People's Symphony Auxiliary Club have 
suggested t hat $10,000 of this amount 
might easily be raised by the club itself 
in the four years until 1920, which will 
mark the twentieth anniversary of thi s 
organ ization. By giving benefit recitals 
among musical friends, by solicitation 
and personal subscriptions, the trustees 
feel that it ought to be possible for the 
clu b to raise $10,000 in four years. 
Those interested were asked to communi
cate with the manager, Egmont H . 
Arens, 32 Un ion Square, New York City. 

ANNOUNCECHAUTAUQUA MUSIC 

Soloists and Compositions to Be Heard 
This Season 

CHAUTAUQUA, N. Y., April 8.-The 
musical season at Chautauqua this year, 
t he fifteenth year of Alfred Hallam as 
musical director, promises to be a very 
interesting and active one. In additioq 
to the regular concerts and recitals, the 
Russian Symphony Orchestra, Modest 
A ltschuler, conductor, has been re-en
gaged for Music Week, August 7 to 12. 

The Summer Music School will have 

Horatio Connell of Philadelphia w ill 
succeed William Wade Hinshaw in the 
vocal department. The following solo
ists have been engaged for the season: 

July : Soprano, Carolyn Ortmann ; con
tt·alto, B eatri ce MacCue; te nor, L ew is J a m es ; 
bass, Edwin Swain. 

August : Soprano, Adela ide Fischer ; con
tral to, Aug. 1-1 2, inclusive, Marie Morrissey: 
Aug. 13-27, inclus ive, Virginia Shaffer ; tenor, 
C. Judson House; bass, Vivia n Gosnell . 

The follow ing works wi ll be .presented dur
ing the season : "The Ancient Mariner," J . F. 
Barnett : "Hiawatha," Coleridge- Taylor : 
"Elijah," Mendelssoh n ; "Floriana," Arthur 
vVhiting; "In a .Persi a n Garden," Liza Leh
rnann: children 's operetta, fiHia\:vatha's 

hil cl hoocl ," B ess ie M. Wh itley. 

The Guido Chorus of Buffalo, Seth 
Clark, conductor, wi ll give a concert on 
Wednesday afternoon. July 26. The 
Chautauqua season of thi s year extends 
from July 29 to Aug. 27. 

Columbus (Ohio) Paper Pays Tribute 
to Ella May Smith 

The work which Mrs. Ella May Smith 
has done in Col umbus, Ohio, to promote 
interest in good music is reviewed in a 
recen t article in t he Columbus SatU?·day 
Monito?'. The writer, Bertha Horst, tak
ing Mrs. Smith 's retirement from the 

Establishment of Conservatories 
for the Dance in All Countries 
Another Project That Nijin
ski Hopes to Further-Mod
ern Dancer, Says He, Must Be 
a Thorough Musician and 
Actor and Have a Knowledge 
of Painting and the Principles 
of Pictorial Art as Well 

tries. At such institutions should be 
taught a ll those arts of which the dancer 
has need. We have advanced beyond 
the conventional dance. The modern 
ballet is a highl y organized form de
pendent for its effect t hrough the bal
a nce and co-ordination of musical, scenic, 
choreographic elements. And the mod
ern dancer must be electrically sensitive 
to all of these. He must be a thorough 
musician and an actor; he should, if 
possible, have a knowledge of painting 
and the principles of pictorial art. I am 
confident that the future wi ll see such 
establishmen ts in every country. For the 
possibilities of the choreographic drama 
are only partially indicated in t he work 
of even such an organization as t he Ballet 
Russe. 

"Every nation should sooner or later 
develop such an art for itself and colored 
by its own distinctive traits of individu
a lity. And it should be buil t upon t he 
dances of t he people quite as the sym
phonic literature of a country grows out 
of its folksong. In the short time I have 
been here I have noted characteristics in 
the American people that shou ld inspire 
and vitalize a national type of ballet." 

H. F. P. 

Hardships of War Prisoners 

N ijinski arrived in New York, April 
5, on the Espagne, accompanied by his 
wife and their nineteen -months - old 
daughter, Kyra. 

"It was a day-to-day struggle to keep 
my baby alive," said Mme. Nijinski to 
the reporters on her arrival. "We were 
interned in Buda-Pesth as Russian citi
zens, and when the woman we had hired 
to nurse Kyra learned our nationality 
she left at once. There was no milk to 
be had, and I had to feed the baby on 
hot chocolate, gruel and canned foods." 

The American Consul General at Buda
Pesth managed to keep the dancer and his 
family out of the prison camp by placing 
them in the home of one of the Embassy 
servants. Fo~ : . .vuths t he Austrian gov
ernment forced them to live on a weekly 
allowance of twenty-five francs, and t hey 
were not a llowed to receive additional 
money from outside. Ambassador Pen
field at Vienna finally succeeded, t hrough 
the influence of the Metropolitan Opera 
House directors, in getting the fam ily a 
pass out of Austria. 

presidency of the Women's Music Club at 
the end of her thi rteenth year of serv
ice as the keynote of he'r topic, touches on 
her work as chairman of the American 
Music Committee of t he National Fed
eration of Music Clubs and president of 
the Stillman-Kelley Publication Society, 
of which she was the organizer. Mrs. 
Smith was former dean of the Wallace 
Conservatory. She has written many 
poems and short stories and is the com
poser of several songs and piano pieces. 
She was music editor for many years 
of the Ohio State Journal and Columbus 
Dispatch, and is now t he Columbus rep
r esentative of MUSICAL AMERICA. 

Carrie Hirschman, Pianist, Weds 
Carrie Hirschman, pianist, was mar

ried on March 22 to Mac Victor Kohn
stamm of New York and Cfiicago. While 
the pianist's home will be in Chicago in 
future she will be heard in recital in the 
East, and a lso contemplates a profes
sional tour of the West dur ing the coming 
season. 

A Real Pleasure 

To the Editor of MUSICAL AMERICA: 
Inclose a year's subscription . It i s 

a real pleasure to receive your very in
teresting magazine. 

Truly yours, 
A. S. TOOKER. 

Allston, Mass., March 28, 1916. 


