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GRANADOS BELIEVED 
TO HAVE PERISHED 

IN SUSSEX TRAGEDY 
Composer Was Returning to Spain 

Following Production of His 
Opera, "Goyescas," at Met
ropolitan Opera House- Last 
Seen with His Wife Clinging to 
Raft- Most Eminent of Spanish 
Composers Had Won Admir
ation of American Music-Lovers 
by His Work Both as Creative 
and Executive Musician 

ACCORDING to the latest informa
tion contained in cable despatches 

from Paris, the high seas have claim-3d 
another composer of eminence in Enriqu:J 
Granados, whose . opera, "Goyescas," had 
its world premiere at · the Metropolitan 
Opera House on Jan. 28 last. Granados 
and his wife are believed to have gone 
down with the Sussex, torpedoed Friday, 
March 24, in the English Channel. 
O'Brien Butler, the Irish composer, per
ished, as may be recalled, in the Lusi
tania disaster. Senor Granados was 
probably the most distinguished Spanish 
creative musician of recent years. 

When last seen, Senor and Senora 
Granados were clinging to a small raft. 
The composer was striving to keep the 
raft straight with the aid of a small 
board, which he used as a paddle. The 
relief boat that was sent out found no 
trace of the couple. 

The report that Granados was among 
the missing reached the Metropolitan 
Opera House while the Sunday night con
cert was' in progress and caused grave 
concern. It was known t hat the com
pos.er and his wife expected to land at 
Falmouth from the Rotterdam, which left 
New York March 3, proceed to London 
and, after spending a short time t here, 
cross to the Continent and return to 
Spain. Senora Granados was Dona Am
paro Grau, a Valencian; she bore her 
husband six children. 

Enrique Granados y Campina, as his 
full name was, was born at Lerida, 
Catalonia, J uly 27, 1867. His early mu
sical instruction was obtained from 
J uan Bautista Pujol, who died in 1896 
and was noted throughout Spain as a 
teacher, pianist and composer of piano 
music, and Felipe Pedrill, now professor 
of musical history and ::esthetics at the 
Conservatory of Madrid, besides being a 
composer. At the age of twenty, Gran
ados went to Paris, where he entered 
the class in piano of Charles de Beriot. 
His first opera, "Maria del Carmen," in 
three acts, was produced at t he Royal 
Theater, Madrid, on Dec. 2, 1898. Ac
cording to a correspondent of The Mu
sical Times of London, " it produced quite 
a sensation alike among amateurs and 
critics, on account of the originality, 
melodiousness and dramatic power dis
played in the score." 

Other Operas 
At Barcelona, in 1903, was performed 

a portion of a second opera, "Foletto"; 
a t hird, "Liliana," was in the repertory 
of the opera house in the same city in 
1911. In the interim Granados had com
posed a number of pieces, including two 
symphonic poems, entitled respectively, 

. "La Nit del Mort" and "Dante" (the lat
ter performed by the Chicago Orchestra 
last November), a Trio for piano and 
strings, a string quartet and many songs 
and piano pieces, among the last-named 
being "Goyescas." . 

These latter pieces, about which the 
opera was knit, were made known here 
by the American pianist, Ernest Schell
ing. The opera had been accepted for 
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by Institut ing a P rize Contest for a Grand Opera Built Along Unique Lines. ( See Page 49.) 

performance by the director of the Grand 
Opera in Paris during the season 1914-
'15. The plan never materialized owing 
to the outbreak of the war. "Goyescas" 
attracted the attention of Giulio Gatti
Casazza, who accepted it for perform
ance at the Metropolitan Opera. The 
continued illness of the Spanish diva, 
Lucrezia Bori, made it necessary to give 
the role of Rosa1-io to another and it was 
conferred upon Anna Fitziu, the Amer
ican soprano. The opera is brief and 

was coupled with "I P agliacci" on the 
occasion of its introduction to New York. 
The public took kindly to it and, although 
its success was not of t he warmest order, 
its melodic piquancy and wealth of local 
color bade fair to establish it firmly in 
favor here. "Goyescas" had four subse
quent performances, three in the sub
scription season. and one at a popular 
Saturday night, its companion pieces be
ing "Cavalleria Rusticana" and "Hansel 
und Gretel." "Goyescas" is the only 
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Spanish opera ever sung in Spanish at 
America's great opera house. 
. The composer, accompanied by his 
librettist, Fernando Periquet, had come 
to New York to attend the premiere of 
his work. He arrived in this country 
as guest of the Metropolitan on Dec. 13, 
1915. Prior to his coming, the local 
concert-going public had, in a measure, 
been made conversant with his music. 
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