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MAHLER'S 14 EIGHTH' .. 
.GIVEN A BRILLIANT 
AMERICAN PREMIERE 

'"Symphony of a Thou.sand" 
Thrillingly Performed by Phil
adelphia Orchestra and Huge 
Assisting Choruses -Audience 
Demonstrative in Its Approval 
-The Music Melodious and 
Impressive, with Truly Majestic 
Climaxes 

Bureau of Musical America, 
34 So uth Seven.teenth Street, 

Phllj1delph la, March 3, 1916. 

T HE many months of hard work neces-
sary to the preparation of the 

Eighth Symphony of Gustav Mahler (the 
"Symphony of a Thousand") were 
crowned with glowing success at the 
Academy of Music last evening when the 
work was given its first performance in 
America by the Philadelphia Orchestra, 
under the direction of Leopold Stokow-

ki{ with a double chorus of 400 voices 
each, a chorus of children numbering 150, 
e ight soloists, and an augmented orches
tra of 110 musicians. This was the first 
1Qf four performances in this city, the 

econd taking place this afternoon, the 
· t hird to-morrow evening, and the fourth 
.which has been announced because hun~ 
<dreds of persons have been unable to se
<eure seats for the first three, on Tuesday 
ce~ening, April 4. 'These performances 
'Will be followed h)' one more, to be given 
.at the Metropolitan Opera House, New 
)'_ork, under the auspices of the Friends 
of Music, on Sunday evening, April 9. 

A description of what took place at the 
Academy of Music last evemng with a 
consideration of the brilliant ~udience 
its reception of the work, and the en~ 
thu~iasm :with which it was swayed in 
paymg tnbutes of admiration and con
gratulation to conductor, chorus, soloists 
orchestra an.d all concerned in the per~ 
formance, m1ght lead to a succession of 
superlatives, as the occasion undoubtedly 
was one of the most notable in the musi
cal history of Philadelphia, and perhaps 
in that of this country. At any rate, 
there was a tremendous dempnstration 
at the tonclusion of the first part which 
was exceeded in enthusiasm by that 
which occurred at the end of the per
formance. Mr. Stokowski, who not only 
ha.d conducted the symphony with cer
tamty and intuitive insight and deep 
appreciation, but entirely from memory, 
was presented by Alexander Van Rensse
laer, president of the Orchestra Associa
tiOI;, with a framed bronze wreath, in bas 
re~1~f, the gift of the association, also re
ceivmg two laurel wreaths from indi
viduals, while the audience rose to him 
with shout~d "B!avos!" and fairly over
whel?Jed h1m with the ardor of its en
thusiasm. To the presentation speech 
made ~Y Mr. Van Rensselaer, Mr. Sto
kowskl responded, expressing his grati
tude to the Philadelphia public for its 
warm support, stating that it was a 
source of deep gratification to him that 
the audience should so appreciate so diffi 
cult::; work in a single hearing. 
•. It 1s .not necessary here to enter into a 
d1scuss1on of Mahler's place in the musi
ca~ worl~, althoug~ many interesting 
t~mgs J?Igh~ b~ sa1d bearing upon the 
eighth m h1s hst of nine symphonies. 
.<He ,left !in uncompleted tenth which, it 
Is sa1d, wlll not be published.) The first 
performance of the Eighth Symphony 
accepted as the greatest of Mahler'~ 
works, was given in Munich Sept. 12 
1910, under the direction of th~ composer' 
with memorable success, and was re: 
peated. the following evening. Mr. Sto
kowskl, who was present at both of these 
performances, after having attended 
many of the rehearsal!;, was so deeply 
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EDITH MASON AS "MICAELA" 

American Soprano Who During Her First Season as a Member of the Metropolitan 
Opera Co. Has Achieved Success in Leading Roles (See Page 14) 

impressed that he has likened his sensa
tions to tho.se which he believes may have 
been experienced by the first white man 
when he looked for the first time upon 
~iagara. "Something of the same feel
~ng ~f a~e-the same flashing insight 
mto mfimty-I felt before this mighty 
work of Mahler," says Mr. Stokowski. It 
was only natural, therefore, that, a few 
years later, when he became the con
duc.tor of so larg:e and efficient an organi
zatiOn as the Philadelphia Orchestra Mr. 
Stokowski should be imbued with th~ de
sire to give the Mahler work its first 
presentation in this country. 

.Of the composition itself, as presented 
~1th the laz:ge number of singers and 
mstrumentahsts which Mahler indicated 
as being essential, there is some danger 
of s~eaking at first with unthinking un
thuslasm. For this reason it is best to 
remember that quite naturally such an 
unusual combination of orchestra chorus 
and soloists would be like!¥ to th;ill, per
haps somewhat superficially, in any 

worthy work to which such a combina
tion might be applied. There have, of 
course, been larger choruses, and prob
ably as large or larger a combination of 
voices and instruments, presented in this 
country, and it is not difficult to imagine 
effects fully as impressive being produced 
by the music of some of the great ora
torios, if the same number of persons in 
chorus and orchestra were employed. But 
this is not the question to be considered, 
since Mahler's composition is neither ora
torio nor cantata, nor does it partake of 
the operatic. It must be regarded as 
essentially symphonic in form and de
velopment. 

The Two Divisions 
The first part is built upon, or around 

the words of the old Latin hymn, "Veni' 
Creator Spiritus," while the second part 
is a setting of the final scene from 
Goethe's "Faust," that of the Anchorites, 
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AMERICAN COMPOSERS 
AGAIN EXPLOITED IN 

A CHICAGO CONCERT 
Burleigh's Concerto, Played by 

Amy Emerson Neill, Prize
winning Violinist, the Feature 
of Program Arranged by Con
ductor Gunn- American Choral 
Society Assists the Orchestra-
Music of Varying Interest and 
Merit Presented 

Burea u of Musical America , 
624 South Michigan Avenue, 

Chicago, March 6, 1916. 

T HERE is no gainsaying that the 
· movement started some .three years 

ago by Glenn Dillard Gunn to provide for 
the performance of American music by 
American musicians has met with most 
flattering and gratifying success. This 
has been brought about first by enlist
ing in the cause several distinguished 
musicians and music-lovers of Chicago; 
second by establishing an orchestra com
posed entirely of performers who re
ceived their training in this country, and 
lastly by bringing before the musical 
public a number of symphonic compo
sitions by American writers, whose 
works otherwise might have remained 
unheard. 

That the results of the last-named en
deavor· have in some instances been 
negligible does not affect the value of 
the movement. During the three years 
that Mr. Gunn has directed these con
certs, we have heard some music which 
might just as well not have been brought 
forth, and some composers whose works 
were performed were hardly given the 
time to review their own writings in that 
thoroughly self-critical manner which 
would have served to improve them or 
else have deferred their performance. 

The task which Mr. Gunn gave him
self was no easy one. It is difficu lt to 
fill out an entire evening with music 
of any one kind or nationality, and espe
cially so with new American works al
most exclusively symphonic in scope. 
But Mr. Gunn has shown great talent 
for organization, capacity for hard 
work, and adaptability in the field of 
conducting for which, t hey say, the · 
chosen ones are born and not developed. 

Moreover, Mr. Gunn has found a num
b_er of works which have merited produc
tion, and among them, the Cecil Bur
leigh Violin Concerto, which was played 
for the first time at the second concert 
of this season given by the American 
Symphony Orchestra at Orchestra Hall 
last Thursday evening. 

On the other hand, there were several 
works on the program which hardly de
served this distinction. It is my belief 
that Mr. Gunn has found the difficulties 
of giving such concerts onerous, for he 
had the assistance of the new American 
Choral Society, under Daniel Prothe
roe's direction, at this concert, to vary 
the program with choral compositions. 

In the Burleigh Concerto, which was 
the piece selected for the violin contest, 
in which twenty-eight aspirants competed 
to determine who should have the honor 
of \)laying the work at this concert in 
add1tion to a prize of $200 donated by 
Charles G. Dawes, president of the Amer
ican Symphony Orchestra, Amy Emer
son Nei_ll, the winner, disclosed extraorc 
dinary talent. The piece is well written 
to exploit the resources of the instru
ment and reveals novel and original 
musical ide<~.s. It is in four movements 
which occasionally are too heavily scored. 
But the themes are melodious and readily 
susceptible to musical development. 

Miss Neill played with technical fa
cility, with warmth and temperament 
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