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DESCRIBES RICHARD WAGNER'S
WIDOW AS AN OPERATIC COACH

Allen Hinckley Draws an Inter-
esting Word Picture of Frau
Cosima in the Days When She
Taught Him How “‘Hagen”
Should Be Sung

LLEN HINCKLEY, the popular
bass-baritone of many of the lead-
ing opera houses of Europe and also of
the Metropolitan and Chicago Opera
Companies, considers one of the great-
est vocal honors of his career thus far
to have taken place when he was invited
by Cosima Wagner to Bayreuth to study
with her the réle of Hagen in “Gotter-
dimmerung,” and in that time to know
-this widely discussed woman as few
persons have the honor of knowing her.
“I believe her to be the last of that
famous group which held her husband
Richard Wagner, von Biilow, Mottl and
Hermann Levy—the group which made
Bayreuth. It was through the kindness
of Hans Richter, then at Covent Gar-
den during my several seasons there,
that I came in touch with Frau Wag-
ner. At his suggestion she cabled me
to London, but I had already left for
America, and did not receive the mes-
sage for some time. At last, however,
I made arrangement, and the following
season, 1905, I went to Bayreuth to
learn to interpret Hagen as she would
have it done. In her enthusiasm, dur-
ing the lessons it was amusing to watch
her features, those clearly-cut features
of Liszt, take on the look of the char-
acter I was portraying. One day I
told her that all she would need with
her black gown would be a sword and
spear, and she would be the true em-
bodiment of Hagen. At that her face
took on a pleased expression, as she
considered my comparison compli-
mentary. >

“Frau Wagner showed not only in
her imparting of knowledge of the opera
her splendid limitless mentality, but also
in the simpler things of life. Often
she would take groups of her friends
out into the country at twilight, in a
vehicle which much resembled a ’bus,
and there entertain them in the open
with a little supper. I have the most
beautiful memories of this great woman,
standing in the dim light between day
and night speaking in her soft voice,
making the exquisite comparisons which
she could so deftly make. Such small
things made her happy, and I remember
her great delight over the glow-worms
which I would hold in my hand for her.

“The famous home, Wahnfried, is an
old-fashioned house situated amid spa-
cious grounds; one of the luxuries is a
fine tennis court, and there her son,
Siegfried and I would spend many
hours. It was a source of great aston-
ishment for the natives to see me win
at the game, for in Germany no one
thinks of winning a game of any kind
from some one who is of higher rank
than himself, and, of course, Siegfried
Wagner was looked up to at Bayreuth
as those at court would look to the
Crown Prince! .

“At the end of that Summer Frau
Wagner said to me, ‘Now you may sing
Hagen as it should be sung,” and I had
to leave Wahnfried and Bayreuth, and
this great old lady whose intense powers
of concentration had made my summer of

study such a happy one. Before going
she told me that I must sing at Bay-
reuth in the future, but made no def-
inite time. As they have no contracts

walde.

for the productions in Bayreuth, I later
received letters which were in the form
of an invitation, asking me to appear

at the Festival in 1906. This I ac-
cepted.” .
About an American (Mr. Hinckley

comes from Boston) who has attained
success in the operatic field there is al-
ways an atmosphere which is entirely
individual. Mr. Hinckley is no excep-
tion to this. And curious, I asked him
that Dulcinean remark, “How did you
happen to become an opera-singer?”
“To tell the truth, because I didn’t
know what else to do. Like so many
other young American men, upon leav-
ing college I much resembled the prov-

Allen Hinckley,
in Germany.
stick), with a group of friends at Bayreuth in front
of the Festspielhaus, at the last performance of
“pParsifal,’”” August 1, 1914,

erbial ship which has no rudder. I had
inherited my voice. My father, a min-
ister, had always used his voice pro-
fessionally, so nothing having Lezn

Mr. Hinckley’s face brightened and
laughingly he said, “I must have been
a great artist in those days! I remem-
ber a friend of mine said after seeing
me, ‘Hinckley, I just paid ten cents to
see your Mephistofeles and let me tell
you it was one of the worst things I've
ever seen!” But, anyway, it was all
good experiénce for me. One step fol-
lowed another. I found myself getting
easier in my acting, more used to

routine, and later, having finished my
apprenticeship, as

it were, found it
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planned definitely for my future, I took
up the study of singing with the late
Carl Schachner in Philadelphia. From
him I went to New York and there
joined an opera school in the Berkley
Lyceum, where I learned such parts as
Sir Joseph Porter in ‘Pinafore’, Pooh
Bah in ‘The Mikado,” and Mephistofeles
in ‘Faust’. For some reason I came to
dislike the light opera work, and began
to think seriously of grand opera.
Well, I was offered a position with a
small opera company in Philadelphia,
which boasted quantity in opera by giv-
ing six performances a week of ‘Faust’
and receiving for same ten, twenty and
thirty cents a seat!”

quite natural to be in Covent Garden,
the Metropolitan or any of the large
opera houses.”

Mr. Hinckley will devote® the coming
season to a concert tour, which will in-
clude oratorio and recital appearances
throughout the country. A. S.

Who Took the Boston Symphony
Orchestra to San Francisco ?

‘N]HO brought the Boston Symphony
Orchestra to San Francisco?
Everybody is asking, said the San

Francisco Bulletin on May 21, in order

to find out whom to thank. There is a

feeling that somebody deserves thanks.

And a whole list of modest candidates

are standing forward and saying, “I

done it”; and nominations are still open.

In a speech the other day, Director of
Music George W. Stewart is reported as
saying: “In bringing the Boston Sym-
phony here, I believe my record speaks
for itself.”

“Doc” W. H. Leahy, the San Fran-
cisco impresario who is handling the
local details of the engagement, de-
clared:

“I put up the money—$60,000 guaran-
tee and $5,000 for expenses.” So, of

course, “Doc” brought the orchestra here.

A morning newspaper states unquali-
fiedly that Exposition Director J. B.
Levison is the man to thank.

A certain business man avers we must
thank the Fleishhackers, bankers, who
are said to have stood behind the $60,000
guarantee.

Thornwell Mullally, chairman of spe-
cial events, the other evening kicked his
way through a closed door in order to
break into the concert, and repired to
protests by indicating that he was the
man responsible for the orchestra’s
presence.

C. A. Ellis of Boston, manager of the
orchestra, believes he has some claims,
since he made the proposal originally to
Stewart. .

Then something might even be said for

the humble music-lovers who are pay-
ing to hear the concerts at the rate of
some 3,000 admissions per night.

Let’s thank every one we meet and be
on the safe side.

First of Municipal Warm Weather Con-
certs in Albany

ALBANY, N. Y., June 10.—The first
of the municipal band concerts was given
on June 4 in Washington Park and
attracted about 5,000 persons. Concerts
will be given each Sunday afternoon in
this park and Wednesday evenings in
the other parks until September.

W. A. H.

Arrigo Serato Not Called to Arms by
Italy

Annie Friedberg, manager of Arrigo
Sergato, the Italian violinist, makes the
positive statement that Serato has not
enlisted in the Italian army. He has
never had to serve and she has received
information that he will assuredly return
to America early in September for a
second tour of this country.
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