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ELISE

- KUTSGHERRA

The distinguished dramatic
Soprano at her first New
York Recital—

| The New York Herald says:

She has a fine interpretative sense and
her voice was pleasing to hear.

The Evening Telegram says:

Intelligence and skill were manifest in
the singing of Mme. Elise Kutscherra,
dramatic soprano, in the Claridge Hotel
yesterday afternoon in an eclectic pro-
gram.

Mme. Kutscherra has opened an oper-
atic school in the Hotel Claridge, New
York. Mme. Kutscherra, after a bril-
liant career in the leading opera houses
of Europe, is prepared to teach singers
in all phases of the vocal art, including
tone placement. interpretation and oper-
atic routine and répertoire.

Telephone 7100 Bryant
44th St. and Broadway

Successful Songs

By MARY HELEN BROWN

American Composer

THE GIFT JUST YOU
THE FAIREST
A PLAINT FowE
LIKE STARS IN  ROSE DREAMED
HEAVEN SHE WAS A LILY

(G. Schirmer) (John Church Co.)

THOUGHTS OF YOU
(G. Ricordi & Co.)

ARTHUR HADLEY

SOLO VIOLONCELLIST
San Francisco Symphony Orchestra
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“(,()l) IS SPIRIT”’
“CONSIDER THE LILIES"
“JAPANESE LULLABY"
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VOCAL INSTRUCTION
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RICHARD STRAUSS A “SMUGGLER”

Canny Composer Accepts Flour Instead of Laurel Wreaths
from Amsterdam Admirers—An Appetite That Brooked
No Interference from War's Embargos

By JACQUES MAYER

AFLW weeks ago a Parisian news-
paper brought the startling intel-
ligence that Dr. Richard Strauss had
smuggled a big bag of flour from Hol-
land into Germany.
The French journalist's story, was in
the main true, but it was left to the
Berlin Kladderadatsch to furnish an ex-

pectant world with the details.

It appears that the composer of
“Salomé” had conducted a concert in
Amsterdam. Knowing that he would re-
ceive laurel wreaths in abundance he in-
formed one of his admirers that a quar-
ter of a ton of flour would be a more
suitable as well as more useful tribute.

The flour was not seen on the concert
platform but Richard II received it
nevertheless.

He is known as a very hearty eater
and the bread card distributed in Berlin
among all classes long ago failed to
satisfy his wants. Indeed, it is asserted
that of late the members of the Royal
Orchestra often miss the sandwiches
which they bring along to rehearsals,
and they have come to the conclusion
that their famous leader, in some man-
ner, contrives to “convey” to himself the
combinations of bread and limburger or

bread and bologna which provide such
excellent means of sustenance and re-
freshment when rehearsing “Ein Helden-
leben,” or the “Domestica.”

After many difficulties the flour ar-
rived in Berlin. Fifty pounds of it were
used by Frau Strauss to bake hot cross
Easter buns, breakfast rolls, etc. En
parentheése, those of my readers who
heard the lady sing in New York some
years ago, will probably hope that she
bakes better than she sings. The basso
of the opera, Paul Kniipfer, was pre-
sented with ten pounds of the flour, Col-
league Felix Weingartner received fif-
teen pounds and the prima donnas, Erna
Denera and Claire Dux, were given ten
pounds. Then Dr. Strauss remembered
the music critics, who naturally enough
received much smaller quantities.

It is feared that this Amsterdam en-
gagement may involve Holland in a seri-
ous complication with England. It ap-
pears that in some of the laurel wreaths
Dutch cheeses as well as sausage were
concealed, and Sir Edward Grey has
therefore notified Holland that all Ger-
man artists must be rewarded in a pure-
ly pecuniary way only. The bestowal
of wreaths, cheeses or sausages will be
regarded in future as an ‘“unfriendly
act.”

Bispham Offers Beethoven Play
and Novel Concert Afterpiece
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“A beautiful baritone voice admirably trained.”
—Ledger, Philadelphia.

813 No. Broad St., PHILADELPHIA, PA.
Three Years in Grand Opera, Milan, Italy.

AVID BISPHAM is to be heard in a
distinctive program next season,
the first part introducing the famous
baritone as Beethoven in the one-act
play, “Adelaide,” and the second being a
succession of concert numbers with
enough of a story connecting them to
make the offering a logical entity. Mr.
Bispham describes the genesis of this of-
fering as follows:
“Years ago, when I was studying in
Florence, I saw at the house of a friend

a photograph of the celebrated Viennese
actor, Jauner, in the character of
Beethoven, in a one-act play called ‘Ade-
laide,” a romantic episode in the life of
the great composer. I at once realized—
in a state of mind that is commonly called
‘a  hunch’—that I could look like
Beethoven, and determined that I would
play in that drama before I died. I was
not yet upon the stage; but several years
later, when I was singing in the Wag-
nerian operas at Covent Garden, in Lon-
don, I set about finding this piece.

“I had told a German friend about it,
and by a lucky chance he discovered the
little faded pamphlet on a second-hand
bookstall: for a penny he bought it and
gave it to me., To brush up my German
for the operas I translated and adapted
‘Adelaide,” but still there never was op-
portunity to act in it. That did not come
until I was singing in New York at the
Metropolitan Opera, when I was engaged
to give something out of the ordinary
for a special occasion. The first per-
formance was at the opening of the new
ballroom at the Waldorf Astoria, when
Anton Seidl conducted the orchestra and

Mme. Schumann-Heink sang before the
rise of the curtain. Julie Opp supported
me as the beautiful Adelaide, and among
others in the cast were Yvonne de Tré-
ville and the celebrated actresses, Mrs.
Whiffen and Mrs. Walcott.

“After
emotional Seidl paid me the greatest
compliment by coming on the stage, dry-
ing his eyes, which were filled with tears,
and with a warm grasp of the hand, say-
ing, ‘You are ze first man vitch haff effer
made me to veep.” Since that time I
have frequently performed this affecting
and effective little piece in New York,
Boston, Chicago, Philadelphia, Washing-
ton and also in London, where one sea-
son I took a. theater for its production.

“I realize that our American public
wants novelty now, and I propose during
the coming season to give my play with
a cast so chosen that the second part of
the program will be a miscellaneous con-
cert which will be given by the artists
who support me in the drama. In the
play Beethoven’s dingy, untidy studio is
shown. In the second part, however, a
modern drawing room will be the setting
for the concert, which I shall call “The
Rehearsal.” A hostess is awaiting the
arrival of the artists whom she has en-
gaged. for her musicale, shortly to take
place, and they have an hour or so of
informal music in preparation for the
occasion. This idea I have patented.”

Mr. Bispham has returned from a
short tour, on which he sang at the
Spring festival at Ames, lowa; at
Charleston, Mo.; at St. Louis, Pittsburgh
and Atlantic City, where he co-operated
with the Barrére Ensemble. Since his
return he has made two appearances in
New York.

To hear and study the
practical actual voice
become intimately

Victor

They bring to you,

; MELB

Williams and Witherspoon,
for the Victor.

famous records for and demonstrate

Victrola.

you

of the world's greatest artists.

Victor Talking Machine Co.,

Berliner Gramophone Co.,
Always use Victor
the combination.

Study vocal art at home under
the world’s greatest singers

demonstrations or a
acquainted with the methods of the greatest liv-
ing artists than is afforded you by the

rig

Caruso, Alda, Amato, Bori, Calve, Culp, Clement, Destinn, De
Gogorza, Eames, Farrar, Gadski, Gluck, Hamlin, Hempel, Homer,
Journet, Martinelli, McCormack, Melba, Ober, Patti, Plancon,
Ruffo, Schumann-Heink, Scotti, Sembrich, Tetrazzini, Whitehill,

all of whom make records exclusively

And you can hear these great voices over and over

again until you have mastered every little tone and inflection.
Any Victor dealer in any city in the world will gladly play these

Write for the book of Victor Red Seal Records, with photographs
Montreal, Canadian Distributors

Machines with Victor Records
There is no other way to get the unequaled Victor tone.

great operas, you won't find anywhere more
better opportunity to

Red Seal Records

ht in your own home, the actual voices of

to you the wonderful

Camden, N. J.

and Victor Needles—

the play the apparently un-

DoroTHEA THULLEN

SOPRANO

Management : FRED O. RENARD
216 West 70th Street, New York, N. Y.

Personal Address: 336 South 15th St. Philadelphia, Pa.
ALEXANDER

BLOCH

VIOLINIST
American Tour—Season 1914-15

Management: FOSTFR & DAVID, 500 Fifth Ave
New York City

I GESCHEIDT

DRAMATIC SOPRANO—Oratorio—Concert—Reclta.

Instructor of Miller “Vocal Art Science’” and
the Art of Singing

Studios No. 817 Carmegie Hall, New York

KITTY CHEATHAM

AMERICA’S distinguished CREATOR and
INTERPRETER of a New Musical Literature

CO“llnllniCatiOﬂS tO
«. JOHNSO
274 Madﬁon Ave. \EW YORE

t KERNS

Soprano
Haensel & Jones, Aeolian Hall, New York

HENRI

BARRON

TENOR

Opera, Oratorlo, Concert, Recltal
602 West 139th St.,
New York City.

Tel. 797 Audubon

Tel. 1350 Columbua

THIS TRADE MARK

IN THE

IRON PLATE

OF A PIANO

7, Guarantees at least

@ that the maker
uses the highest
possible grade of
plates that money
can buy.

O. S.KELLY U0

SPRINGFIELD, OHIO




