
April 24, 1915 

Pad~rewski Declares End of an 
Age of Luxury and Over
Abundance of Means Will 
Force Composers to Regard 
Primarily What They Are 
Expressing .and Not How 
They Are Expressing It 

IT has been said that, if Poland should 
ever again become an independent 

kingdom, Paderewski ought to be cl\osen 
king~ Certainly if the. famed pianist 
occupied its throne to-day he could not 
be more concerned than he is over the 
dreadful fate of his unhappy country, 
nor could he throw himself with more 
sacrificial devotion and intensity into the 
work of its relief. Paderewski has now 
one preponderant aim in life-to miti
gate the agonies of }lis nation and to 
assuage its martyrdom.. To that end· he 
is consecrating his life and bending his 
dearest energies. To that purpose he has 
abjured the practice of his art and is 
become a missionary, journeying rrom 
land to land to organize ways and means 
of succoring as best possible the thou
sands whose plight cries for assistance 
of the most heroic kind. 

Mr. Paderewski arrived from Europe 
last week and in six more will return 
thither. In the meantime there is much 
to be accomplished. Then, when matters 
are working as he desires them to work, 
he will repair to London, to Paris and 
elsewhere to labor in similar fashion. 
He will not play, he avers-though one 
strongly suspects that if his art might 
benefit the cause he would strive success
fully to overcome the disinclination to 
artistic expression which just now he 
professes. 
It is a rare experience to encounter 

the artist to· whom the well-being of his 
country is so pers.onally relevant as .is 
the case with Paderewski. Much has 
been made in the past of the fact of his 
patriotism, but the practical revelation 
of its intensity and fullness is enor
mously impressive. One is struck· with 
the changed appearance of the man·; in 
a year he seems to have gained ten years. 
A penetrating grief has · graven: deeper 
the lines of his face and imprinted on 
it new furrows. Even the · affability and 
apparent good humor which he evinced 
in a brief colloquy with th:e present 
writer could not conceal the difference in 
his aspect. 

A Genius for_ Organization 
Paderewski has a genius for . organi

zation and he will spare no effort to 
utiliz.e his gifts in this direction on his 
present American visit. Just how mat
ters will be arranged so as best to assist 
his compatriots one must wait a while 
to see. Centers of relief will be estab
lished in a number of the leading cities 
and divers methods of securing funds 
will be tried. It is even mentioned that 
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merchants in various localities will be 
besought to contribute the proceeds of 
certain days to the fund. Upon the co
operation of nobody does Paderewski lay 
greater stress than that of Mme. Sem
brich, whose labors have already born 
rich fruit. 

"If you imagined all the people of New 
York State deprived of everything they 
owned, left a prey to starvation and dis
ease and hopelessly crushed under the 
iron heels of contending armies, you 
might form a slight idea of what the 
Poles are enduring at present," declared 
the artist. "One of the worst phases of 
the situation lies in the inability of the 
inhabitants of one half of the country 
to communicate with those in the other. 
Compared with their lot even that of the 
Belgians loses some of its horror, for my 
unhappy countrymen have no France, 

Holland or England in which they can 
seek refuge. 

"I speak of collecting funds for the 
amelioration of conditions. But the fact 
is that, however generous contributions 
may be, the sum total is bound to fall 
short of anything like the amount neces
sary. Nevertheless, we must do the best 
we can, realizing that whatever we can 
do is insignificant in 'comparison with 
what must be accomplished to achieve 
even a partial relief. I say this without 
any feeling of bitterness whatsoever to
ward the various combatants. My feel
ings are first and last humanitarian. So, 
I think, should be those of every neutral 
nation." · 

War's Effect on Music 
The question of the probable influence 

of the war on music, as on art and life 

MARGARET WILSON'S NEW YORK DEBUT "Zapateado" and the Wilhelm para
phrase of the "Prize Song" :from the 
"Meistersinger." Not only has he an un- . 
usually secure technic and a lovely round 
tone, but he has mastered his bow arm 
as have few violinists before the public 
to-day. Added to this is a finely sincere 
and modest manner on the platform. He 
played the obligatos beautifully in the 
Schubert and Leroux songs for Miss 
Wilson. 

President's Daughter and Niece 
Reveal Talent in Recital 

Program 
An audience of unusual brilliance as

sembled at the Bandbox Theater, New 
York, on Monday afternoon, April 19, to 
hear Margaret Woodrow Wilson, the 
President's daughter, sing for the first 
time .in public in this city. With Miss 
Wilson appeared Mrs. Howe-Cothran, a 
niece of President Wilson; Melville A. 
Clark, harpist, and Carmine Fabrizio, 
violinist. The concert was arranged by 
Ross David, the New York vocal in
structor, under whom the studies of these 
two singers have been carried on. 

Miss Wilson was heard in groups of 
songs in German, English and French. 
Her pronunciation and enunciation in 
the foreign languages was excellent. 
There was true expression in her de
livery of Grieg's "Ein Schwan," while 
the lighter "Mit einer Wasserlilie" was 
handled deftly and with sympathy. 
Brahms's "Die Mainacht" gave her an 
opportunity _to prove her ability to sound 
emotional depths. She accomplished it 

most creditably. Miss Wilson has a real 
gift for singing songs; she understands 
the meaning of interpretation and throws 
herself into her performances in a man
ner that denotes the artist. Later in 
the program she did Schubert's "Ave 

· Maria," Leroux's "Le Nil," the first with 
harp accompaniment played by Mr. 
Clark; Faure's "Les Berceaux," the old 
Scotch "Leezie Lindsay," the old English 
"My Lovely Celia'~ and Mrs. Beach'!:' 
"The Year's at the Spring." Her singing 
was greeted with whole-souled en
thusiasm on the part of her hearers, and 
she was presented with many bouquets. 
She deserved taem! 

Mary Turner Salter's "Her Love 
Song," Mrs. Beach's "Ecstasy," Foote's 
"Irish Folk Song," La Forge's "To a 
Messenger" were sung by Mrs. Howe
Cothran. She has a splendid soprano 
voice, which she employs intelligently. 
Her singing of the Foote and Beach songs 
aroused great enthusiasm, and she was 
encored, adding MacDowell's "Bluebell." 
She, too, was made the recipient of many 
floral pieces. In Mr. Fabrizio the ac
quaintance was made of a new violinist 
of real accomplishment. He plr.Jed 
Smetana's "A us der Heimat," Sarasate's 

The program was opened by Mr. Clark 
and Marion David, who played a stupid 
and commonplace concerto, "Orpheus," 
by Oberthiir, a composer of fourteenth
rate harp music which should under no 
condition be exhibited in public. It may 
still have a place as teaching material, 
though even this is questionable. It was, 
nevertheless, well played. Mr. Clark 
later offered some attractive solos in the 
form of Irish melodies on a little Irish 
harp especially devised. Miss David 
play~d the piano accompaniments for 
Miss Wilson and Mrs. How,e-Cothran 
with taste and discretion, while George 
Wilson officiated for Mr. Fabr izio in a 
similar capacity. · . 

Mr. David is to be congratulated m 
that his distinguished pupils won out "~n 
their merits" and not because of thetr 
high social position, 

A. w.·K. 
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Pianist Now in America Solely 
as Missionary for Stricken 
Poland-Impossible to Con
ceive, He Declares, the Woes 
That War Has Brought to His 
Countrymen- Their Relief 
Now His One Aim in Life. 

in general, has appealed powerfully to 
the great pianist's imagination. "I have 
pondered deeply upon it," he relates, "but 
I cannot see the solution clearly in all 
of its co~plexities. Of one thing I do 
feel convmced-that the art of music 
will react to this supreme tragedy of 
humanity by acquiring qualities of sim
plicity such as it has long since re
nounced. In the first place material 
~ondit~ons are .hound to supply a strong 
mcentlve to this end. For a time at all 
events, the mammoth size of orchestras 
will in all probability be cut down for 
want of funds to pay for the mainte
nance of these huge bodies of instru
mentalists for which composers have so 
long been writing. That must of neces
sity affect the nature of compositions put 
forth, to the extent, at least, of reduc
ing swollen instrumentation and excesses 
of counterpoint. 

".At last we sha~l see. the musician put 
to It to regard pnmanly what he is ex
pressing, not how he is expressing it. 
Luxury, the over-abundance of means 
that stifles the spirit, must be discarded 
before true advancement can take place 
-and the age which is passing unques
tionably gave itself too freely to luxury 
of one kind or another. In every walk 
of life, in every function of existence it 
has had its baleful effect. In our art 
on the one hand, as in our food on the 
other, we have suffered from this handi
cap of excess. 

"True, much has been written of late; 
and I should be far from denying the 
existence of many clever c::omposers. But 
humanity will feel the need of more 
than cleverness. What has been given 
us for a number of years is oratory, not 
poetry. And by such we cannot live, 
however polished, elegant and graceful 
its expression. We may evolve a Bee
thoven, we may not. But Beethoven is 
the supreme summit and we shall also 
require our small hills and even our val
leys. The awakening must bring lesser 
as well as greater prophets. 

"The precedent of history would lead 
us to look for a great renaissance at the 
close of this struggle. After the French 
Revolution came Beethoven, and when 
the Napoleonic wars ended there 
emerged Chopin, Schumann, Liszt, Wag- . 
ner and lesser though talented men such 
as Mendelssohn, Meyerbeer and others. 
In poetry Heine, de Musset, Poushkin, 
and a number of great Polish writers 
insufficiently known to other nations 
sprang up. And in other arts were analo
gous figures. May we not look for a 
similar resurgence of the artist spirit 
when this catastrophe has run its course? 
I see no reason to doubt it, since history 
has a manner of repeating itself." · 

H. F. P. 

MME. MATZ.ENAUER INJURED 

Opera Star, Her Husband and Mme. 
Valeri in Automobile Collision 

Mme. Margarete Matzenauer, con· 
tralto, and her husband, Edoardo Fer
rari-Fontana, tenor, of the Metropoli
tan Opera Company, and Mme. Delia M. 
Valeri, vocal teacher, and her husband, 
were injured last Sunday afternoon. 
when their automobile collided with an
other in Woodside, L. I. 

Mme. Matzenauer's face, right arm 
and shoulder were cut and she was 
otherwise bruised, and Mme. Valeri suf
fered severe contusions on the right side 
of her body. Mr. Ferrari-Fontana's 
face, arms and legs were cut. Mr. 
Valeri was less severely injured. 

Ohio's State Contest Winners 
Cor,uMBUS, 0., April 18 . ...:....The Ohio 

Students Contest was held in the Colum
bus Public Library Auditorium, on April 
16. The contestants who were chosen to 
represent Ohio at the District Contest 
to be held on Tuesday, April 29, in Chi
cago, were Helen Alexander, soprano, 
Youngstown; lise Loescher, pianist, 
q1evel~nd; Emily Knox, violinist, Cin-
!!Jnnatl. E. M. S. 


