
December 26, 1914 MUSICAL AMERICA 9 

STATUS OF TilE 'CELLO AS A SOLO INSTRUMENT Mr. Casals was asked if his wife, who 
as Susan Metcalf, mezzo soprano, gained 
widespread recognition in the concert 
world, intended to return to professional 
aCtivities. · Never So Strong as Now, Says 

Pablo Casals, Who Is in Amer
ica for an Unexpected Tour
Comments on Musical Condi
tions in America and in Spain 

ASMALL man with a smooth face and 
a strictly limited growth of hair, 

a gentle smile, a straight look from clear 
eyes, a modest manner, so modest some
times that it seems almost apologetic, and 
a g ... meral appearance more suggestive of 
the pedagogue ·than the wonderful artist 
that he is-that is Pablo Casals, the 
'cellist, whom no less a connoisseur than 
Fritz Kreisler is said to have called "the 
greatest artist drawing a bow in the 
world of music at the present time." 

It is eaay to summon to mind the 
.names of a considerable number of vio
IiYJ.ists or pianists who have gained their 
place among the elect, but the Kreisler
ian comment emphasizes the loneliness 
of Casals in his exalted position. When 
it is a question of the great artists of 
the violoncello, one thinks of Pablo 
Casals-and of few if any others on the 
same lofty plane. :Mr. Casals himself is 
too modest to concede the point or enter 
into any extended discussion of the sub
ject. In his great love for the 'cello he is 
simply sorry that more of the richly en
dowed have not sought a place at his 
side. 

"It is not the easiest of instruments 
to master," he suggests. "Perhaps the 
initial technical difficulties have some
thing to d, with the matter. And it is 
not an instrument to be devoted to mere 
virtuoso display. It demands far more 
than that, although the rewards it offers 
the artist with a message are in propor
tion." 

"Perhaps not for the present," he re
plied, "but she is an Artist" (the 
speaker's voice supplied the capital "A" 
and the italics), "and it is not possible 
that one of her great gifts should keep 
them forever under cover from the 
world." R. M. L, JR. 

Schumann-Heink Again Welcomed in 
Brooklyn 

Mme. Schumann-Heink made her sec
ond appearance of the season in Brook
lyn at the young people's concert of the 
New York Symphony Orchestra on De
cember 12. The contralto founci appre
ciation sharpened rather than abated oe
cause of her previous visit and she gra
ciously assented to encores tumultuously 
demanded. With beautiful tone she sang 
"My Heart at Thy Sweet Voice," from 
Saint-Saens's "Samson and Delilah"; two 
of Carl Loewe's ballads, "Das Erken
nen" and "Mutter an der Wiege"; Lan
don Ronald's "Down in the Forest" and 
another of her frequently given English 
selections, "Child's Prayer," by Harold. 
Mrs. Katherine Hoffmann as pianist 
proved highly efficient. 

The orchestral numbers were Mendels
sohn's "Italian Symphony," Fuchs "Sere
nade" and the ballet suite from Delibes's 
"Sylvia." Mr. Damrosch gave his ex
pl~natory talks in his· usual interesting 
vem. G. C. T. 

Corinthian Male Quartet in Brooklyn 
Concert 

When Mr. Casals arrived in New York 
a week or' two ago, he came entirely un
heralded and, had it not been for his 
name on the passenger list of an incom
ing ship, his presence among us might 
have remained for some time unsus
pected. But for the tumult and · the 
shouting in his accustomed haunts 
abroad, this little man with the big bow 
would not now be .with us. 
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Pablo Casals, the Illustrious Spanish 'Cellist 

The Corinthian Male Quartet, Francis 
A. Weismann, first tenor; George W. 
Dietz, second tenor; Walter Koempel, 
first bass, and Lorenzo H. Washburn, 
second bass, appeared in concert recently 
in All Souls' Church, Brooklyn. The 
organization was heard in a varied pro
gram containing, among other numbers, 
compositions by Donizetti, Carrie Jacobs 
Bond and Gibson. It was well received 
by a large audience and was forced to 
respond to several encores. This quartet 
devotes its time to serious compositions 
only. The individual voices are of ex
ceptional quality and the ensemble is ex
cellent. Their work in the several num
bers showed much study and musician
ship. 

To Remain Until March 
"I had made plans for the entire sea

son on the Continent and in England," 
said Mr. Casals the other day, "but of 
course they could not be carried out. My 
present intention is to remain in Amer
ica until March, when I shall return to 
fill some engagements in England. 
When I arrived in New York I had made 
no arrangements whatever for a tour. 
My wife, you know; is an American, and 
we wished to visit friends here. But, in 
spite of all, a tour has been mapped out 
for me. That is your American spirit of 
hustle. It is wonderful what it can ac
complish in a short week or two. My 
manager has arranged appearances for 
me in most of the important cities from 
Boston to Chicago, including both orches-
tral and' recital engagements. · 

"I am naturally glad to play here 
again. It is ten years since I made my 
last tour of America and, though I have 
had no opportunity at present for ob
servation outside of New York, I can 
well imagine how the country has ad
vanced in music in that time. Cities like 

New York, Chicago, Boston, etc., I have 
long considered in every respect the peers 
in musical standing of the great Euro
pean capitals. 

"In my two formet tours I discovered 
that American audiences were perhaps 
too eager for the purely virtuoso per
formance, too prone to regard the pyro
technicist with a fonder eye than they 
would have for the man with a true 
musical message. I was sorry that was 
so, but I am sure that Americans to
day have outgrown that attitude .in large 
measure and are able to look beyond 
mere externals and to discount empty 
brilliancy in favor of the deeper things 
that proceed from the soul of the com
poser and his interpreter. 

Status of 'Cello 
"As to the 'cellist, if he have some

thing to say, I am sure he will find a 
more responsive audience to-day ihan 
ever before. There was a time, up to 
the last ten years or so, when the 'cello 
was looked upon more or less as a salon 
instrument and the sort of music that 
was written for it was salon music. 
Now all the great composers are writing 
for it and writing big things or expend
ing their best efforts towards that end. 
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J A New Volume of the Musicians Library lii 
~ 

ONE HUNDRED ~ 
~ SONGS OF ENGLAND ~ 
~ High or Low Voice J 

Edited by GRANVILLE BANTOCK 

BOUND IN PAPER, EACH, $1.50 POSTPAID 
IN FULL CLOTH, EACH, $2.50 POSTPAID 

T~e most val_uable collection of English songs ever issued, cov
ermg the penod from the 13th to the 19th centuries. The Edi-
tor has contributed an authoritative discussion of folk-song and 
the examples in the book. 

The status of the 'cello as a solo instru
ment was never so strong as now." 

Of musical conditions in his native 
Spain, Mr. Casals has naturally been a 
keen observer, though most of his ac
tivities of late years have taken him to 
other lands. Spain's musical awakening 
in the last decade is a subject he is fond 
of discussing. The progress in chamber 
and choral music-every town of conse
quence now has its chamber music so
cieties, and even the little villages of 
300 inhabitants, as a result of the labors 
of men like Clave and Morera, have their 
choral organizations-particularly inter
ests him as an encouraging sign of the 
times. The school of opera in Spain, 
too, though its influence has not yet ex
tended to the outside world, is making 
healthy progress and evolving into a 
truly national art instead of an imita
tion of Puccini and Mascagni-artistic 
betes noires of Mr. Casals. Of the opera, 
"Goyescas," by Granados, which its com
poser has developed from his Suite for 
Piano and which was to have had a 
premiere in Paris this Winter, Mr. Casals 
has high hopes. He has gone over the 
score with the composer. "It is a mas
terpiece," he says, "and it is, above all 
else, Spanish!" 

Celene Loveland on Middle Western 
Tour 

CHICAGO, ILL., Dec. 17 .-Celene Love
land, the talented Chicago })ianist, re
turned to the city recently from a short 
tour. She was heard in St. Louis, Kan
sas City and Lea_venworth, Kan., where 
her work was favorably received by 
large audiences and highly praised by 
the press. After spending a few days 
in Chicago Miss Loveland left for an 
extensive tour of Wisconsin, Illinois and 
Iowa. 

The A Kempis Club, Montclair, N. J. , 
recently presented in concert Sarah 
Martin Gribbin, soprano, and Russell B. 
Kingman, 'cellist. Mrs. Gribbin sang 
numbers by Gounod, Haydn and Rossini, 
and proved herself to be the possessor 
of a voice of fine quality and a musi
cianly style. Her enunciation and dic
tion were good, and she was heartily 
recalled. Mr. Kingman is a 'cellist of 
ability, and in his solos by Beethoven 
and Bach displayed a fine tone and tech
nic. His playing is marked by a fine 
expressiveness. He was recalled several 
times and played an encore. 
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