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A NEW ARTISTIC
STANDARD AT THE
CENTURY OPERA

*Romeo and Juliet,” Given as
Opening Performance, Reveals
Gratifying Advances in Ensem-
ble Effects—Brilliant Audience
Welcomes Work of New Singers,
New Conductor, New Chorus
Master and New Artistic Di-
rector—Changes in Auditorum
Facilitate Seating
HE Century

Upera  Hoose was

lnunched Ypon ite seeoldl  Eepson
Inat Monday nlgh:, Gounod's distille-
tion of “Homeo and Juiiet,” vested in m
bromd new Engiich  toxt fashionnd ex-
pressly (o the needy of the organization,
dorvel g8 (e yonr's ootain eaiser.  The
representation was sccomplished onder
virvamsances (nomeny réspeots different
from those thel obtaindd lust sengom. I
fook plice Liva house lprpely renovaled,
under the scrupulous sapervision of A
TEEEW -ﬁ-lug{i HJEIHHI..’,'EI'I'I{'!HI.T neEw {!ht:[‘liﬂ
direction and pew orchestral leadership.
It disclomed o partinlly renovated chorus,
f largely reorganized orchestra and some
new principals.

50 much for géneralized fudls Tho
aidience woz anthugiastic and brilliznt
and the decizion of Lhe management to
voniribute the procesdas of the first two
nights to the Hed Cross fund for war
suflerers fnsured capacity attendance.
It was pot whot might Justly be termed
a repressntutive Century gathérmg. N
is obivious that the first musical function
of the seazon should @tiract & very con-
giderahle numbar of prominent musicinne
and mugiclovers whoze attention ed the
year progressed will be largely truns
ferred to other channels of activity. Yel
the eonkeisus of thelr opinion in not o
b regarded Lightly ‘and, in relation to
whal they witnessed last Monday, it was
eminenily favorable

Last year's precedent seemed to provae
convineingly thel toe much stress on the
qualities of the early Century perform.
ances iz il advised. [t boota little ta
eomitrae their deficiencies too severely ag
indicative of future conditions or their
strong points infallible guarantees of
continued merit, And, paradoxical s it
may seem, the L:enltur}' ﬁh}ia itzelf m
something of u similar position at the
beginning of [td second yUAr s it did
last September, [t is again on trinl and
hrz vet to demonstrate the extent of ita
potentialitios;  Cleavly, they, the first
perfommance mugt b to g degree incon-
clugive,

Morsuil of Higher Tdeals

However thiz muy be, last Monduy's
showing was distinetly auspicious, vastly
hetter s anartistic entity to the avera
that the Aborn hrothers were ahls to rrﬂiétll'
their expectant clientio in the first veay
of theie copaulship, . This Fortunate state
of affairs is attributeble to the new con-
ditiona thet have been brought inte play
by the manapemnt in their presumabie
pursuif of higher idedls

A ghorler seabon, s smaller and less
ambitiougly constituted répertoire and
the extonsion of the run of every opera
except the first over two weelks on: alter-
nate nighte, give promise of ellminating
certain radical dificultics which sorely
beset the course of things last year and
oecasloned some Jively recriminntion dnd
much shifting of blume. The new sys-
tern shonld msuge, for ome thing, a de-
greg of préparcation far more rersonahly
proportivned to the requirements of the
works blrﬁsll'llh!d than !'.IIIB vol been the
cass..  But equally important is the re-

MUSICAL AMERICA

MILTON ABORN

CGeneral Managers of the Century Opera Company Under Whose Direction lis
Second Season Was Opened Most Auspiciously on Monday Night, With a
Meritorious Perlormance of Gopnod's “Romeo and Juliet"

organization of the srtistic persomml,
ezpecially a8 it touches the engagement
for atnge director of Jacquod Coini, as
chorus master (and =econd conductor)
of Josinh Zore, a5 first conductor of
Apide Jncching and the energetic refors
mation of Tast year's inéfliciont body of
instrumentalists.  Mr. Coini i# rémem-
heved as one of the towers of strenpth
of Hammerstein’s Muanhattan Opern
House, where his consummate crafis-
manghip wes the wholezome envy of
Metropolitan patrons, My, Zuro's skil)
in the manipiilation: of choral forces
will likewise be reculled from the days
in which he co-operated with Mr, Caoini,
while his musicianzhip and innate talents
ad-n ronductor have been  altested nob
only at the Manhattan bot in the direc-
tion of smaller opervatic. venturer of his
owrl. A& for Mr. Jaocchin, New York
enjoved i taste of his quallty during the
short illifated season of Ttallan opera
at the Academy of Music gome six years
ago. and found it to its lking. inee
that time he has beon connected  with
the Montreal Company.

Az to the Opern Tsell

“Romeo amd Juliet'" iz not very deleet-
able entertainment and the impulee that
brought about its selection us the inau-
IILITH."‘ offering of the season is not alto-
gethar clear, Gouned's mugleal investi-
ture 'of Barbier and Carré’s pinchbeck
perversion of Shakespeard is 'a dreary
thing in ite sucrerios, its sentimentali-
ties, its platitudes. - Tt is enduringly

Enteve) wl the Feed OMce ol New York

strunge that of all those who have sought
to volee in mugic the most poetic of all
love tragedies only Teehaikowsky should
have broken the surface and penetrated
to the soul.  Geraldine Farrar's art could
not gave the opers ot the Metropolitan's
rovivil of IE three yesrs apo and IE proved
soporific at the Ceantury last year. Bul
betwesn that production and this week's
thers wus i vael difference in general
charactor of mterpretation.

The cutstanding improvement distin-
gaishing this latter perfoomance lay in
the sweeping betierment of the en-
semhble,. Mp, Coini hn2 mayshalled all
hie atape forces with fing penernlship,
und hus made of u. crude, ligneous, un-
yielding mags a rnnillﬁlp!iﬂnt. mercurial
and elastic body. e chorua, aparl
from its voonl amelioratione—and it =ang
with far better tone, amenability o
nuance, rhythmie precision and spirit
than formerly; thanks to Mr. Zure's shle
raining—hecame & dramatic unit In the
whale fabrie. Its erstwhile leaden jm:
mobifity was exchanged for convincing
vivacity of wetion, and its movements in
the third act, culminating in the general
hrawl, were caleulated mnd  executed
with & superb  sense of cumulative
theatric effect, The congequence of this
harmoniovs working of choral, seconded
by vevamped orchestral forces, was a
diogrree of homogemeity, vitallby, meneral
cohegivenesg and even style unprece-
derted In Centory productions..  That
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REPORT KREISLER’S
LIFE IS SACRIFICED
IN EUROPEAN WAR

Cablegram frem London Lists
Eminent Violinist's Name
Among Death Toll Resulting
from Austria’s Repulsing of
Russian Attack— Rumor Rothier
Crabbé, Huberdeau and Charlier
Are Also Killed— Metropolitan
to Assemble Company at Genoa
for Return Voyage

ORE vividly and in & more personal
wiy than ever before was the
ovirwhalming horror of the European
war broughi home to the American mu-
sitel public in the Teports eabled across
the Atlantic this week that Fritz
Kreisgler had given his life as & sacrifice
to the grim war god. The New York
Americon on Sunday printed the follow-
ing imder a Landon date  |line of Sep-
tember 125
“Frite Kreiglor, the distinguizhed vio-
linist, is dead to-day, having been killed
in @ recent imgagement near Lemberg,
Galicia, when the Hussian army eom-
pletely routed the Austrians, aceording
to reports reaching hero. At the begin-
ning of the wur it wus reported that
Ereigler wue with his rvegimedt al Gras
in Styria, and [t js Eaid thal the oole-
brated wvirteose wad among the troops
sent to meet the onrushing Rissinns
nedr Lémberg.”

It has naot yel been possible to confirm
this report, se menger are the dotaile
enbled over ug to the actunl ensualtios in
the war. It.is fegred, however, thal the
eminent” wiojinist may actually have met
hi# death. In the first place, there would
be ng renson for Austria’s enemies to
zond forth o rumor thet @ famous mu-
sician had fallen on the Austrion side if
that wera not true, since the news af his
death would mot zerve n strategie. pur-
pose sueh ns would that of one of the
royil family or of 4 generul in commund.

‘urthermore, the patriotiom and the
intrepidity of Mr., Kreialer, who lg @
lieutennnt in Fronz Josef™s army, are just
such' &8s would make the violinist rosh
forward inte 4 position of denger that
might result in his death, Such was the
View expressed by one of the stall of C.
A, Ellie, who was to have mmnaged
Kraigier’s tour of America. It was for-
ther stated that althowgh the: Ellis office
was not able to contlrm, the report, fears
were éntertained that the violinist might
b mmong the killed, Raturning tourists
from London added strength to the re-
vorts, by testifving that  romors of

roizler’s  death were current in the
Euglish eapital at the time of their de-
priure. he viohnist's wif¢ had en-
igted in the Red Crosza of her nation:

Maximilian Kramoer, Buvopein man-
ager of MeCann's Teurs, Inc, who re-
turned to New York on Tl.tl‘-ﬁﬂtil:\l‘ nhonard
the Pofedom, related that he had seen
Mers: Kreigler al the American embassy
ity Vienna jugt before she stirted out for
her Red Cross gervice. | Friends of Kreis-
loy told him that Mr. Kreisler wis in &n
Austrian regiment with German forces
ol Meatzx. )

Various New York paperse 6f Septam-
ber 18 ecarried the following Associated
Press dispateli froml St Lonis, dated
Soptember 14: “A letter from  Albert
Stoessal, w St Louis musieian, who iz
sludyini i Germany, m:aiveJ by hig
father here, savat: ‘Kreisler js guarding
bridges in Yienna.'"

Arrviving travelers confirm the report
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