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BERLIN NO LONGER
SUPREME COURT OF
MUSICAL WISDOM

Louden Charlton, Back from
Europe, Says American Audi-
ences Have More Genuine Art
Appreciation Than is to Be
Found Abroad— Significant In-
fluence of the Small Collegiate
Community with a * Musical
Course

HOUTGH the transatiantic eables were
kopt  ““Hazzing’  during the
mon ik of Jupe and July this year with
unnoancements of Freal musical ventures
o e undertaken by Loudon Charlton, the
Mew
Hertiny of muaical artizts returned from
alivond Iast the Finlioad
fuite contentod with what he has o offer
Americnn nudiences next season,  There
is, W be sure, no combination. tour,
Jike the Melbn-Kubiellk of 'last year, nox
thie Rutt-Rumford of the Jast twoe years,
Yot Muennger Charlton is satiafied. "The
divy Tollowing his arvivil he was alresdy
working on probloms of state’ when a
Musical ‘AMERICA representative called
nt hig offices jn Carnegie Hall,

il

York mansger, thie guide of the

wesk aboard

1L was, inon e he vemarked, "a
lesaure trip, the prineipal purpose of
which was to vizil the artigte who come
1o me this yesr,  And '] had some very
enganl  expeviences. But nmow 1 am
Btk sl work an Che coming senson. Somd
tennis in the morning,; some hridge:in the
evening, these apre Iny exercise and re-
{axalion, dnd they make me (eel that 1
can sorve my artinte hettor,”

The manager wha did not tel] dbout ki
artigte would indeed be filling his dubies
voorly, But Mi. Charlton not only puts
vig mind bo the apecific activities of thoss
who comao to America nnder hiz direction,
but he intarests himself in the gemeral
conditions here and abroad, in their ulti-
mate effect on the development of music
and kindred topics, It 18 perliape this
alert understanding of the problams of
the day, of the thought om what certdin
facts: prove; that hasz played a parf in
hig zucces2 and ha= aided him i attain-
ing the position of distinetion which he
oceapiEs (n the managerial world.

“1 wish to vonture the opinion thet we
have in Americs 'in the citioy of Now
York, Boston and Chicage, is fine audi-
ences for music &8 anywhere dn the
world, 1 do not refer to wunmibers or
dollars, . 1 mean audiences that wander-
stand, that get the meaning of whait is
performed. The looking to Herlin as the
sapreme court of musgical understanding
I helieve: to be ull exaggerated.. The
knowledpwe of the aodiences in that oty
i#; T think, more apparént than real. As
for our smaller eities, those cities that
have colleges 1o them, nowhers in' the
world ‘ean you lnd me o city like Aorora,
N. Y., whare Wells Colleps 12 situated,
that would inclode o chamber organiza:
tion like the Flonzaley Quartet every
year: Itiz ot a Emah town, wet it is
only one of hundreds like It that de-
mund the hest and prepare thameelves
for it So that when the Flonzaleys or
whatsonver artial engaped got there the
audignee kmows what they are gomg to
| know of no % t‘

lay, such condition in
SUrope.
P Al thid o dizsemination of musicsdl

eiitture through the mediom of concert
courges- in the colleges and umversities
of our country i8 one of the finest infiu-
oncis which we posseszs. Do you know
that 1F was dog to Juet sich & collepe
influenee thal the present St Louis Sym-
phony (renestrs was formed? One of
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MARGARET KEYES

Operatic and Concert Cantralte Whose Career

Furnidhes Additional Proof That

Sticcess in Music Can Be Obtained in America Without Eurcpean Experience

(See Page a6)

CHALIAPINE MAY VISIT
UNITED STATES IN 1916

Reported that Basso Will Make Thirty:
five Operatic Appearances at $5.000
Each—Chicago Capitalists
Interested

Thit Feodor Chaliapine;, the famous
Bussinn haessg, will vigit the United
States in 1018 at the head of o Rossien
grand opers ovganization is reported by
the London correspondent of the New
York American, who states that the deal
was closed by o repreésentative of a group
of. Chicago capitalists in London on July
22, The report says further:
~ "For singing in thirty-five productions
ina selected repertoire of operas Chalis-
pine will receive more than 35,000 for
each appesrance.

“In. the vompany supperting Chalia-
pine will be fifty Russian chorus men and
women and twenty of the fawmous Rus
gian ballet. The répertoire willlinchude
‘Judine,” *‘Boria Godounow,” ‘Prince Igor,
‘Tean the Terrible' and ‘Khovantehina.'

“Under the present contract, ‘which
wad cloged to-day by Campaninl on  be
half of Chicage men hehind the project
Chaliapine ‘will not appenr in New. York,
but will vigit only Chieagn, Bagton  and
Philadelphia

“Besides the tostumas und praperties,
the entire seenic investiture of all the
operas will be taken From Ruossia.”

A cable to the Now York Suem, dated

July 23, guoted the sservetary of M,
Chaliapine as authority for the state-
ment Cthat pothing has béen seftled in
regard to any engagements of the singer
with the Metropolitan or Chichgo opera
companies,

FPolacco and Bcotti Win Honors of Lon-

don Hevival of “Falstafi"
| B Clalde vl Mosiosl AREnn ..y

Lowpow, duly 26 —After twenty years
of absence from the Covent Garden store
Vordies  “Fuletail™ waz revived there
Tuesdny and wue one of the Freatest
wriistic successes of the season. Ohief
honors went to Giorgio Polacco, whoze
condocting of the intriéate score’ was
wonderfully fine.  Antonio Scotti sang

and acted the title wile su perbly.

Frederick Stock in_[-:urnp:

CHtcAaon, July 27 —=Fredercick A, Stock
has completed his Ravinia Park engoge-
ment, which was (he most sueedasful he
has played in that resert, and left last
Taesduy for Eurape on the Kronprin-
suEgen Cevilio.  (Heo will wigit the. Ger
man mugic centers in sSedroh of noveliies
for the twenty-fourth =eason of the Chi-
cago Symphony Orehestra MR

Geraldine Farrar Recovering from Bron-
chizal Affection

Gernldiie Farcar, of the Matropolitan
Upera, hns senl word to friends in Berlin
that she is gteadily recovering at Salso
Maggiord, Italy, from s bronchial affec-
tion-and consequent nervous attack.
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NEW ZANDONAI
OPERA SCORES A
GENUINE SUCCESS

" Francesca da Rimini "' at Covent

Garden FPremitre Proves a

Gripping Music-Drama . and
Strong Addition to Répertoire—
Abounds in Poetic Charm —
Mme. Edvina and Martinelli
Win New Laurels in the Two
Leading Roles

Landon Office of Musical &merioa.
3 Maldon Lane Stiand; 'W. C.,
Juiy 17, 1814,

IF there wae any cause for regret i

kst might's premidre at Covent Gar-
dor, it was that the moanseement  had
not seen fit' to present this latest work
of Zandonai’s, “Franceszea da Rimini,”
little emrlier inslem] of keeping it, as it
were, wrapped up in eotton wool il the
eénd of Lthe seasor, a time when, even

with the estoblished Ffavoritez of the
répertiire,. it @ diflealt to lcewp the
apurk of enthosisg<m sglow. And this

regret g the greater becmuss in “Fran-
cescn du Rimini™ the repertoire haoz re-
eetvid -an addition that is at opee re:
Treshingly oviginal| aml furiously atirne:
five in fin'm and/ styla

The musie hag baen conceived on hroad
malodie fines amd iz intengely oxpressive
nid gripping, aboweding in beautifol in
clilents Ita Catrength  vestd mainly In
marked appreciation for dramatic
expressim)  that the composer has de-
veloped ae wall as in his: sklll o boild-
ing up o and compelling. ehimaxes. Tts
beanty and charni | in the wealth of
poetry and emofio  that have leen ine
fused wnto at.  The orchestration for once
has left undisturbed he memory  of
Whgner, nor hoag any present-day com-
poser peen pressed lnto service.

After Tuesiday’s somewhat unsatisly.
ing dress reheareal it was s revelation
Lo oliserve with what skill and complete-
noss - the errore in detail had been' ree-
tified, o that the wind was left free ta
focus upen the compiser and hig intén-
tione,

It will Le recnlled thal Zandonai's
“Conchita,” played  twoe seasons ago,
though mugically of walue, falled to ac-
(uire 4 retopgnized place for jts com-
posery, muinly on sccount of its lack of
gotion and the unegqual distribation of its
saTts,  Inhin present venture, however;
Zandonal appears W havé made a par-
ticulne offort o avoid amiiler hamparing
factors, thongh it muat be admitted thiad
the aplondid adaptution by Tile Ricordi
af Gabriele DAnnunzio’s trapedy, on
which the new wark lg based, has had
mch to do in impariing the gréater free-
dom of action that characterizes "Fran-
eegen dy Riminl.”

the

Story of the Opera

The etory. in brief vuns as Follows:
Fronepems, the daughisy of Gudde o
Polewte, s nbont to be wedded, for ren-
gons of stote; to Giovawit, known as the
“Tame One,” thoe 2on of Walotesta do
Virruefso. By means of 4 plot, she ig
mlroduced 16 foorann’d handsome
younger brother, Maole, and under the
impresaion thiat he 12 her destined bride-
groom fells deeply in love with him,
whilé' he on his part returng her affec-
tigns, although vol worids are exchanged
batweon them

At I depicls w fighl between  Lhe
Gidlphe and Ghitellines on the platform
of & tower of the Malatesti, and Fran-
fera, pow murried {0 Giovdnet, meets
Paole and reprosches him for the decep-
AT m‘uc'li:.'l:"i wpm her.. He protests his

[Centinued on page 4]



