July 25, 1914

MUSICAL AMERICA

11

HUNUIRS eontinue to be heaped upan

Richard Strauss. The moat recent
ginee the placing of o tablet on his natal
honee in Munich and the founding of =
Richard Strauss Museum in Frankfort-
m-Main and the conferring apon him of
the honorary: degree of doctor of music
by the University of Oxford, is one of
the sourtesies rarely extended to the liv-
ing. The municipality of Munich has de-
eided that it should have = street nomed
i honor of its most Hustriond musical
som, and in consequence one of the prin
cipal thoroughfares of the Bavarian eap-
ital is ghortly Lo be re-named the Richard
Strmies Strasse.

- - -

THE firsl details yet made publie re-
garding the royalties received by
the heirs af Richard Wagnor are to be
foind 'in & recent issue of the Tiagliche
Bunddchan.,. A Munich writer  named
Jurinek divides the time from 1583 fo
1414 into twelve parts according io
the succession new high-wuter marks
remchid. )

Such new récords were registered by
the year 1886, when the royalties paid in
amounted to §22,654; the year 1887, with
# total of $25,754; the year 1890, with
£201.276 ; the year 1892, with $35312; the
yerr 1805, with $39,408; the year 1886
with $43.657; the vear 1901, with §5d,
T92: the year 1904, with $65,645; the
guur 1005, with §75,895; the year 1906,
with: $80,888; the year 1912, with $84,-
00, and the yone 10913, with $03.986. In
ather words, by the end of thirty {Fnrn
the sum representing the frst high-
water mark has quadrvapled itself, and
it is easy to reckon that the total amount
of royalties the Bayreuth house of Wag-
per received in the thirty years reached
i round 1600000 at least,
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GERMJ&NY has been proctically the
\ only land of opportunity that Ethel
Smyth has found for her operns as yet,
though it & true that her first work,
“Dar Wald,” wae given o hearing at the
Metrapolitan during. the Conried me,
Tho Berlin Royal Oipera was the firat in-
stitution to produce “Der Wald" and the
Laipsic Municipn] Theater was the scéne
of the premtiéve of the Englidh woman-
pompeser’s second opera, “Strandvecho,”
or, ad 1t is cal in English, “The

reckers,” which had aroused Arthur
Wikisch's interest when the conductor
saw the manuscripl .

Now Mumich is going to give “The
Wreckers” @ trial, Baron Franckenstein,
the [ntendant-Genoral, hnving accepted
it, and there it will be heard ot the Court
Theater In February. )

But Dr: Smyth has not permitted the
ardors of the militant suffrage camprigns
with which she has been identified during
the past two or three years to hamper
hir ereative nctivity, in proof of which
w new work, thie time an u;ﬂéra_ r.-:rm:'rque
Ia announced from her pen. 1t iz entitl
“The Boatsman's Mate" and is based on
ong of = W, Jacoh's charucteristic
stories. It fArst stage performance will
be given, it ls expected, at Frankfort-
gn-Mupin, but it may be sung withaut
scenery or costumes i the Norwich Fes-
tival before that.

OR the purposa of popularizing good
mugic in-cormection with cinemato.
graph pictures o now company has been
formed in Milan by Renzo Sonzogny, of
the well known Italian publishing housa.
Thie undertaking, which has been' named
the Renzo Sunmmm Musical Films, has
already seeured the co-operation of such
prominent Italian com re a8 Leonea-
vnlln, Maseagni, Franchetti and Bossi.
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School of Bel Canto

For four yearg the only assistant of the late
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Signor Sonzogmo, necording to & Lon-
don authority, ig of the opinion that
puod music l[n'i:l::u.qr!;,1 adapled for the
cinematograph can be the means of edu-
cating people up to the loval of classie
apera, He aleo thinks that there iz &
hright future for mm.iposers who ean
write operettas that will lend themeslves
to film production.

Alrpady Isidors de Lara, Lhe composer
of “Messaline,” has mude use of the sine-
matograph in & “poetic and musical fan-
tasy," a work “after o now mannoer,™ that
has been brought ‘out in Paris. & oor-

reapondent of the London Dadly Tale

others, mere ordinary people, talk some-
timed in verse and sometimes In prose.’”
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OVEMBER 1 s the date set for the
first porformaonce  anywhere of

“Mona Lisa," the new opera recently
completed by Max Schillings, who has
twia produted opern= to his credit thus
tar—“Deor Pfeiffertag’ and “Moloch."
Mong ' Lisa “will muake her début az a4
heroine of the lyric stape at the Stutt-
gart’ Court Opera, of which the com-
poser ig musical director.. The principal
male réle will be created hy John For-

Manager Campaninl, with the Latest Prima Donna te Join the Chicage-Philadelphis
Opera Company

Qlawforis Canrpailal hes sl smoonde @ potable addiibn (o bhs Chlva
Company, ascording to mdvioces from London, in esgsging &

= Fhiladelphla Opers
Baautiful and talented young

Bpanish singnr, Boporyia Conohila; @ meEro papmne, whom Mr, Companing dwclares (o be:n
réal guocessor o, alve i shind she will beopble Lo Eive an ldesl impersomition of Carmen,
Tha new singer & 1'|||'I_'\.' I TEET ¥ TS ol s wnd e the daaghier of 6 toroador from Bar-

caolanm.

graph thus describés Mr, da Lara's latest
work:

“He tells the story of Dow Juen in
poetry, prose and music with the help of
the cipematograph. On & terrace in a
}mrk three ladies have dressed up in
ouis XY powns. Their husbands and
a butterfly bachelor hover round them.
The husbande go off hunting, the bache-
lor goos off to eatch butterfiies and the
three ladies tell each other ghost stories.
Each met the evening hefore, in the
ark, 8 stranger who Bi;(-ﬂlie anch wonder-
ul words that without knowing why the
foll into his arms. While the ladies to
their adventures or their dreams, the
cinematograph shows s tho three pairs
of lovers in the park behind, A Byrenie
stranger in a black ecloak appears nnd
gings. “The music beging only now. Hae
gings & long, pieturcsque and  dramatic
monologue. The three husbands run on,
rapier 10 hand. - Have all three wives
been dreaming of this one man?  And
they ask him who he is ‘and whoever he
may be to stand ond defend himezelf. He
veplies inl & song of much dramatic power
that be is Don Juar.  He is the immortal
Do Jron and the geniuz of the species.
The hugbonds lunpe at him and he dis-
appesrs; while the ladies, who have crept
on. In the backeround, borst out laugh-
ing.

Only Down Jfuan_sings throughout the
playlet, for he alome iz immortal, The

sall, thé Swedish baritone, who now has
i lirge following in Germany.

A few duys after the Stuttgnrt pre-
midrg Director Hane Grepor will extend
the hospitality of the Vienna Court
Opera to “Mong Lisa," and there Fran
Jeritza will impersonate the lady with
the eryplic smile. The Hamburg Munici-
pil UOpera likewise has accepléd  the
novelty,
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IXTEEN performances of “music,
danee and mystic drama'™ are to be
given ‘at the old En{[iﬂh abbey town of
'[1!m.‘tl-t:rlﬂ.mu'r';.lI durirlF the month of Aupust
in econnection with Rutland  Boughton's
Holiday Sehoo] of Music: This imatitu-
tion murks the first step towards the
achievement of the Engliah Hayrouth
Emjkﬂcmd hy Mr. Boughton anid Reginald
uekley for the production of Arthurian
mugic dramas and other nabive works,
which eventually would give it rank ns
a national headquarters for music drama,
wlhi-m Waoagner's works, too;, would ba
given:

Clilel  interest in next month’s per-
formances will eonter, the London Daily
Telegraph thinks, in the production of
tho pew music dramo; *“The Immortal
Hour,” and in the application to Wagner
of the idea of “"Dancing Scenery.” The
gloging acene of “Die Walkiire” is to be
sung by Perceval” Allom and Frederie
Austin, while Margaret Morrig's dancers
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erform the functions of fLoge's servant
In the fire music. This takes place dup
ing the lsst week, whon thore will bs
]mr.furnmm:es every day Lo celabrate the
aying of the foundation stone of the
Playhouse,

The chief events will tuke place in the
historie grounds, where stand the ruins
of the Abbot's Kitehon, or, in the avent
of bad weather, in the Crispin Hall. The

roductiome  will generally be. in the
hands of Margaret Morris, who is known
in this country, and Mr, Boughton, but
4 prllgeautlfluy desling with the legend
of St. Bride will be Jrrﬂrlumi by Alice
Buchton, the atthor of “Eager Hoart,”

HAT is "suprems greatness"? aske
Gerald Cumberland, the Englizh
eritic, who thercupon proceeds to ex-
plain in Musical Opinion, that, as it ap-
pears to him, it i& tho power to ereate
f#motional thnuﬁht that has not only a
direct relationship Lo ordinary, external
life, but' which revenls or partly dis-
vloses some of the fundmmental truths
-af‘ our spiritual existence,

‘A composer like Chopin, for examplo,
never dives very deeply into our  souls.
He ean stir us L"mnliﬂ'l'm{h" he enn arouse
aur eeneé of wonder, he can charm ond
Iyegu_l{u ug pund make life seem more én-
chanting than ever it wea before: hut
he can mever make uws cntch a suddey
sell-revenling glimpse of our own souls.
It is the power to do this, [ claim, that
conetitules artistic grealness, The clever,

erceptive man with o big and compre
engive brain can paint the external
world; but it is only the man with a
great soul who can indicate the inner
workings of 4 mam's spivitual nature,
who can grasp ‘at, and almest embody,
infinity, and who'enn thirk and feel pro-
foundly about human destiny.

It zeems to Mr. Cumberland thet the
greatest ereators in art have always been
impersonal in their work. Shakespenre,
for lustance, did not primarily put him-
self .inlo/ his plays: he l:miwhrzd in his
writings the multitodinous soul of
humanity. The instinet that drove him
to write was not the imstinet of seli-
expression, for “that is the object of the
legzar Ly{le of pening, “but, rather, the
instinet to express the whele range of
human feeling and endeavor, and it je
hrendth of sympathy and dupti\ of under-
standing that distinguish the great moy
atid make him diffevent from the amaller
panius.

“Thiz breadih of sympathy and depth
of understanding are the supreme quali-
ties of Bach, Beathoven, Handel, Wagner,
Bralime and Mazart; but I doubt if they
will be found in any other composar,
though I am tempted to include the name
of Schumann. They eertainly will not
be found In the work of aoy living musi-
eimm,

“T.et us examino the productionz of i
few of the most distinpuished of modarn

composere—Stranss, Reger, - Debussy,
Bantodk, Holbrooke, Elgar, Sibelins,
Ravel, Stravingky and tho rest, In moest

of theze men we soe nothing bul a single
pereonality. Havel is simply himszlf, he
does not understand anyond else: he is
merely. an exquizitely reéfined | Lempera-
ment wholly engaged in self-expression.
Stravingky and Sibelius are of the same
type. The imagination of the former is
alitrd, extravagant and Tantastic; that
of the latter is romantic and pleturesgue,
but ohsessed by visions of white Takes
and dark pine forests  The one expresses
hiz own agile brain, the othér expresses
the Macterlinckinn romanticiem of his
own country's scenery. Both are in-
dividual and curions snd highly interest-
i, but neither is great,

“Elgar's geniusg i held in check by &
disngrecable refivement that i3 almoat
‘sentlomanly,” Hiz 'Falstaff™ iz o stranpe
exhibition of sm artist deing his utmost
to reform apd delhiumanixe & man whao
wis 0 full of exuberant life that many
of hiz acts wore nsa.entiuilf' vitlgar. Tha
izrunl. artiel 8 nover afraid of abundant
ife, of demperatic foeling, of conrseness,
of vul'g::ﬁt}', It iz only the small man,
tha Tlight weight," who turns away in
disgnst from sweating crowds and tap-
roome and Yow' music halls,. The man
who "has ‘the “stuff’ of greatiess in hin
matinctively embruces (he whole of life:
he may not express the whole of life in
his ort, but ho at lenst understands it

L fa an ensy tazk to construct the
personality of Elgar from his compogi-
tions: ndeed, 8 man of keen perceptions
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