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WOMAN AS A CREATIVE FORCE IN MUSIC

What She Has Accomplished as
a Composer Despite the Heri-
tage of Centuries of Restric-
tion—Limited Opportunities
for Applving the Results of
Her Training and Discipline
in Musical Art

B:r AMELIA von ENDE

INCE the righl of wommm 1o omres
shiicted Intelledtunl development s
Ul lonper uz eolegorically denied e jt
Wehs ! aome Hme aio, digcussion  of the
bty of woman as 4 creative factor in
foste hie become auperfluoud. Only the
fubive emn wivd & final answer (o the
guistion whether woman has the faculty
i ovonte onging] works of musioc that
van Mtaml compa riaen  with the works of
any composed regardless of sex,

Whiens ‘waman wlll have enjoyed for
sovornl generations the same intallectual
Urninfng mned the privilege to express her-
Wi ypudically mes unresirictedly as man,
thes (omly will it be possible to say
whisthar  hof creative musical gift is
s in that of muan or nol. A review
of ‘womun's ereative ability in musie to-
iy i, thevefore, limited 10w higtorical
pecortdl of what she' hag so far accom-
plished ln that linge. Of counrse, buch a
rerorl | suppests paychological and eco-
fomic eonclueions. Bat the main point
& L determine what women have o for
dune and | under what eireumstances il
ok ooy socomplished.

Heritage of Restriction

In the first place It must be oopha-
gizell that the interval which separates

the modern womnan with her widened
lorizotl, her many intevests and  het
pater professionnl chenees from. her

ymale forebears 15 too small to have
unihle] her to outgrow the heriteago of
punituries of restriction.
wimen whis have mustered the indis-
punanble theoretical fundamentals of
mnzie ia sTill very amall.  In the majority
af ‘women | there g6l survives something
nf the spirit of their preat-prandmothers
wha looked apon all artistic pursuits as
mire geeamplishments or, i they were of
W practical furn of mind, az investments
Ly tha Bocial o matrimonisl macket.
Mugie, a8 the very: phrase playing an
IkptFnment implies, waz to them a Hort
af paatime.  Approaching the stody of
nny et in that spicit s oot lHeely to fos-
e Ut thorough knowledie ind serious
fdevotion: mnd’ that objedtive  attitude
which délves into science and art Tor
thadr own . sake: Only when such sefi-
onEness ie conpled with a strong creative
lmpulee will the germ of an artistic jded
dovmant in the brain be guickensd nto
e and, provided other circumstances
nee favorable, burst into a aplendid song,
A nohlE poam or o bogutifol picture.
People in menern] lack s suffciently
clear “conceplion of the nuture of the
grentive process In muosic to e conscious
ol itx 1{i1TH|-1rII'u:-|s. They imaging the ¢mm-
poscr - zort-of phonograph recording the
sitinds that vibrate in his inner ear when
iho moment of inepiration’ comes, the
livine Inflatus. They do ndat Kknow (hat
making vigibile by writing a motive that
Heunts the mind iz bot o primary step in
Ihe sredtive process.  That the linking
of motive to motive, theme to theme and
fhe working oot of  the harmonie
strctiaee which gives body to the whola,
demands not only. ereative or mventive
powesr, but @ conatiuotive nhility . ua well
and nn intelloctual discipline men have
always enjoyed, while women have only
hegnn to clnim it snd to receive it, is lit-
fle headad. by the average audienco ar by
g eritic Traming hasty conclusions
fbout woman's infertority in miusie,
Thit the majority of women stodying
miisie to-day lacks this discipline san
not be denied. But next to the laek of
discipline comes the luek of proper sy
vironment and stmosphere. The creative
process In every wel is an intellectunl
childbirth, The' hiographies of great
composars have acqurinted us with the
foet how nueh thedr work depended apon
propey onvironmenl aod congenial  nt
moEphere, . Wa jre told that s minule
apeck of color om A canvas, if oot iy har
many with it kille it vibratory guality.
Theps ie 1itthe doubl that the homan sonl

The number of
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Figures of Distinction o Woman's Creative Musical Weorld: (1) Mrs. H. H. A
Bedch, American; (2) Céclle Chaminade, French: {3) Clara Schomann, German;
(4) Auguits Holmes, French; (3) Anma Teichmiiller, German

is Tully s delicate god sensitive to u dis
cord ng a piece of canvas, and if tho soul
of a creative artist onn be eul o' the
guick by a note of antagonism, it 18 ren
sonnbie to suppose that the soul of &
Wi engnged in creative work - any
of the arts i& no less susceptibie to dis
sordant impressions and Infloenices.
Though woman's opportunities for ae
guiring w muosica]l education to-doy are
the same as those of man, the opportini-

tiez for applying theresdits of their the-

studies In
work are
rarely the
Whien,  their
musgie study 8 not
vonvenlionalized inta
pomore attribute of
lovely wornnnhood, it
besomes sommercinl
imed into a marketa-
ble commodity for
the omergency of
apinstathood. Nar
mugt it be forgoiten
fhat & man rarely
attempts 0 do two
or three  kinds of
work st the =same
time, He dévotos
years o study for
h'rs prrofession . anl
when he sets out to
practice jt, it IE un-
derstoad that he be-
longe to his work
i i om easn e Lo
the world that en
jowa hia work,

Naot =0 woman
Womaen as home
mnker hus a variety of dobies thrust apon
her that complicate her life as an artist
Even the woman of means and lejsure
who ig not, forced to commereinfize hee
vl il Gd & mwans of  esrting
her livelihood, s unible to devote hevsold
fo lte  unrestrictel  developmient. To
venoneile the duties of an o aetisl with
those of o 'wife or mpther 5 a proliem
that hus  enused’ snroy w0 anwrltban
tragady,

oreticul
ereative
vely
SATE
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Rubinstein's  UOpinion of Women Com-
[HEErE

When Rubinstein in hinoold age, sonred
by unfortunate experiences thal clooded
hi= outlook upon life, wrote the little book
on “Musgic-and Muosiciens," he, too, said
gome  bitter things aboul woman:  He
fonid thet women composers lnck depth,
concentration, thinking power, largeness
of emotional horizon and Treedom of Te,
and he dwelt with evident satisfaction
upon. the fact that
women  have. not
avien composed what
by their vory nature
they should have
beon prompted Lo
do: a love duo and &
cradlesong  Riyploal
of their kind.

Ome 'might retort
with the question,
what composer  has
given bs the sonata,
the opers typical of
their kind, and
many-a lesrned -
gicimr. of eritie
might be embar-
ras=od by that ques-
Liom.

But let me arive o
concrete axample
from 4 woman ¢om-
poser’s life to sug-
freal  why she does
ot give us the love
dio or the cradie-
aote typical of their
kind, Supposing sho
has redched that mo-
mentoiie period whin her maternal ten-
derness experiences a climax and hor soul
eiliestes with the most exquisite lullaby.
Ig it mot likely that the insistént little
vaiee coming from the drndle will silenes
the atill inper voice that sings  thiz lul
by before it has been preseryved In wiit-
nE? The essentinl obataeles (o g woman's
cregtive aotivity i omusic, now that edu-
cationil upportunities e no lenger de-
nied her, scéms vather the lack 'of por-

Historical Review of Some of the
Most Noteworthy Achieve-

ments of Women Composers
— Modern Man's Attitude

Toward IHis Sister with Cre-
ative Ability — Rubinstein’s
Opinion of the Woman Com-

poser

apective due o her domestic envirommeant,
unjess zhe chooses celibrey.

The wonder is nol that woinen have ge-
complished so little in that ling of work,
ot that they have béen able to accom-
pligh anything st all under circometances
most harrowing to the man or woman
with the ¢reative mift., Por mubic, far
mare than any other ari, is imperiously
expeting and does not suffer g o wor-
ship nther godé beside her. Yot those are
dvantitions eircomsetances; not inherent
fonditions, and thuy seem to explain far
more  ¢learly  and  convingingly than
plhiysiologionl and psycholopical hypoth-
eaes why women “lack depth, coneentra-
tion, thinking power, largeness of emo-
tinnal horizan, Treedom ol line, ete”

Where Are the Great Women Arn Crea-
wtors?

A question repeated ontd] L has: be
vome very tiresome to hear iz frequently

employed ks an  prgument  whenever
woman's amhbitions and aecomplishments

In lettera, art or music are touched upon.
[t is the gquestion : "Where is the Shakes-
poare among women poets, the Rephasl
among women painters, the Beethowven
among wonen musicians?  In the light
of history, statisticg and common' sense
guch questions sound like =0 many jokes,
for the  number of women creatively
active in upy of the arts is stll dispro-
porttonately small compared with that of
men.  One might with more justioe ex-
claimi “See, so many poeets trod the earth
and yet there [ bhut one Shakespeare |
Bo many paiintors, snd bul one Raphnet!
So muny. musicians, and but one Beetho-
vim] What have been done with their
gifts nnd their opportunitissg

Bit #uch sypuments are o8 andigmified
ad they are unprofitahle, It &4 far more
ingtruetive to plance at the historiesi
records and to learn what women hove
attempted and what they have aceom-
plished. as  composers, handicapped as
they weve wnd still are . In those vecords
pain be rend the whole history of woman
in music. The aixternth century Fives
only four names, three Haliang and ono
French woman, who composed madeigils
and sacred music. In the next eentury
the number 15 donbled, for when the boys
that sxnp tha female parts in th sarliest
operas were replaced by women, the op-
portumity which opencd hefore women az
viesl interpreters anid performers stimu-
lnted their ambition sand increased the
mumber of women that took up the seri-
oug gtudy of composition.  OF those eighi
women compaogarg of the seventeenth con-
tury five were Italinns, twa Franch and
one German.  Among the [talinn women
waE Francesen  Cdaecing, who had  an
opern. performed in 1620; pmong - the
French was Mmoo, de lo Gueree, the au-
thor af an opern performed in 1604, and
the one Germuan composer was  Afnn
Margaretd  Meisterin, who enjoyed  u
great reputation. for her chorals,  The
preat outhurst of song from the throats
of women in the eightesnth century wie
gecompanied by o corresponding rise of
the ereative impulse.  Of the thirty-theed
compozerg of [taly, France, Germany,
Englund ond Hdlland recorded in  that
century, it lenst half @ - domen acqguoived
such prominence that their fame sur
vived two centuries.

The voice and the viwlin reipned pu-
preme on the coopcart platforny of thab
Hime, Maddalena di Sicmen, s pupil of
Tartini and rival of Navdivi, was hersell
u vemarkuble violinist, a8 singer and a
composer Tor the violin highly esteemed
by her contemporaries.  Locile Grétry.
the daughter of the French composer of
that name, had written twe oporas, one
of whiek epuld not have been entiraly
devoid of merit, since il found fovor with
Germuany's severe critics and was per-
formed in that country, when death pre-
maturely callsd her mwny al tne age of
fiflteern., Sophie Hpesuler, thé wife and
pupil of Johann Withelm Huoessler, ane of
Crormpny’s wnost famous  musicians  of
that period, was & composger for the piano

[Continied on next oage |



