June 20, 1814

MUSICAL

AMERICA

3

L MOTION PICTURES FERTILE FIELD FOR COMPOSERS T

USIC and the drama have long been
intimate friends, but music and the
photaplay wers bt so lately introduced
thiel they have nol even wet decided to

bspome stzunch friends. Many diffieul-
tiez gtand i the way of the successful
srnungement of music ag & background
and pceompaniment for the filmedrams.
The uenal feena lasts hut o few geconds;
whin the aetion moves to another scens
and emmsequently far  different action,
el back o the original scone.

Matorally music written for the firet
scend” wonld he incongruous for the sac-
ond one. . If Jehn was making ardent
lowes to-Mary in Scens 42 the composer
might use @ love motif efectively, bt
what chanee would such music have in
Scepe 43, twenty seconds later, when
ffrathor Bobby ia swinging a dead cat
afpuind ‘hie head on s string?  Uintil
lingor soenes bocome the vogue, or until
deenhrins are so written that all metion
in nsingle sequence bears out one theme,
the compozer’s only chanee ia to develop
hiz musie for the strongest situation.

A rocent blending of musie and photo-
tdrama of particular interest to Ameri.
o musicians i5 the Incidental musie
written by Noble Kreider, of Goshen,
liad, for the Universal Film Company's
si¥-real - fenture,” "Sameon.” . The Tni-
Yerunl furnished copies of the “Samsan”
imcidental music to each exhibitor, but
Rreider holds the copyright for genernl
Jrublication,

When it was decided Lo have spocial
mtisle the Universal's Pacifie Coast man-
agar, T. Bernstein, looked sabout for a
totnposer of sufficient experience - and
wiaptability to handle the ides.. Kreider
Was passing the Winter in Los Angeles
ind hig name was chosen from fiftaen
monsidered, The Indiann composer was
litetested in the novelty of tho work and
ecep ted.

Before’ i note of music was written

Significant Example In Noble Kreider's Incidental Music for
Film Version of “Samson' Story—How Composer Absorbed
“Atmosphere'” by Watching Processes of Picture-Making
in Studio — Disjointed Nature of Scenarios Necessitates
Concentration of Musical Efforts on Big Climaxes

the compoger hnd to make the acquaint-
ance of all” the Intricate machinery of
picture-making. First, he wenl over
the seenario with the writer, James Day-
tin.  Scens by scene the author éx-
plained. the play, the length of seens, the
vital points i the action. When the day
for the beginning of aetual production
cime, Kroider was on the ground and
during the two montha before the pictore
was finighed, divector, stagehands and
acfore came to koow the young com-
pozer will. From the  preparation of
“props” . and ecostomeés to the finn] de-
velopment and eubting of the fim, Mr.
Kreider studied the motion picture game.

Kroider had many amuoging oxperi-
ences during his perimd, Ones a "dol-
lar-g-day" ‘extra man, of decidedly
Judaical physiognomy, accosted the com-
poser in the prounds

“Say, whatter yonse goin’ tey hel
nin't gotter Jew nose. Oh, yes, vou're
oin’ ter be a Fillyatesno. Not fer mine,
Fer grottor Le in that tomple smesh, Nol
for mine. Lain't er goin' tolat no temple
fall on me for & dollay o 'day. Nixzie'

Little of the muszic was netually . con-
ceived ot the studios. Kreidor was simply
potting ehivck full of “atmosphere” and
“Hameon” enthosissm, Then he wonld
hurry back to hiz Pasadona .af.r:nrr.ruc-r:!;J
His grand piane and silence and spen
the next day or two, or as long as the
ingpirition remsained, in concenfrated
work. Then back to the studies to watch
mare of the ?rudnutiuu.

Bit liy b4 the music grew.

Yer

First the

introduction; then the Angel anndune-
ing the coming of Samaen to his mother;
the appearance of the stroong man's first
love, Zownh; the banguet mugie, where
Samaon's great riddle, “and out of the
bitter (came forth  sweets™; “Shwmason
Bound and Delivéered to the Philistines"
and lils terrible slaughter of the enemy
with the jawhone of an ass; his visit
to Gaza and his encounter with the har-
lot: This mesting with Dililah, his tempta-
tiom and overthrow in her house; tho
Chant of the Priests of Dagon and the
Finnle.

On the day of the final scane, when the
hlind Sumson is given back his strength
and pulls down, tho tempie of the God
Dagon, killing himself dnd the Philistine
horde, Kreider and a dozen spectators
werg admitted to the grounds, The ¢om-
poser took up his stand at a convenient
point, jost back of the cameras.

“The gcene didn't semm real,’" he saye
of the experience. “Five cameoras were
percheld Nere and there, their Argus
eyes staring ab the crowd of Philistine
men und women gathered in the court of
the ‘temple.

"Of course, 1 knew that the pillars
wore anly painted eloth, tacked on lath
frames, and the sheets suspended above
containetd only vellow ochre to simulate
dust and excelsior-fllled pasteboard boxes,
pairted fo represent granite blocks. Yet
thera was ag preat o tenzion overywhere
ag though the stones and walls were of
gnlld Eranite,

“The background entrance was five
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Soenes In'"'Samegan" Film snd Compaser of
Its Mugle. MNa.t, Jack Warren Kerrlgan as
“Samaon™: Mo, 2, “Delllab® has shéarad
vBamson s’ halr and the Timarks soldiars
are upon him, Neo,. 3, Noble 'Krelder; Com:
pusar; Mo, 4 William  Worthington as
“Sihon, the Timark: No. 5 The dust
drifted away, “Samson’ pgropéd to “De-
[iinh's"" body and fel] across hee—dead!
Ma. & The host bent In obeisance before
the God Dagon.

hundred feet from the altar in the fore
ground., With bammers fiyving and voices
raized in the  chani, the hundreds of
Philigting - pricsts and citizenz swept
dowi the bioad ajsle towurds us. b
wag hard to realize that i1 was only a
picture.

“Then camo Dglileh with her muids,
and Sihon and Timerk, the cameras
whirring =teadily all the time: The
pricste sprinklod jncense on the fires and
the lost bent in obeiuanceé. The cere-
monies over, the people shouted to have
Soemeon brought in that they might be
entertained by the ravings of the blind
man who had made sport of them while
i hia prime.

“Sikon ave in to the clamorings and
gont for Semson. Tack Kerrigan, who
layed the part of the Biblieal hero, was
ed in by o small boy. The mob jeerad
at hime nnd the soldiers forced him to hia
knees befora the god. Thie waz all in-
teresting, hut In the mind of every spec.
tator it was only 4 preludé to the real
seone, the netual erash of the temple.

Ot camo al last. Sopmeon prayed for
strangth, then pressed his knees ngainst
lhe great columms. They moved. We
stured, unmble Lo move an eyelid.  Blowly
the columns buckled.  With a mighty
egrash they fell inte the heart of the
temple.. Dhugt ross in ¢louds, hiding the
seeme.  SHII wa held our breaths. The
dust drifted.  Somson struggled, croghed
and bleeding over the mass of bodies,
rroping blindly Gl he found Dolilak's
hr:d rand then fell dead,

The camoras Rtﬂ?pe:i nnd for & mo-
ment there was silence. Then a per-
spiving property man beliind me said:

“!Fogh! Glad thal bust (& done
finishad.”

“Then came the reaction. Most of us
langhed, a fow wept, and the divector
collapsed In & dead faint. T newver real-
fzed “hafore the tremondones strain, the
plaming and work and thought back of
# ‘molion pieture

“iend’  Philistings  moved,. pillars
were lifted and not a man o woman
wak hurt. Threa minotes of action, a
resuit of montha of work, but it was
worth it." RUTH ANN BALDWIN.



