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NO SHORT CUTS TO ART
SAYS JOSEF ADAMOWSKI

Distinguished Member of New England Conservatory Faculty
Pleads for More Seriousness, Thoroughness and Minute
Care on the Part of American
in a Russian Conservatory Meaos—Elements That Will
Bring Preeminence to Our Music Schools

Students — What Study

By LOUISE LLEWELLYN

Bosrow, April 4.

T is the rare American stodent who

makes the most of his foreign edu-
eation., Those of us who have lived in
Eurcpe and watched hundreds of f‘.“'".g
gopld come: @ind o’ know that this is
rue. Bvery man snd woman who pos-
gesges sensitilities pod imagination can
rendily understand why it is true.

Take an inexperienced and impression-
alile boy or girl from the prairies or
the hills, set him down in a new world
and expeet him to resiat tae fascination
of the new and strange, the picturesque,
the (to him) mysterious and unknowr.
You azk o preat denl, Almost-any young
soul, alert, eager, Ium;;ri,- for knowledge
and experience, will yield more or less,
accurding Lo his tempgfament, training
and the présence or abzence of restraini
upor Him, te his natural instingt for ex-
Fﬂ-rlmnnl and exploration.  Everywhere
e turneg he meets with an interesting
“difference’ in gpeech, in manner, in cus-
tom, in feeling, in form, in taste.  Who,
born with @ love of life and people, does
not lomg to breéak the lce and peer into
the depths? He who has not lived long
encugh to know that o great knowledie
of one thing brings with, il the dedired
knowledge of the many things, is féver-
{ehly tempted by e upparent short culs
whose beginnings surromnd him:

it is this very human perception, Lthia
smotion, thie aspiration thut makes the
artist, although fe is the victorious re-
siilt, of the army of controlled emotions
and aspirations.  The dilettente is the
reenlt of riot and abandon.

Lot the young stadent then in the nor-
mal and familiar surroundings: of his
gwn fatherland. chodsa his direction—
for all life'is o Rru}cuss of - selection—
und prove bis right of way, This will
not afect his ultimate appreciation. and
enjoyment of and his profit from older
vivilizations: - b will not  prevemt hijd
mingling’ with theirs his intelligent and
lemonstrated renlization of art and hia
respect for it as the most exslted lan-
puage known to man; - it will not stay
the growth and development thot comes
of aszsociation, comparison and the ex
ehanpe of much corrchorative experiencs
and feeling. From a pimmacle of con
vietion and security he may then enjoy
—obeerving them in their true propor-
tiome and their proper relation to his
awn life anl purpose—the forces Lhat
would threaten the peace and safety of
the immnture.

A Stupid Fetich

Going to Europe to study has ndeed
become a  stupid fetich among young
students and the Ameridan. publie, and
although thie does not alter the valus
of real and honest  contaet with tho
artistic life of Europe to the studen
who has proved his right and readiness,
tuchnically, interpretatively and perzon-
ally, i is fuigh time we stopped o real-
g whint 1&g the original and legiti
mate renson for going o Europe for a
muogical. eduocation; what  constitutes
eligibility to this advantapge, and how
we can facilitate the vonditions of for-
eign study, which seems to have degen-
eratet, in =0 many ¢ases into an empty
convention.

Unguestionably we enn do this by-im-
proving the system of education in
America, and by enlarging the pubiic
priint of view foward art at home, The
more we ean offer our stodents here the
suore they will assimilate in other coun-
tries and anvironments,

Compare, [or exampie, the conditions
now. existing for muske study. in Americd
to those of the Blavie countries, whore
the type is perhaps psyehologienlly more
akin to ve than that of many other races.
Let ug o for information to Joseph
Adamowskl, head of the ‘cello faculty,
anzemble and quartet classes of the Now
England Conservatory of Music—a high-
mindesd laftysspirited musician with the
interests of tiH American pupile st heart,
and twenty-five yvears of American ex-
perience from which to argue—a mon
whose word may. Dbe relicd upsn aund
whose Jjudgment may be trusted. Mr.
Adamowslki attained to a higher develop-
ment of musical intelligence as & stident
than i3 uwsual mmong  Americans, even

among exceptionally talented Americans
—yot by his testimony he was a repre-
sentutive of the standard maintained in
his own environment,

Above, Joseph Adamowski, From a Painting by Mrs. Chase.
With Honors of the Ensemble Classes of the New England Conservatory of
Music (The Virgimia Stickney Trico), Virginia Stickney, Francis Snow and
Fudolph Ringwall

What is responsible for this condi-
tion? - The system of education, says
Mr. Adomowski. “There sre plenty of
gifted studenta here,. In my own classes
there mre many talented virtuosi who
ghould be world famoug, Most of them
will mever be so. Why? Because they
are not rrounded musicians.”

The situation seems to be due {argely
to the prevalende in this country of re-
garding mugiec p2 an aeccomplishment
merely. Even the student with profes-
sional aspirations 18 too oftén more or
less casual in his attitude, snd almost
alweyz in hnste. He does not seem to

realize that it takes just sz long to be-
come o pood ‘musician as it does to be-
comie a jgood lawyer or n pood doctor.
What scientist of ordinary seriousncas
of purpose doea not include s term of
graduste work (from two to four years)
a8 n maiter of course in his allotted
time for study before hé thinks of set-
ting up as a professionnl?  There are
no short cutd to art.. An artist may as
will annihilate his sense of time and
gpace @t the outset, for limitations are
fatal to his developmant.

Mr. Adsmowski received his early
mugical eduention in the Conzarvatory
of Warsaw, Later he went to the Tm-
erin]l Conservatory alb Moscow, under
ubinstein, Fiteenhagen and Tachal-
kowsky. Here the course is about cight
orf nine vears, and one i2 nol permitted

to enter oxcept as a candidate for grado-

Below, the Gradudtes

ation. There are na apecial stodents.
ne goes there to become o musician,
not to become merely a ‘cellist, & pinmist,
A zinger, n Aautist.  Each student is put
through a system that rung about as fol-
lows: Two years of theory of music, two
years of harmony, two years of counter-
point, two years of fugue, one year of
compogition, one yedr of instrumentation,
and from one to Two years' experionce, if
he be an instrumentallet, playing . with
the r::,rmshrmy orchestra, which was cane
ducted during Mr. Adamowski's school
days by Nicolni Rubinstein,

ive yoars of plano i required as e

pecondary course of all students, and wil
must be able to sing. anything placed
before them in the 3u.’{c= i cﬂ::sses.
These examinations are of the most rigid
characier,

Students are not received unless they
are musically lalented, and they must
pugs @i examination upon entering in
the ordinary high school branches, or
alse attend the high school which ex-
ists in conmection with the Conservatory.
It thiz #chool the lecturers are all pro-
fegsore from  the universities, which
arpues al once 4 more schiolarly preparn-
tion . than that available in the regular
high school or acadomy,

The System of Scholarships

Nearly all of the exceptionally tal-
ented studonts have scholarships ‘which
cover not only tuition but living expenses
as well,  Many others have purses cov-
ering only taition, which is very high,
and whicli is actually paid by a minority
of the students. The Conservatory is a
governmett institution, but s sustained
it part by many private subseriptions as
well, A praofessorship is an appointment
recominemnded to the government hy a
comimiftes.. It includes a pension to he
paid upon retirement affer o certain
term of service and iz an bonor con-
ferred upon the few.

In Warssw ench gtodent must lsarp
to play one orchestral instrument besides
hizg own.  Mr. Adamowski Playesl the
tympant, and Mr. Paderewshi, of whom
he was a rlassmate, was a trombonist,

Where the American conservatory
prnduates eighty or ninety students a
yaar the Conservatory of Moescow sends
out five or six. There are many dif-
ferences in the operating schemes of
Américan  and foreign  conservatories,
ench of which may be studied, often with
material pdvantage to the other. Tor
instance, i Moscow. Lhore 8, as a ruls,
hut one professor of each branch, theory,
violin, "eello, inging, pians. He directs
W stalf, however, of assistants, adjutants
and instructors. A pupil starts m with
an_jnstructor and works Ki way up,
and while all his work iz conducted on
the Eammeg general plan he has the advan-
tage of contaelt with thé various per-
sonalities and powers of hizs =everal
tearhels,

{In the other hand, seeording to Mr,
Adamowski’s Jjudgment, our American
syatem af paving—ile professor recoiv:
ing remuneration ::{'.c:nrl!-'iug to’ the num-
Ler of hours he works—iz suparior to
that of the foraign conservatories, as ho
obsarves that 0 15 human to geuge th
effort o m certain extent upon the ma-
terial necessity for oxertion.

Fupils are fidquently diverted from
ubsolute poncontration by the necessity
Lo earn money. This, you venture, must
be frue in any coumiry, A young vio-
limst must sometimes fiddle in n onfé;
# pimnigl musl play danee tunes in order
toelke out a bodily subsistence

Not 80, says Mr. Adumowski. “Den't
play until you eanl” he says with stern
coniction.. “Do anything, Black boots
sell papors, be a wn.itpr—-n.nythiru;—-..'.mri
then '‘earn $100 a pight instead of $2—
when you sre prapared.”

Mr, -Adamowski i convinced  that a
higher sonse of persanal responsihility—
i ealmer, steadier devotion o an i:feni
in art iz fostered by this more drastic
ayitom of education:

“We lny our foundatioma not for five
yvenrs, bot for five hundroed,"” he assorts.

Toa frequently we meel in Americs
epnservatory graduates who do not know
their syntix; who canmot rend and
analyze. Thie would be an impossibility
in such congervatorics mg Moscow pnd
Warzaw,

One ' feols in Mr, Adamowski's claszses
at the New. Englnnd Conservatory a ra-
flection of this old world thoroughness
There 15 0 devotional atmosphere about
the ensemble topcerts given by thom
twice ® year, always to distingmizshed
aundiences. His puplls remain with him
#8 o rule from seven to eight years,
Starting ouf twelve yoars opo with the
mintintim  of material from which to
build, thiz eminent edueator mow num-
bers some twenty ‘cellists, twenty  viol-
inikts and ninety pianists in his elasses
The ensomble work ig a uirement for
graduntion in the ecase of all pianists
and instrumentaliste in the New Eng-
land Conservatory.

“When all thess conditiome shall hold
good throughout all the departnients of
all conservatories; when our educators
who have stayed the tide of the restless
seekers for foreipnm study have brought
about & more generel mugical education
here and & higher, more definite stand-
ard and ideal among students; when the
country east and west shall realize that
musie g not only a substantial calling,
requiring » substantial equipment in
every way, but that real music i=
the higher mathematics—the uoltimate
aquilibriumn—then  America may lay
plaim to a prevailing musical atmos-
phare.



