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DANCE CRAZE OFFERS INVITING FIELD FOR AMERICAN COMPOSER

Great Music Writers of Past
Centuries Have Used the
Graceful, Rhythmic Steps of
Their Time in Much of the
Best Music Given to Pos-
terity — The Tango, the
Maxixe and the One Step’ as
Subjects of Serious Composi-
tion—Development of Dance

By ALEXANDER RUSSELL

Moyt Ahou ATusio!

Ul 't swoet

Whit'= danoing?

IHan tha - miFth o tha Tedt 1™
(W pom pun il Masaque )

HE world has gone dance mud.  The
pohiie lamor arcused by this event
hig been extruordinary. - Assailed and
tetendied with equal vielence, this amak-
g phenopwien of the twentieth century
Has evased to be an ineident and bids
Tair (o) pssume: the proportions of an
#poek,

Wera this fevival of dateing a mere
fid of the moment it would long since
liave vegsed to disturb the even tenor of
dur edistence, but it is some vears sinooe
the first ripple of the furkey trot und

Mg broke apon these shores, ani
Ahe tidal wava which immediately fol-
lowgd] lius inundated (he ball rooms, the
Motels, the eafes, inveded the sacred pra-
eimeks of the home and even threatena
Wl pugull veligious tnstitutions.  Every.
thady i domeing, old and young. Many
whet nover trod a measire before liave
Ulgery enught opon the crest of the flood
poidure carried along in atrurpling amibi-
tou worthy of & betler cause.. Who
finong us hes escaped the deloge?

1t in_fact, Lhe Renolszanee of the
Mmce it is too late to condemn; it 8
eh time fo consider, whence comes it
St avhither will it lead us?

pdetermine the origin of this popular
SmovemEnt we must review Lhe history
I Lol the dance.  Stariing se an external

Hiythmieal expression of human emo-
o, the dlenee grew fnto the various folk
'El:rnﬂs of ! diffarent {p::apies, Under the

ilsntion of Lhe Greeks and Romans
Uit pesched the dignity of an art, and in
ihie piblic gees they made of 1t became
progenitar of the opern.  With it

ivul under the reign of the Grand
el af Prance and his successors il

{ pidelineative napect and hecpme

Mypmly nostupe convention. With the

Barere sized by the introduction of the
& wiits into Europe In the early ninetesinth
mrtury It ceased. for s gpace undoly to

iEnca the public imagination.

o Mowis nob untl] the recent educationsl
foues of the Russian Ballet and its high

] Pavilews, and those other pio-
ni=ry uf’ the revival, leadora Dunean,
Ruth St Dewis and Maud Allen that the
wirld was Again gtivred Ly the dancs,

:I.llimq'ﬂruuq.'hl Back to ihe People

Mhare 1= a0 old axiom that art moves
e plrele. IR s then, the turm of the
whesl of timo which has brought the
dmnee ‘back to the people who  gave it
Hll% aidl i we Jook upon it mevely in
e fight of o popular amusement which
B g ml extraordinnry vogue, ' wo
e klly lncking in porception. "It isa
marldwdide movermenl of an artistic cha-
mehor, and i jts owake will follow eren-
e mosicdl mspiration. This is cer-

; '.I. e al the history of music shows
bl musie Wnd thedance have been jn-
prabily mtarwovan since time liggan,
i g {ong #ge won its place as an ab-
art indepéndent of this: relation-
bt it 8 inconceivable that the
ahould exdst without mosie; 16 ia
thiu E—airt: af view that we hould
nsidet the motter.  The dance had
Wies Hod o ditecl and vital influence
Wmin musioal compogition] what offect

Al the presvil. revival of dencing have
b thn mugde of this peneration and of
futire?

Danee Forms in Muosic
“Siyes Scarlattl and Bach every A{MHL

op' hng made use of the dance
[ His-llay 88 & vehicle to express
thirught. 'The suites of Bach
“Hande| wera Jargely a collection of
arritten iy the dance rhythms pop-
nk that time. Dot of these grow tha
uls,  Haydh, Mozari and Beethoven
o Wle minuet of the French Court

to the dignity of symphonie association.
Everywhere great composers hive seized
upon the wallz a= & medinm of expres-
gion and each poured forth in the folk
dances of his pative land the wealth of
his crentive pening., The name of Chopin
iz finked ing-u];}uru!.lli' with the Mazurka
of Poland; that of Listt with the Hun-
garian Czardas. Thug hud been created
i the Temple of Mosic o niche lor that
glater art—the Danee. It wna inevitable
that this should have happéned.

To illnstrate this dual velativng-
ghip there were piven recently in
New York City under my direction
saventeen  presentations  of  tho
“Rengisaance of the Danee” The

oy

-

purpose was twofold—lo present X
the chronological  history of the
dance #@s an art, and to emphasize
ils infimale associntion with the
musie of the master eomposers.
Starting with the classic - dince
{derived from the Greeks) the pro-
eram Hlugtratod the evolution of
the dunce through the ages and
concluded with the modern dances;
the tangy, the maxixe and the one-
atep,  In each peviod were pieces
for Lhe wiolin, the woice and Lhe
pinpo fram the pens of great com
posersd, written In the formy mnd
rhythm of thot particulay danes—
a4 Besthoven minuet, o Strauss waliz,
nnd ballet music by Gonnod,

The eligsic, e@ighteenth eentury, folk
and descriptive dances were interproted
by Elolzd Holden sind Lorraine Manville
with rare groce ond charm. Miss Hol-
den's  versatility of ‘talent  wag alse
demonstratsd by her delightful singing
of o Massanet Gavotte and a walte SONE
by Glazounow-La_Forge.  Jacques Kais-
ner played the violin illustrations. with
fine artistry and the modern dances wore
daneced by Dorothy Masterson and - Clif-
tonr Webl, The public interest in thess
performances was. extraordinary, thons-
pnds beyond tho capadity of the hall at-
tonding each iy,

Musie of the Prosent Dance Craze

Thesy performunces served to empha-
alza o most eipnificant faet, which ean-
pot b F:LFHE{' without comment—this re-
vival of dancing is undoubtedly due in o
large measure to the influence of the
Irlu}rﬂ‘l'-pml]u and the phonograph, which
mave created the opportunity in eomnt-
lezs thousande of homea for the apprecia:

Elolse Holden in the
interpretative  Dance
(Schubert’'s "Momant ™
Musicale"'}

L

Clifton Waebb and Dorothy Masterson in
HThe Mawixa'

Liom and. wnjoyrnemt of music.  So great
ig the demand for dance music that the
manufacturers af thege instruments have
wlifficulty in sopplying it.  But in spite
of the vulgarity and inanity of most of
the muesic ground out over night to sat-
iafy tho Insatinble appetite of Cthe public
there has prown up a class of dance
music of distinetion and * individual
charm. The tide has already sst toward
the artigtic. I hove heard & “tango”
written by the conductor of a Broadway
themter orchestes which is worthy of
geripus . attantion g8 o morceau for the
plano.  Under the fngers of a good
}Inumﬂt it could becmme & thing of beauty,

know bne youne eomposer with a sym-
phony to his eredit who has undertaken
a tune for the use of the Castles in their
publie demonstrations,

Why does not the young American
composer lock up his symphonies and
sonaing for o space and seize upon this
apportunity’ g0 prepmant with possibili-

=lowgs Holden n
Saventesnth Cen-
tirdy . Rigavdon
(Rameau)

ties? Let him tear a' leaf
from the diary of the
greal composers and ap-
ply his ‘technical skill and
urtistic idenlism ta the in-
gratiating  wnd | contagions
rhythm of the new dances and ere-
ale a new art form in this moald.
Lot him write a tango for musie
rather thau for the dance.  Perhaps then
o few seasons more and we shall hear o
Hardld Bauwer In anothir of his delipght-
ful programe of dance music, playing a
ong-stap by Home gd veb unknown  Bd-
ward MacDowell, and investing it with
all the beauty of his superb art. The
composer who will thus interprel the
epirit of the Renaissance of the Dance
through  the medium of true creative
penius must become: the veritable Pled
Piper of this peneration.

SALE OF ROYALTIES

OF COMPOSITIONS OF
DUDLEY BUCK, Deceased
e of closing ‘esiate the
riy wiiil el wi b
auetl vahle il connecilen
with LTl ¢ late Dudier Duck,
throtgh AT s f.- CLARK, Apctloneer,
pr Moy 5 Wesl 44bh Stregt, Borough of Man-
Eatpnr,  New . Yok Gty - on the -l iy af
Nl 1900, ga o thren o'eloek in ke alterasdn
Fhe-wale wall be ahsblute and withom piy redie
vallon. Far fafther inforimalion apply o Dadler
Buck, Woom  Ne, T24E, ' Sealinn Ii':IIJ No, @7
Wenl d1nil- Jareet, New York ar to Hergen &
Prendergany, - aitorneyn, Noo 25 Broad  Sieeet;
New York City C PUCK,
R T8 RLOSS0M,
Ar Exocurors of the Esamte of
Mary F. Bock. decessed

IMPORTANT

Fovnry bencher wnd - pupil ahould sl
the wery [Hibocesting book

“Shall [ 6o To Eur To Study™
Written by Frone Wilcesk, i indiie saddday
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