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AMERICA

BELIEVES “TRISTAN” CAN BE SUNG
BETTER IN ITALIAN THAN GERMAN

— Greatest

Ferrari-Fontana Declares Wagner Himself Would Have Rejoiced

if He Could Have Heard His Music Free of Teutonic Gutturals
Future Hope for Italian Opera in Men Like
Montemezzi, Declares the Tenor of “L’Amore dei Tre Re”
—Home Life of a Happily Married *‘Tristan" and ‘‘Isolde”
—The Silver Spoon of Adrienpe Ferrari-Fontana

By OLIN DOWMNES

Burssu af Muglcal Americs,
Mo, 180 Hoyiston - Street;

Boaton. January 1.0 1934,
DOARDO FERRARI-FONTANA js
a4 happy miin, nol only on peconnt
of hig trivmphs with press and poblic
und the munifold things of this ourth
that are proffered him, but princlpally
and particilarly because of the safe ar-
rival of hig fivst chill, Adrienne Ferrari-
Fontanu, who appesred o few days ago
in: the home hesy the Boston Opers

House, which is occupléd at prezent by

Mr. Ferrari-Fontana and His Wife, Mme
Margarete Matzenauer, Mezzo-Soprano
ol the Metropalitan Opera Company

the. two preat singers, Mr, Ferrari-Fon-
tann and Wis wife, Marpacvete Matee-
nauar.

The fuct that the presentz the chiid
has received alrendy total o Agore -
apectably in advanes of 5,000, and that
the hu=sband and wile have insured them
selyves o the amount of ILE5000 in
Adrienne’s nome, j8-at present of minor
importanes in that household, My, Fon-
tang is extrovagantly end  delightfully
happy over 'his first-born, who, he says,
i5 “really o Bogton wirl"

The story of Mr. Fontane's soceess in
opera in. America is tather singular. Ih
New York he wus for n time meraly the
hushbend of hig wife until the day came
when severanl Bogton Opera slnpers were
ineppacitated ot onee; pnd Mo Bussell
had no tenoy Yor & performance of
“Tristan”  To Alln gap Mr. Ferrari-
Fontana whs sent on: from New Yark.
Behwld!  The Boston papers nest mormn-
g recorded the appearance of n star of
mugrritude wha hal not danly sung Wig-
ner'd muste ke o troe musician, bat in
fo beautiful & manver that geasoned
eritice quoted the duys of Jeay e Reszke
a# the only precedent for this perform-
ance, It is said that within tep minutes
after the end of Mr. Pontana’s début in
Bogton he was signing o contraetl in Mr.
tusze]l's affice.

Then como Mr. Fontann'es New York
mireces when  he  created. the. part of
Avito in “The Love of Three Eing=" of
Montemeszi, whose work was given ai the
Meétropolitan for the first time in Amer-
iea,  Seldom has thers been such ona-
nimity as characterized the expression of
eritical opiviion that next day. Mr. Fon-
tnnn, who hag net vel o gréat many
rides, i& adding to hie répertaire e fast
ng hie possibly can, and has elected to
return to Amoricn Tor @ome sessons to
aTNeE,

Eventful Seginning

But this story, eventful as it s, s not
a0 remarkahle ss the story of Mr. For-

ruri-Fontana's  beginnings o0 Ui stage,
Hiz birthplace was HKome—I187R. " Hu
studied medicine, but bie was adventurons
and the Spring of 1802 found him @ s2e
retary in the consular servive ut Monte
video, somi @ €ix, Hours [rom  Buenos
Ayres. Quite o8 a matter of  course,
friends of his who werd interested jn the
theater suggested that he take & amuall
part in a popular faree ol the day; and
it happehed thal g song which he sang in
the second net was conspieuously suocess.
ful ‘gt esch performpnce. My, Fonti
peked six months” leave ot the consialate
and appeared on the  stage more [re
quently. He played in numerous little
comedies at first. and then ho appesred
in YLE'Aerobal,” &n epera cominue by
Loutn Ganne, whose “Hans, the Flote
PMlayer' he wis to maké populae in TEaly
a few vears: lntor. He ::tumiuru.-.l hiw
conelar position and inoreased hiz réper
tolre. by such works as “Fra lhavels,™
“La F‘ihe du Regiment;” “Les Cloches de
Cornevilles"™ “La Fille (e Mme. Angot.!
Retorning to [aly, he  became guickly
orie of the most popular tonord o light
gpera. 1L was he who made known ther
the tenor rélez in such works as the
“Wialte Dydam.” "“Tha Marev Widow,™
“The Blue Moon ™ “The Fair Lola,™ ete

Bear.in mind: thal he was self-tuogh
AL the Teatro Hegio, Turin, he mude his
début w5 Teigtan in Wagner's opera—lis
firsl prand opara, if you plopse—on the
Znd of March, 1910, He had boon sing
ing baritone coles in  light opern.  Tle
phiel the barltope Steacciari,, whoe anconr-
agrad him to work toward grand opera,
Mr. Fontani was fonlly given o feadie
ritte in Massenot'a " Hivodiade," which did
not particularly interest him, for hia fest
appearance. In the meantime he lstaned
from the front row, just behind the con
ductor's chuir, o *Tristan wnd  Tsolde,™
Serafino, condocting:  This was the he
pinning of the end. The eondoctor
watched hia face.. After -an Get he
turned about in his chair and said, jost
ingly: "1 suppose you would ke to singe
that opera.”

Yo" gald Fentang, “1 would like to
simge it But I assure vou that if 1 did
g0 1 would do a much better piece of
work ‘than that one”—indicating the
gentleman who had jnst been oecupying
the eenter of the stage,

His (Firat “Tristan®

The cupricious fates being in' 4 kindly
mood that Tenor was taken il and Fer
rari-Fontana was given his chance, He
mude his début as Triston, He went on
the stape without an archesteal vebearsal
and with compldte success.  He sanr
I'riatan  seven tmes that season—of
votirse in Italian,  Two seasons loter he
was. enlled “the: Ttalian *Tristan.” He
idivided his time between laly and Bue-
fiod Avres, and it was while-teaveling to
Buonos Ayves that he mot Mme. Matzo-
inuer on ghipboard and mareisd hee afiery
a short and vomantic courtehip, ninateen
months ago,

Having  Jearned  Trisgfon Me. Fontang
mattered much of the Wagnerlan réper-
toive, including “Tannhiuser," “Lohen-
prin” and *Sicefried” He learned nlso
the “Norma" gnd the “Don Sebastiane'
of Donixetti. In DBoston he added to his
rapertoire Gennars in “The Jewe'a of the
Madonna," Semzon in Saint-Sakne's ap-
arg, and Canio m “Paglinec),” and in all
these parts he mnde first appearaness
here this =enson, He ereated the tenor
il in “The Love of Three Kings™ at the
first parformonee at La Scala, Milan,
Ingt season, and hiz success in the recent
New York premidre of thils work |s still
the talk of the town, Mr. Fontana is
poing to appeay =oon 'as Muridde in *'Ca-
valleria® pnd next yéur ag José i “Car-
men,” tello in Verdi's opern, Riiedames
in "Avda" mnd i other rdles, He 'llllni
gung thuz far in Rome, Naples, Turin,
Milan, Bolognu, Sooth Amerien and Bos.
tom, He wgoes from Boston to Milan,
thence to Buonos Ayres, and so o,

Mr. Fontanu has sung his Pfatan in
Italion. It was in thid language that he
eang on the aceasion of his débul at the
Boston Opera House last seagon, In the
interva] hetween that geason and this he

Edoardo Ferrari-Fontana, Who Began His Career in a Consular Office in South
America, Became g Light Opera Singér and then the Foremost Iralisn “Tris-
tan" and a Member of the Boston and Metropolitan Opera Companies

wad roquoested by My Hussell, in aceod
ance with the standards of the Boston
Upera, to lagrn bis rile in German. Wi h
Mmae, Muatzenaver singing—this time ns
fenide; for although' a contralto et range
ia . mieh that she is capable of  talking
g#ither the part of Hrowgdne or fealde—
hie mnde & distiessed appearance, singing
stitlly. and. cantionsly  in the German
tongras until the end of Act T At thal
wiement, ungble to contain Rimsell any
longrer, Mr. Fontana lapsed back mto
Hulian and jmmediately was the romantic
and golden-voiced ifntorpretor who fitted
the Wagner conception.

Loath to Learn it in German

Mr. Fontaon remmarlked that he wae
very loath bo learn the part of Tristad in
German.. e wenl further—he  had
that if Wagner could have heard his mu-
e, rid of German  puttursis and con-
sonants that chop o legate to picees, if
he eould have heard hia Ivrieal master-
piece in Italian he would have rejoiced,

“For ltalinn is mogic itself, and the
wonderfully meledic character of "Tris
tan’ wag surdly not intended for, directiy
wnmmelpdic trentment. Only the music of
the Italinn tongue 200ms to me o it me-
divm for the transeendental beanty of
the Wagner eompositions, gnd [wigh that
I''might: spread thizs pospel  over the
world, The ltaliang know L. Do yon
krow that I have sung in 146 parform-
anees of ristan” ginee 10100 in [baly?
"Pristan’ is ane of the most populdy ap-
erng in the Italinn mipertoive. Many, the-
fibers - opei o their ssasons with it and
other operas of Wagner are-sung with
othugiasm throughout the eountry. 1In
Bolognn 1 have heard children in the
strect sin_%m;: gnatches. from “Tann-
hilnger.” The fret redson for all thiz i3
that the music is so emotional and ac
nobly melodie,  And do bot forget that
Wagner owed several important featureg
of hiz style to the Halinng—espacially a
charncteristic curve of his melody which
i8 found, particulerly in "Tristan.”

My, Fontang speaks very highly of
Montemezzl, whom he knows. personally,
and “The Love of Three Kings." He
mentioned Montemerzi s among those
whose genlus gives the preatost future
bhope for the Ikaliin operatic art, Pue-
cini? He shrogged his shonlders,  “1 find
Maontemexzi, of all the' yvounger com-
prosers, most distineiished in hig inven;
tion, nmd remarkable tn hie: workman-
shin, You might find in Kig vory rich
and complete orchestra a suggestion of
Strauss—always with (he. proviso that,
however vich and heavy-laden with &f-
focts the epeors may be. the result of the

eeoring is tleprness, not complexity of de-
{nil, but detmil nobly subordinated to the
hig lines of 1he wfm]u. As ‘a majodisl
and a technician Montemezzi 15 & most
Fifted ‘and serious young man. s first
two operas, full of fine things, wera not
ag succesaful ng 'L'Amore dei Tre Ke'
rineipally Lecause of the composor's
ack nof experience: in writing Tor the
atipe.  Bot in ‘L'Amore” Montemeszi hins
written a masterpiece of the theater, The
opera has u}ul_!l." to be heard, T think, to
malo ité way.'

Homs  Life

Shall it be added, that Mr. Ferrari
Fontana, o happy and suceessful man; a
briliant talker, i o model of what &n
intelligent artist may be, without fuss or

falderal. He adores his wife: his home
iz tho most atieactive place that he
knows, | have said that he was onticely

dalf-tanghl. Hiz wife haa coachied him
in lnnni.' of hia Inte roles, and it was she
who helped him over many o thormy spol
in the German tongoe during the Sum-
mer past. There i3 no thought of artistic
yividry betwioen theae two, slthough both
nre prominent enough sriigts to warrant
pich @ teaditional attivude. Muotual in-
telligence and enthusia=m for the work is
nn additional afimulae toeach. Nor iz it
AYETY husband who has the- privilege of
minging Trigfon to his wife's Brangone or
fealde,

Mr, and Mrs. Fontana have not com-
pleted their arranpements for the futore
af Miss Adrimne, . One of their three
lnrpe estutes in Tialy will go to her. The
pefptes are gitunle at Rome, Cesnatico
nnd Gepoa; “0OF eourse, if there should
pver be another little Ferravi-Fontans 1
suppose we should immediately make out
a new willk™ The willa at Genos [8 git-
nated forty metves from the seq,. filled
with waloable pictores and statuary,
some af it by Ettore Fontana, one of the
lerding sonlptors of Tialy, the unecle of
Mr. Ferravi-Fontana. There (& a living
yoomy on- ane floor ae large as the entire
floor of the hovse. There are gleaping
thombeys which almost jul oot over the
marvelons blue Ttalian sen.. 17 we were
Mizs Adrienne, wa know which vllla we
world shooss,

Dinner to Dr. Robyn

e, Alfved G. Robyn, the srganist and
composer, was the puest of honor at the
A2dth dinner of the Hungry Club of
Neow York, given at the Hotel Marseitles,
January: 268. Saveral of D, Robyn's
pomiEs were sung by Jane Te Brun, Mary
Mason and Tda Cool,



