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LONDON BAFFLED BY SCHONBERG'S ORCHESTRAL PIECES

Composer Himself Conducts His Work and He at Least Is Pleased — ‘“ A Wild Cacophony Strangely
Reminiscent of a Nightmare ”—** Parsifal "’ Preparations under Neil Forsyth’s Directions —Ashton

Jonson Lectures Contribute

Burgau of Musical Americs,
86 Maiden Lane, Strand, W, C.,
London, Janumry 23, 16794,

TI—LE Schiimbarg episode al last Satur-
day's coneert at Queen's Hall seems
to hove caused our Lohdon critics 4 vast
pmount of mental  perturbation, -and
many of them have assumed a piteously
despuriring tone and frankly sdmitted
themzelves baffled by the “Five Piaces
for Orchesuea” which the compeser him-
silf journeved over to cunduct.

It wae o somewhat artificial interest
that the Schinborg eréation aroused, nod
only the conventional - applause which
courtusy exncts shoulil bhe extanded to o
guest wus bestowed., The strain on the
vigible facultits was frequently wvery
marked, but on the whole s commendable
rostrainl wae exercised, quite in Keeping
with the fineat Craditione: of the sericusiy-
inelined British publie.

Paradoxical though it may sound, thers
are reasons for congratdlutions as to the
performunce, and the first to be conaid-
ated are the memberg of the drchestra
who wrestlod most yaliantly  with the
wairdly arranged score and evidently de-
lighted the heart of Herr Schinberg,
whoee countennnoe  positively  beamed
with satisfuction. Then too a vote of
fhanks ghould be extended to the cam:
pilera of the program who had poer-

supded the composer fo ghed some
light upon. his musical puzele by
. few meéagre analyvtical ootes, and

by supplying fitles to each of the five
1oces.  Lhese are termed:— (1) Vorge-
iithl  (Foreboding). (2) Vergangenes
}I‘am‘.j. (#) Der  wechselude  secord
the changing chord), (4) Peripatetic
i Perlpetin). (D) Das. obligate Recita-
tiv .| Oblignto Recitative).

The following extracted fram. the notes
may furnish gomo clue to the composer's
designe, i any desipn eéxisld in Herp
Schonberg’s mind. is musie, it iz ai-
firmed, secks to express "all that dwells
incus subeonseiously like & dream; which
18 0 greaf fuctuant power, and i built
upon none of the lines that are familiar
to we; which has & rhythm, as the blood
has: its pulsating rhythm, s all life in
nz has ite rhythm; whith has a tonality,
but only as the sea or the storm has its
tonnlity: which: has hermonied, thouell
wia cannot grasp or annlyze them, nor can
we irace its themed, * * = A]] jis
technical craft is submerged, mads one
and indivigible with the content of the
work, and so forth * =+ =%

Remimigoent of & Nightmare

The reference toa dregm here i more
ar lezs accurpte for such extreme hars
monied, such nbruptiy chnn%iug chords
and such a wild cacophiny of noises are
strangely reminiscent of a nightmare.
It thers s chythm in big musie, it is on-
tirely nonscongpontive, and if therse be
melody, it has been totally obscured by =
digsconnected succession of ynpue and -
wildoring “sounds,” Of color or shape
thare ia a complete lick, ot least necord-
ing to any known or accepied theory.
Needlezd to add, tho press hiss exhausted
il stock of synonyms in attempting 1o
convey its impressions of the “Five
Pieces” There were dindeed some unmis-
takable farmyosrd tumulis, and guite a
gories of adinirible {raln-whistles,. The
pliudita of the audience were unusually
generous and the composer was rocalled
savarsl Limes, Fair-play har even been
a-virtue cultivated by the English public!
The remuinder of the concert, conductod
hN;' Sir Henzy Wood, included Haydn's

o, T Bymphony in O (“Lea Midi"), a fin-
ished performance of Techaikowsky's Ni.
I pianoforte Concerto in B Flat Minor,
in which Adeln Yerne, who believes in
painting & big picture, was the soloist;
and as.extreme numbers of the program,
Bralhims's “Tragic" ovorture. und Char-
pentior’s  “Napoli™ from “Impressions
d'Ttnlie"

Several dayvs after thie concert Herr
Schiinberg wrote an open lettar to the
'%IIEE‘I:'& all Orcheatra conveying his
thanks for the performance of his work.

to '* Parsifal Craze ’—Mengelberg

“1 must Lell you," he wrote, “that on the
Continent, so fur-as my knowledpge goes,
therve are al the most only two orchestras
which counld be compared with yours, the
Ameaterdam Orchestra and the Vienna
Phitharmonic, 1 must say thal it was=
the first time gince Gugtay Mahler that
I heard soch musie played agpain as @
mugician of culture demands. 1 presame
thiit thiz letter wiil be published, and that
ig the reason | mentioned this fact, so
that it should be taken note of by some
of our German orchestras which have too

G. €. Ashton Jonson (Above) Who Has
Eeen Lecturing on “Parsifal” in Lon-
don, and Neil Forsyth Who 1s Prepar-
ing the Covent Garden Production
of Wagner's Wark

inich false pride to lewrn what 15 ex-
pected of them al the presant time."

Preparing for “Parsifal’”

Among the busiest men in London just
now must be claseed Nail i"otssith. upon
whom devolves the pigantid task of pro-
ducing “Parsifal” at Covent Garden next
month, in addition to several others of
Wagner's works, Ii s an axiom of the
profession  that w»  managing-director
should be strictly inaccessible to any form
of news seeker, and in this respect Mr.
Forsyth 18 to be folicitated oo hiz leu-
teanants, tl.'hn‘:lisEIu:.r vommendable zeal in
fu:irdiug their chief from all molestation.
n the task of staging and lighting the
work, Mr. Forsyth haz an auwmp]llﬁhed
co-gperator In Professor W. Wirk, of
Munich, who has leen n]:n?uiuted atnge
manager for the season, “Parsifal” will
be staged in all twelve times, at interyals
of = fow dayvs, and no fewer than zix
different artigbs will be heard in the fitle
pile. These are Heinrich Hensel {Bay-
veuth), Robert Huti {Franhfurl.i.
Johannea Bembach  (Dresden), Jo
Vogl, Carl Burriav and  Jacques Urlus
Luipgie). Tha four Kundrys will ba
Berta Moreman (Muonich), Evs von dor
Dgton  (Dresden) . Melanie Kart (Char-
lottenburg) and Cieilie Rilaschendorf
(Leipsic). ‘The minor riéles will ba un-
dertaken by British singers and with one
exception, the Flower Maidens wiil be
English. Each performance of Parsiful
i€ to begin at five and lerminats at eleven,
with an hour and a half's interval for
dinner after the firet act

The “Parsifal™ "eraze™ in England is
no whit behiind thut of the Continent, and
apart from the actual operatie perform-
anees, extraordinary interest is lwing
shown in- Wagnerian literature in geneéral
and in the story and purpose of “Par.
gifal" in partieslar. Prominent among
the exponents of Wagnerian lore is G, .
Ashton Jorizon, who will be remembered
in Amevica for his highly soccessful lec-
ture tourd of 1910 and 1012,

Mr. Ashton Jonson js an Englishman
of wide eultore #nd profound learning.
He has been drawing large aodiences in
Landon this week for a course of three
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lpctures on “Parzifal,” which have proved
an odmirable and exhaustive exposition
of the great musicnl drama. His treat-
ment and analysiz of the leading motives
of ‘the opera, with pianoforte illustrations,
are singularly lueid, sud bis method of
explaiming the different passages wonder-
fully suecipet and entartaining.

An All-Wagner Program

More Wagner! Tho weekly popular
concert al Aibert Hall on Sunday was de-
voted exclusively to Wagner's music, amd
It is mignificant of the Bayreuth master's
continued populurity in England, that the
audience on this occasion was the largest
seerl for & long time. Felix Fleischer
sung operatie  pdlections, including
“Wotan's Abachijed” Trom *Dis Walkiire™
with rare taste and expression, and
Landon Ronald and the New Symphony
Orchestra were  vesponsible  for  some
splendid effects, though the conductor’'s
version of the teiupi differed occasionally
from the generally accepted standord,

The greal Philharmonic concért of
Tuemlay lost was shorn of gsome of ils
mterest by the unavoidable absence
through indizposition of Murviel VFoster,
who, &ag already reported in MUSicAL
AMERICA, wus Lo have been presentod
with the gold medal of the Society, known
a3 the Besthoven meda). The mirinsic
valoe of tho coneert was, however, in no
way interfered with; and the vast throng
wasd rewarded with one of the rarvest mu-
sical treats of this season.  The Seventh
Symphony of Heeéthoven, under Herr
Mengelberg's biton, was given 4 dingo-
larly appesling performance, the tone of
the' gtrings bemng of wonderful richness.
Herr Mengelberg belongs to the class of
emotional leaders;, and seems - to find
grenter opportunity of expreasing his in-
dividuality nod innate musical instinet in
the more delicate passapes, wheré fine
IHendings of iiﬁ_{;ht nnd ghade are required.
Nevertholess, in a master of climactic
effect, and ¢an produte some truly stimu-
lating ‘and invigorating results. His
share of the applause was richly deserved.

Mr. Sapellnikoff delighted with a fin-
ighed performance of Rachmuninoif's
brilliant pienoforte Conecerto in G Minor
and had to conceds an encore. Bi-
tractive feature of the evening was tho
inelision of Delios's tone- 15, “On
Hearing the First Cuckoo in Spring” and
“Summer Night on the REiver"—thig lat-
ter being héard for the firet time in Lon:
don, Bolli pieces ave charmingly writ-
ten—light and delicate of form and
chiythmically md melodically begutifol,

uriel Foster, who wazs to have sung
Brueh's “Aus der Tiefe des Grames” on
this dceagion, can lay ¢laim to being in 8
category with s ariists as Mme.
Albani, Clara Butt, Mme. Kirkby-Lunn,
Christing Nilezon, Mme. Patti, Mme. Tot-
ruzzink and Sir Charles Santley, who are
game of the twenty-nine singers to whom
the tribute of the Besthoven Gold Medal
has bean paid doring the hundred years'
existence of the Royal Philharmome So-
elety.

Americun Singer's Recital

An American singer, Mme. Gardner-
Bartlett, was heard in-a compreliensive
program of songs on Jaouary 20 at
Steinway Hall; which incloded s Handel
Aria, and mony of the récognized stand-
ard works, in addition to American songs,
among which figured Jessie Gaynors
“Hush-a-bye Baby" lullaby and Eleanor
Smith's “Where Go the Boats” The
singer's sympathetie style and clear die-
tion were features and the timbre of her
voice wag throughout of o pleasing char-
weter,

Tina Lerner; who left London yester-
day, en route for Paris, has ancther
trinmph to record—this time at Liverpool,
where she played as soloist in the fourth
Akevoyd Concert of that eity. Her prin-
cipal contribution to the interesting pro-

ram was the Tschaikowsky Concerto in
t Flat Minor, in the second movement of
which her felleity of expression and wall-
contrived phrasing, combined with her

eat executive and temperamental gifts,
rought her the warmesl acknowledgmint
from a crowded audience, The Strauss-

Tausip Valse-Capriee “Man lebt nor
einmal" wae her second jtem,

Francig J. TucEFIELD.
Allne: won.  Barontzen,  the Boston
pinnist, ve a concert in Paris, the

scene of her first successes, last week.

Perey Grainger, tha Anglo-Australian
pionist-com T, ia making a recital
tour of Holland and Germany.

FAMOUS TRIO AGAIN
HEARD IN NEW YORK

Ysaye, Godowsky and Gerardy
Evoke Unbounded Enthusiasm
by Lofty Art

The seccond New York recital of
Yeaye-Godowsky-Gerardy, given in Car-
negie Hall on February 4, revealed this
trio of srtistz in their loftiest moods,
The program was alluring, and had two
ntnibers, Beethoven's Trio In © Minor
and Schubert’s Trio in B Flat, in which
the three united. The other nombers
woere “La Muse ¢t le Poete," for wiolin
and ‘cello, by Saint-Sadns, with piang
uccompaniment played well by Camiile
Decreus, mnd Mozart's Soeunata o I
Minor; played by Messrs, Ysaye and Go-
dowsky.

The: Beethoven work opened the pro-
gram.. In this Mr. ¥Ysaye wns heard to
splendid advantage, playing with grent
distinetivenese of phraging, warmth and
elarity of fone, Perfect anison marked
the allegre,  'The menuetfe was muell np-
precigted by the audience, while the
finale -again. brought M. Ysayée to the
fore. The Mozert Sonata enabled Mr,
Godoweky to reveil hig technical axeel-
lence -and exquisite shading murked the
andenic movement. This number brought
forth unbounded applavse compelling
the artists to acknowledge it half a
diszen Limes,

“La Muse el le Poate" was & fine ve-
hicle for dieplaying the ‘cellist's ahility,
and Mr. Geravdy was splendidly equal to
the task, bringing to 1t nn earnestness
ond finish thot brought forth storms of
am&{lnum. ;

he Trio in B Flat ended the recital.
My, Godowsky gave o thoughtful read-
ing of the firgst movement, and the
gelierzo wos played with great dash, Al-
together it wag o tactfully diversified
program and was completaly enjoyed hi.'.
unaudience thit nearly flled the hall,

VIOLINIST FROM ARGENTINE

Andres Daimau Makes His Débur Be-
fore New York Audience

A young wiolinist from the Arvgentine
Republic, Andres 8. Dalman, made his
New York debut at Alolian Hall on
Thursday afternoon, Februnry b, before
& rother large audicnce. His program
was conventional &

Wieniaweki's Becond Conoerto, op 23]
“Spuvenir de Haydn,” Lioonid ;| Surasate's
"Capricho. Vasoo,"™ Barzint's  "Ronde  des
Lantipm,™ Blimonattl s "Audrigal™; T
Arpantino” by CCotielani, | tronsoribed ¥
Dilmays Paganiols "Le Strogha”

Mr, Dalmon's pl:.?ing af the Concerto
was in no eense distinguished by guch
qualities us might have made its inclu-
gion in the program advisable. He pos-
pesaga @ plenitode of technie, but his
tone for the greater part of the afternoon
wag forced, and when this was not the
case o tendency to sentimentality was in
evidenee. i

The “Tungo™ was given with fine
nbandon and aroused & great deal of en-
thugiasm. [t iz nol to be confounded
with the populur dances which masguer-
ade under that name and which are a
]F!WEFEiﬂlI of the Argentine Habafers,

he “Madrigal™ also evoked much ap-
plivuae and was well played, Paganini’s
brilliantly empiy “Le S he" earned
the violinist an encore. Manuel Fonts
wis a satisfactory secompanist. B, R.
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