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MUSIC OF SIBELIUS IN AMERICA

Works of the Great Finn Have Obtained Firm Standing in This
Country—Altschuler and Damrosch His Prophets—Contrast
Between His Earlier and Later Compositions — His Own
Story of His Career—A True Poet of Nature

By IVAN NARODMY

ROM the ranks of the imore prominent

living eomposers whose works have
gained an entrée in New York concert
halls, Jean Sibelius occupies almost the
foremost plage, though he is not by any
means & creator of sweet and popular
melodies, but rather of music that sounds
gomewhat sombre and heavy, Modest
Altsehuler and Walter Damrosch, whe

have introduced him Lo this country,
ehould fosl well repaid for their efforts,
for not only the music erities, but all the
intellipent comvert hnhitués have paid par-
ticular mttemtlon to the noveltios of this
anique northerncompozer. It seams rather
stramge in an age when the public taste
is tur to ragtime tunes, dange themes,
ate., that the works of such an individual-
ist as Sibellus should attract such wide
nttention. ; )

New York audiences are Tamiliar with
g number of Sibelius's beést orchestral
worke, but hiz Second Symphony in I
Mujor, which was performed Frida
afternoon, January 29, by t'n_g t:Iaw Yaor
Symphony Orchestra  at Holinn Halll.
gave a naw impression of the composer 5
poculinr genius.  One eould diseern in
thiz pisce a very different composer from
the Sibolius of the present, gapecinlly of
the Fourth Symphony, which has aroused
so ANy controversies here and abroad.

There i8 a marked difference bebween
Sihelina thirteen vears ago and Sibeling
now. ‘Then the young composer Wils
typieally Finnigh, o patriotic poet of his
nntion s to-dey he s the broad cosmopol-
tan, the world composer. One may eall
him "impressionistie’’ or “futuristic,” but
ho remaing & troe poet of his time.  The
greatest conductors and musiclang have
compared - him - with Wigner and Bee-
thoven, Tschaikowsky and Verdi in his
ereative potentinlity. )
" The Sacond Symphany, which 1 had
never henrd before, proved exn.:u-ndmgly
malodiows, the least heavy of his IMFI
ofchestral works; and mnt:_]mnd i dis
tinet nationnl element in bts basis of
familinr Finnish foll themes, The pie-
ture that Sibeliue paints in this s:.rn:l.;.tlmnﬁ'
is o true phonetic landscape of Finland
and reminds me vividly of th&‘(fnm\pl.hrgm
of Minsterhjelm, the celebirite Finnizh
landscape painter of the last J.:'l'.nt-u]‘:f
whose masterpiecez in the Museum o
Abo still haunt me with their semi-
arctic glamour. Just as much stimmung
as there was in the- paintings of Min-
gterhjelm, there is in the Second Sym-
phony of Siballus

Lover of Nature

Wli is brue Sibelus writes to me, *1
am a drenmer and post of nature, I love
the mystarious sounds of the l::'m!ds and
forests, water and mountams.”

Since there have been published o
many contradictory stories about Sibelius
and his life, I agked him to give me the
trus facts of it and the other day 1 re-
caived his reply, He writes:

"My father was a surgeen of the runk
of major in the Finnish army and died
when | was very young. I was educated
by my grandimother, who m:r!sted npon
my studying particularly Gireek and
Laitin, 1 was graduated from the Uni-
varsity of Helsingfors antd stodied law,
bt I did not care to bea lnwyer or judge,
| ditermined to become W musiclan and
began to take lessoms in the violin.
had already stodied music systematically
from my Tourteenth year and even com-

osed simple pleces of chamber music.
Ell"he faet is, 1 had pade pttempts at com-
position from my very childhood on.

"My first composition to be performed
was  Variations  for = String Quartet,
which wnaJﬂuyed in Helzingfors in 1ES7.
It attracted considerable attention, which
was fi great enconragement for 4 begin-
ner. In 1889 1 left Finland to stody in
Berlined  Preaf. Albert Beckor instrocted

me there in compozition and it was there
orchestral
Vienma omd

that 1

started iny bigger
works.

In 1891 I waont to
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continned my studies with Easrl Gold-
mark, 1 ales studied p while with Albert
Fuchs., Those ave in brief the principal
facts of my musical carer.

“It pleases ma greatly to be called an
prtiet of nature, for nantore has been
truly -the book of books for me. The
voices. of nature are the voices of God,
and if an artist can pive a mere echo of
them in hie ercations, he iz fully re-
warded for all his efforts”

Hiza Latest Works

Hibeliug's latest works are more fas-
é¢inuting than those thit have been per-
formed here. Nothing of hi= has been
heard in America after his Fourth Sym-
phony, though the fact is that bhe has
written eight huge works gince that, The
very latest of his creations are his
“Luonnotar,” op. 70, a symphonic poem
for the soprano and  orchestra Trom
“Kalevala,” “Scaramonche,” op. T1, a
pantomime in bwo acts. They have not
been produced set,

Unlike many of his conlemporaries
Sibelius is & lover of solitude and hard
work, and for that reason spends most of
hig time at Jaervenpes, a small Summer
resort near Helsingfors. His long com-

munings: with nature and dread of public
fionizing have made him a real hermit of
the Arctic. He is considering making o
trip to this eountry but his fear of so-
c'it-._'ri}' and the long jonrney may prevent it

hare 2 no doubt that this gifted eom-
poser of the north has been groatly in-
spired iy his contemplation of nature but
probably he has received the greatest im-
petus of all in the appreciative sncour-
agement of his countrymen, for -in no
country s a composer, singer or other
musician held in such high estesm by the
masses gE in Finland, Musie is the re-
ligion of the Finnish people, therefore
Sibeling iz their high-priest.

The example of Sibelius has beon far-
reaching in and outside Finland upon the
younper composers. Though thera iz
much of Mongoliun weirdness in his
melodie form, yvet he 15 not too exotic, too
Oriantal. Mo confesses to being o de-
sgcendant of the Teutons and the Tar-
tars.

Interpreting His Songs

Sibelius’s songs have bedn sung fre-
':{;“Fm!}' durm? the present season in New

ork, mot only by Finnish singers, but
also by Americans. Like hig orchestral
eredtinng they require & very exact in-
terpretation m order to make the true
impreszion upon  an  atidience, Sibeling
ig very difficult in his pianc mecompani-
ments; mathomatically exset in  his

thythm and  harmonies. His “Talen
aynto™ ﬁ"ﬂrigiu of Fire") is a magnifi-
eonit ballnd  for orchestri, chorus and
solo, It lias & broad melodic structure
ind n soimbre grandeur especially when
the chorug and the orchestra melt inte
one majestic mass of sound.  Most of his
songa oy solo. voice reguire 4 too wide
range or they are too monotonous to be
affective with a large audience

Tantlf Hurri, a noted Finnigh baritone,
who made a tour of this country, did not
include in his répertoire a single song by
Sibeling, simply becausa he did not find
them nppcu]ing enough to the Finns, who
ware hik hearers, “Siteliug is too hEH:“;If
even in Finland in hig songs,” explain
Mr. Hurri., Mme Micler-Narodny has
feery B0 far the only successful interpre-
ter of Hibelius in the vocal field, and the
“Spring Song™ and “Bat My Bird," ofc.,
are the pemsz of her Finnish réportoirve.
The songe of Sihalius ae wall as of all
other Finnish composers, do not: require
lgrpe volume of voice bul very delicate
shadings and’ mumnees of tona,

The secret of the success of Sibelins
in this country is the fact that he is a
mon  with nn mdividus] message who
stands elose Lo 'the ideal of o high-minded
American. He is distinctly modern nnd
has plenty of power, lendéerness and
breadth, besides u touch of sentimentality,
as was here and thers so distinetly re-
vealed in his Second Symphony.

NEW EXEMPLAR OF

Mabel Garrison Metropolitan’s
Full Native Coloratura of
Home Teaching

Ta be the first wholly Ametican-
trained, Awmerican-born  coloraturs  #o-
prano engaged for leading rdles at the
Metropolitan Opers House iz of itsslf o
distinetion, but to be at once signed up
for o three yeurs' contract, without even
g0 mueh a# a try-out in the big andi-
torium of the Motropolitan, or without u
big European reputation is wquite un-
usunl. However, when an interviewer
from MUOgicAL.  AMERICA approached
the door leading te Mrs. Georpe Sie-
momi's aparfment (for thal s Mabel
Garrizson’s naime in privats life), an
inkling of ths feason for this rapid sid-
vancement was given the visitor, for the
straing of the Johamn Strauss's "Voce di
Primavera™ walts, sung with & besutiful
goprang, werd ‘wafted through. the door,
nd fater the owper of this voice waz
found to be & young woman of decidedly
charming personality,

"Da yoo know,™ said Miss Garrison,
*1 was extremely lucky in picking a
musician for o _hushand, for most singars
have to employ an accompanist, and
have to limt their practice hours to
the time when the aceompanist éan be
present, but ‘whenever T want to sing,
my huzband is aiways at my disposal to
BecOMpRENY e

“We have the distinction of being the
only twa diploma graduates of Peabody
Institute in Baltimore who sre marcied
to each other, although the conrtship did
not begin whils: we ware thers. COurs
wig ‘a2 church choir romanco—Mr. Sie-
monn ‘wes organist, and | sang in the
choir,"™

Aa to the detaile of her careor, Miazs
Garrison velated: "My frst teacher was
Lucien O'dendhal;, an old praduste of
the Peris Conservatory, and the one to
whom [ attribote the good preliminary
training 1 received. 1 then continued my
etudies at the Peabody Institute in
Baltimore, remaining there until I re-
eaived my diploma,  Then 1 thought 1
was rendy for a public eareer, so0 I
came (o New York, but soon became
digillugioned: 1 began my studies with
Ozcar Saenger aind within a few months
he ohtained for me an engagement with

AMERICAN TRAINING

Mabel Garrison, American Coloratura,
Engaged for Metropolitan Opera
Company

the Aborn Opers Company, with whom
I_ tn_urud for two seasons, always con-
tinuing m% studics  with Mr, Saenper
whenever was near enough to New
E'nrit;c to do so.

“Finally, one ey al Mr, Saenger's
studio T waz hieard by Andres da E?s-;ru-
rola, and he liked my Ainging so well
that he introduced me to Signor Gatti-
Casazza, who granted me o private hear-
ing and immediately gave me & con-
tract. Unli}' yesterdny 1 signed u two
and one-half years’ contract wilh R E
Johnston, the manager, for concert work
bafore and after my seasons st the
Metropolitan. 1 am now hard at work
learning the twenty-four purts assigned
mn my contract with the Metropalitan'

“It' might interest you to Tmow that
Mr. Biemonn aud 1 are enthusiastic
farmers in the Summertime. We huve
a litthe farm up-state, and every year
we lead the simple life up there, doing
all our own farm work alone. This puts
one . in condition for the hard musical
work of the Winter.,” W.

YSAYE — GODOWSKY

R. E. JOHNSTON PRESENTS HI5 MIGHTY TRIO

GERARDY

CAMILLE DECREUS, Accompanist
IN A SERIES OF WONDERFUL PROGRAMS IN. THESE CITIES:
Chicago ................February 10
Boston ................February 21
Mr. Ysave uses the Chickering Fiano. Knabe Piano Used,
THE MOST STUPENDOUS INSTRUMENTAL ORGANIZATION

Mr. Gerardy uses the Steinway Piano.
EVER SENT ON TOUR




