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NOTED DUTCH PIANIST UNVEILS
SECRETS OF TONE PRODUCTION

How Martinus Sieveking Works Out His Unusual Theories — Piano
in His Paris Studio a Curious Instrument Adapted to Its
Owner's Massive Bullkk— A Fallacy to Insist That All Artists
Use Keyboard of the Same Size— Sieveking as Plaver of His
Own Compositions—A Past-master in the Production of Tone-

Eccentricities of an Artist of Remarkable Personality

By ¢ PHILLIPE VIERAKE

Burean 6f BMuasleal Amerioa,
Miel,. Paris,

Janiary 2, 1914,

Tll.—",'i' Flant amonge pilaniste—in, Dare

than one—DMartinue Sieve-
king, fives an o quet little flat st the
viry Toob of Pagsy hill, in the tnost -
But if
atly all pilgrinipgres énded a0, pleasantly |
These were my thoughts when T left the
musiciun’s dwellimg.  aftar bW
hours  In. 'his  compuny—iwa hours
with =urh thaut Lhey

3 I #E many mnuLes,

ab the door of his apart-
ment it was  Sieveking himseil wno
u[lum_'ql_ 1 had fever met  him, bat,
strange o wie hls attive, | had oo difl-
wilty in recognizing him from' the pic-
turesque deseription Aiven me by soms
who hnd.

The masaive fepme bifore me cliad In
brown - woolen swedler was surnmonnted
Iy i hend 'which' would = trausport =
stilptor inte (he seventh heaven. Fea-
fires of Greek purity of contour were
afdarned by - fierce bristly moostoche
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Marrinug Sieveking, the Noted Dutch
Pianist and ‘Teacher, of Paria, Whe
Announces That He Haos Discovered
a "New Method”

fat, most wonderful of all were the eves
which zaxed st me full and firmly with
i hallf froitited, hald inguisitive expres-
401y, was abaghed and my words of
intraduction wers bul Feebly and hesi-
tatingly enuncinted. The object of my
¢igil navine been muode elear, howeyor,
Sievekihg, in the best of French, badas
e enter,

Twao long, low roome with the usuaal
Franeh doors, the frst ohject Lo enteh
e eye haing fhe great mano bully espe-
cinlly for fhe pianisl Cologsus and the
lippest in the world. [t Tooked ' wery
much the worse [or wenr. An dld dam-
erp—anch. a8 b useld by  professional
photographers—had been piaced on the
tall of the instrumont, which deeupied
ihput onesthird the length of the apart-

menl, Nosr the muse rest was o locge
strewdriver and o wire string, evidenes
that 1 had distirbed my host o the
gentle art of “tinkering.” Valuable old
curiad and: kome  priceless anctent fur-
nitwre adarned the apicrtment; bt they
iid nlJl._|m[d my sttention, because; while
conversing with the pianist-composer, |
saddenly bocome dware of un lnsistent
niisy ahldigato.

A Clock Callector

~Thiz came from w eurjous souree, us |1
discovered when 1 iooked about me and
saw ut leazl @ score of clocks in the
apurimoent. Grandfathers, astronomicnl,
Lonis X VI—elocks of all epochs and de-
aotiinations  seemed 1o be’ represented,
Sieveking Jater oxplained the mechamism
ol a ||uln_|.-:u- of His “favorites (ko iz
curges- hig: clocks na if they wers. ag
simply classified ns postape atumps), but
g jbie Sieveking tho musician who is
of primary interest to' the veaders of
Mugteal. AMERICA, the highly interesting
elock colloetion must be disregardid,

"What have you beeh doing to Pade
rawaki in Ameriea ™ asked Sieveking,
an.:‘.inu mto Engligh.,  "Surely. o great
artist soch ak he ghould be allowed @
fittla

i moreg “scope. I he hHos been
peunding’ 1 was boesvige the plang did
ot suit him, He could not

; perhaps
draw from the instroment what he .E:_..

sired.  Now thal he in playing better ho
prabably has s piano that responds more
dympatheticully, What n fullacy it i,
for ‘instance,  to  say  that all artists
shoulil e obliged to play on i keyhoard
"rrl,h“ same gize! Look at my hands!”

Ihey  were maszive but beautifully
proportioned, the muscles standing oul
like knots.

Oadowsky I= u #mall man” he eon-
tinued, “hut, as [ am not obliged to weas
Godowsky's ploves, shoes oy hat, 1 don'l
see why 1 should be compelled tn pliy on
Codowaky's piano, ’

Sieveking's Piane

"Come and look at myv. piwne” edid
Sieveking with & peninl zinile: 1 went
over to tho matrument with him ani ex-
amined  altentively the famous Inclined
keyboatd slanting toward the body ut a
very perceptible sngle. The white keye
measure u Hitle sore than an imeh dn
width, but ave depressed with the same
enge af awny others. Whet Sieveking aat
ilown ot the piano he earefully chinnged
hig honse - glippers for a pali of woll-
worn-dancing pumps, for he doclared he
never -played in any others. My ntten-
bion ‘was thus drown to hig feet and 1
noticed that the padals of the piano were
placed not close together, hub about four-
teatl inches apart,

“That's Tor balince,” said the Dutih
glant, "When the pianist leans Lo one
side bt exeouts s ron his body then e
tuing perfect poise.  Isn't it extraor-
dinnry thal there Have been innovations
and changes in the construction of every
gection of the plano kinee the days of
the elavecing with the exception of the
kovbosed  and  the  position of  the
pednlat

His Dwn Compaorition
“Thig is my  latest litkle piece t6 bo
prubilizhid. And Sioveking played
"Cornemusge” Lo me, U bagpipe theme

brittiapely thought! out and harmonized,
mnel which, needless (o 2ay, wae superhly

Iiustraung the Sievekmg Method of Piano Playimg—Below: The Fosition of Hand
amnd Wrist (Mr. Sieveking Sits Very Low at the Piane), and, Above, Bad Posi-

tion of the Finger—the Finger Hooked and Thumb Bending Inwarl

Note the

Migcular Development of Mr. Sieveking's Forearm

interpreted.. The old but Taithfal piang
had seen its best dayvs, bhut Sieveklng
d¥ew from it o Lone of such sweet res-
onaiie that wll U conld do when he had
lnighed' was to stave ol Kim . in  amnze-
mant,

“How do yon got all those marvelons
varieties of tone?" 1 nsked,

“Ahf That is my =secret!"™ ho ejac-
ulated. . “That is what | retired from
prafessional life dix years ago to evalve
and etudy,

“New method," he continued, in Rk
quaint, short bug emphatic English,
which he has 8 habit of punetuating fre-
quently. with ‘an abropt and  forvefnl
SEal™ "1t i best explained by enlling it
the Deadweight method. Feel my arm.”

I tried to Jift hie mrmi from the key-
board and managed to eaize it & Tew
inches with a great effort.  Then 1 Tet
o and his finpers strock the hieys with
great violence:

Becral of Tons

“That 13 the secret of tone™ said
Sieveking. *'I do nhob presd, but just ul-
low the weight of my arms to rvest on
my  handss  Absalutely  new method]
Many do it unconsciously, though, Alse
notice that I move my fingers from the
hand joint and oot - from the mididle
joint, which Intter ecnusez the whole hand
ta be eramped,”

Sieveking then {plnyed i pomposition
the manuseript of whith he had bean
copying that same day. W iz o delight-
ful trifle ealled *Souffrance” and  ex-
tremely odern in harmonization. Aftor
that he broke into the least known of
the Beethoven sonatus, but one that he
adores, which was followed by Lisst's
transcription of the “Erl Kmg" As
Sieveking played and evoked that ex-
trmordinurily  exyuisite tone  again
watehed his method, 1 noted that, at no
time, even i purely staceato  passages,
did he roise hiz handz far from the key-
board, This, he explained W me luter,
waz on aceount of  hig inclined  keys,
which places the black keys on the same
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level ne the white, an arrangement which
aleo puarantes n faultless logato touch.
Groater levernme pnid genoral case i oex-
evuting rung are charncteristics of the
Sieveking keyborrd, which 1 waz able to
fest satisfactorily for mysell on another
pinsio of the wiual =ize.
A Formidable Atnlate

{ine Tact muat be aken Into conmidern-
tion, namely. thit Martinus Sieveking: |=
a man of stupendone: musealar gtrength,
Eupgone Bandow, the Ffamouns expert in
I:!'I}'sit'a] enlture, has declaved him to Le

iz finest pupili © He i nlso & trained
athlete, notably o swimmer, fancer and
hoxer. The width of Sieveking's hiceps
ageording to my 'own testimony would do
eredit o an ordipary man's thigh, dand
they are as hard as steel, Yet this man
with the mass of muscilar eovegy e
completely without mannerisms. - All his
action romes Trom wristes and main
finger jointe.  His srms afe moved in
playing ovar 2o littie and his body not at
all, except In “sweeping” the keybhoard,

Sivveking hes meny remarkable puo-
E:Hs. ineluding Hanrl Etlin  and Paal
myonnat, but he j2 to emevge. from his
temporary seclugion before long and in-
tenidd Lo prove his ideas by practical
demonstrations, The statement of his
which will interest the student most i8
that, given o soumd elementary musical
education and by following his mothod,
ome ean atboin o vivtusaity in two yenrs.
And the tencher lg willing to furnish a
written, goarantes LW Lhiz effect)

Diminighing Attendanee for 5t
Popular Concerts

81. Pavr. Minp., Jon "The ninth
pupulir concerlt by the S5t. Paul Sym-
phony Orehestra, Wulter Hetnry Hoth-
well, eonduetor,  with.  Roltin. M. . Pease,
honritone esloist, covorad = program  of
oot mueie ploved with laudable skill,
hit lacking in inspirationnl (uality. The
nniience was pitifully amalli = Neither
Lhe ‘Steauss. Walts, "0 the Benutitul
Blipe Danube" one of the orthostra’s
miedt  eompellhnE megnets for a [:"Jtmlu.r
compert, nor Higet’s populnr second ©Cep-
men'" Suite sufficed o bring the desired
atteptdines.  The diminighing size of the
Sunday audiences 15 couse of genaral
lment heve, and At is felt h"l,' sorme Lo e
doe o the lmek of g certain vitalizing
apirk L& R,
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