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OF FUTURIST MUSIC AND DANCING

How the ** Glorification of Noise ' Theory of Marinetti Worked out
in a Concert in Milan—The * Groaner,” the ** Snorter”” and
the * Gurglers' as Substitutes for Usual Orchestral Instru-
ments — Mme. de Saint-Point Demonstrates Her Ideas of
Futurist Dancing Before a Bewildered Audience in Paris

By ESTHER SWAINGON

HE young Ilaliun rebels, led by the fa-
mioug Marineiti, who advocales that

all the antiguities of Florénce shouid e
thrown into {he Arnn, have pow turned
their sttention to music, Having at-
taekod dll the othey artz, painting, sewip
fore; the drama and postry, it was only
to beoaxpected that they would shortly
furh thesr attention Lo music.  The st
Indication of the eoming storm was in
E911 when Pratella jssued his manifesto
19 futurist mumicians:  He wrote & com-
paratively modarate appedl @ musicians
Lo forgake the old and porsue Che pivw,
e urged that all conservaloried of mu-
Ay ahould be abolished, thar all muse
pulilishors shonld b thbooed, that ke
exhumution and  pevivel Of gld operas

and [the musie of byrone times zhould
Cipm hongeforth be vegrarded as & eriml-
nal offenge;  He alluded to Poceini and
Criwrdano se “puste-boged dummies" He
implored: that no one should be disconr
aged by opposition,,  He declared that the
path toglory lay onwards through g hopt-
iy mah; the mol thil in succesding jeii-
erations hod: hissed the works of Pales
" trina, Bach, Beethoven, Wagner-and Tie-
hussy.

He urged that foturist musicinns seek
Inapiration. in '“the song of the ‘greal
multitudes furlgus with wark, pledsiye
or revalt: in the many colored and poly-
phonie assaulta of vevolution in modern
capitals; in modeorn roilresd  stations;
those  ravenous  ewallowers  of fire-
bronthing serpents; in modorn factories,
horng by their chains of amoke to fho
clouds.™

Thia manifeato was followed by the
firet concert of futurisl music, given on
March 9, 1813, in Rome at the Costanzl
Theater. The séance musdt have lLeen s
stormy. one, for the Tuturists desecibe i
as “a bloody hattle; where they pained
Lhe vietory, in the fare of an opposing
forcg that humbered 4000 Philistines."
Ifat this firzl concert was but child’s
play when compared with more recent
ilevelopments.

Glorification of Molss

From this first tentative effort of fu-
burist . musicians, Ruossolo  the painter,
avolved 8 yet more daring project—that
of admitting all “noise" soundd (sounds
(het are conzidered to be unmusical) into
e domain of music.  Russolo issued his
manifesto in the Spring of 1013, He
tellz us that the ancient world waz a
xﬁorhi of silenca and thal only in the
flineteenth century, with' the invention
of machinery, was “noise™ born. He
sayeE that to-day i the arn of Noise and
that it deminates all the sengibilities of
mon:  His prapegpands i The Glarifica-

Lo of '‘Noge.- He points out £ s that
the world of all preceding generptions
was & very gidey world and thal even
nature goss her way bot qiletly, He

whan all noise will have become musice,
e complains that our modern orches-
tri ig s painfolly lmited affair, consist-
ing, ae 1t does, nf instruments that are
capalile of producing only five different
qualities of sound—stringed instruments
that are either bowed or plucked, brazs
andl wood wind and jpstrumentd of per-
vuszion, He thinks we must in our
ascrel hearts be tived of these.and Lhat
Composers  must purely T weary of
sgaking the new oconmtbinations of soungd
that may be deswn from so Hnited s
choies of mstrumcgts. He vrges os to
apen our ears o the gieke Mt the pood-
e eaorld of mofseis plaging to we He
{peaky of the beaputy of thess “nojse
gotnds.”  He suggests how they muay he
po-ordinated amd applied to produce
now type of musie, o music that will he

e
"

Moise Orchestra and Moize Instrumants of the Futurists—On the Left: M. Russolo

Working the “Groaner.” O the Right:

nillmits thut ahe  hasz her momepls of
tumult-and revolt, for he speaks of hur-
ricanes  thunderstorms, avalanches, bud
he contends that her normal condition i
ong of comparative silence. To this si-
Juped he attribiutes the wonderment and
ielight that men felt when he fivst hlew
into-a hollow reed and produced i sound,
ar strung his bow and touching the
giring, found that it produced a note.
He then traces the history of musgic, ex-
plaining to us that the evolution of mu-
ale-has Leen nothing more nor lesa than
the  slow. admission of so-called “noise’
zounds inta fhe domain of muosie. He
defies ne to state the exnet boundary line
where pmsic ends and neide begins,
Loally wa# the many of noise in the sev-
enteenth contury—he iz pence, porfedt
poave fo-day, Mozart was the man of
noige of the eightemth centuiy; he is the
kpirit of harmomy tosday. Russole poiils
ot to s, and with perfect truth, that
no eighteenth century ear could have
tolerated the dissonancés that are com-
sidered Lo be perfectly sdmisgihle in our
music of to-day. He foresées the time
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Lypieal of the twentieth contury, and of
1he @dvent of the futurists,

The Millan Concert

The memifesto was followed by & con-
cert given Augist 11 at Milan.  Four
pleces wera ployed om the pew nidse-
mnkinﬁninﬁtrunmnm The program was
ng follows;

“Phe o Awnkening of the Capital”
“Rendexvous of Aulos and Acroplanes,”
“Dinner on -the Terracs of the Casino,”
and “Bkirmish in the Onsis’

The instruments that took parl com-
priged: Thiee p,_imunm.'ﬂ. iwo exploders,
pne thunderer, three whistlers, two rus-
tlers, two purglers, one  shatterer, one
RETALPET, ONe Snorter, oy

As u footnobe to the actount Gf Lhis
remarkable concert we may read that in
apite of the inexperionce of =ome of the
pxecntants the ensemble playing wag al-
inost perfect throughout, and that the
bl wus pot anly impressed but de-
[lghted by the beauty of the sounds that
the noleiciang produced,

"Dances ldatates”

Also we have been having gome futur-
st daneing.

Valentine de Saint-Poinl, artist, poet-
éxg, dromatist, queen of the Freach fu-
tiuriste and prand-niece of the poet La-
martine, hits just given us an afternoon
preguant with new. sensutions,  To her
dnnees sho  gives  the name "Danses
Tdéigtes  ‘The art that i5 produced
when music; poetry and the dance are
caimbined, she calls "Métachorie,”

In a short opening -lecture, she ex-
plained to s that her dances wore neith-
or physieal nor veluptuous, but wholly
amnid entively cerebral, that they spring
from on Idea or thought (hence: thae
nemie) , that she mnkes no effort o ex-
press either the rhythm of the music, or
the letter 'uf the poem that she 15 inter-
preting, but that she seeks the spirit hat
inapired both music and poeni and inter-
prets it dn another forn of art,

This type of dancing she believes to
lig the dancing of the future, She con-
ilemns utterly the use of dnnce steps or
dance forma of the past In ¢onjunction
with modern mugic, and' ghe alluded u
little seathingly to Tsadora: Duncan and
her application of Greek dances to the
musie of Chopin or Beethoven,

A Geomnetrical Basis

Bhe then told us thet her dances are
busad on geometricul forms, since geoni-
etry, the ecionee of line, is the essence of

plastic arl, it she hinted that all thoue

who care Lo look Lelow the surface ini

find an inner and oesult meaning in all
peometrical designs.  Gracefully she in-
formed ar that she would nol danee
nude, since thoough the human form is
Leautiful in ropose, it iz much enhanced
by flowing draperies when in movement,
and that her Ffoce would be webled hul
anly fn ordar that s detail might not dis-
tract our attention from the contour of
the whols line of expréssion,

Then—ithe curtnin went up on @ pitch
Liluek stnge, two huge incense burrers
hewan o Tume, a glowing geometrical
design. pppeared, and the  well-kKnown
resgnant voice af e Max hegan to re-
vite one of har love poeme.  When the
poem wits finished Lhe eml:h:ml '-'Litl.i&il}'i!.
the music began (h not very mterestin
wl wltrg-modery . compozition h}' Roland-
Manuel), the stape Hooded with porple
light, and Valmmting de Spint-Point was
iligeovered, drossed in @ green pétticout,
dtting eross-legged in the middle of the
stage, ready Lo expiesa in plastic form
the spirit that had inspired hér poem.
The  peogram  comprised: Thive love
poems produced in this way, three at-
moapheric poems, danced to the musie of

Prebussy and  Erik  Satie, suthor of
”l"hlhhly Preludez v . House Do
whoae [ast composition * Drind Embryoes”

produced 20 profonnd an Impression
when plicved by Jana Mortier it her e
cent. recital At the Salle Pleyel), and
finally three Poems of War, danced in o
Mowd ‘of ved lighl to the music of Muirice
Croeshmnns, by Mme. de Saint-Poeint in
i warrior diess of chain armouy and a
helm erowned by fowing plimes of
monetrous fength.

Tha Audlence Bewlldersd

And what  impression did
ke

First there was a wild revolt apainst
the burniog mcenseé, the whole suwdienew
eneezed and mughe& until o hurried ft-
lendagt extinguished the fumes  Then
—there whs 4 little clapping afler each
dinee, hut searcely move than politeness
dowpnded,  The pulss of the podienee
oxpressed  sheer  bowilderment.  From
theid nttitade one: realized that they haid
comi expecting to e amased, and that
(hey had already induolged in many a
hoarty loogh at the expense of the mugic
of the future, the Tuturist ts, and tho
futurigt painters and seul lptura. They
wiers haflled amd balked—I think they
had come anticipating a good laugh at
e futurist dancing.

Bt Valentine de Saint-Point wad too
simple and too -beautifol to be laonghed
pt—her offort was too sincere to be
mecked and yel her performanee was
not entirely convincing. . During certain
moments of her danee, she touched
samething thit was whally heautiful and
wholly new, at other moments she
agemed to lose the thread of her inspira-
tion and to dwindle jnto something that
wis almost childishily ineMective and in-
expressive.  But she was introducing
hor new ideng of the danee in public for
the first time—sand to erente wnd perfoct
something new is o supremely diffieult
tnsk, To vriticiee # now affort amounts
almost to impertinence, - for it iz dismizs-
Ingz the result of muutﬁs and even yeuars
af patient thought and experiment in
one priel hoar,  So what T have said is
not eriticigm, il 2 only the description
of what T saw and how it impressed me,
and 1 would like to add that it wouald
Five me pront pleasure to ee 2ome more
futurist donees in the near fotore. Me-
thinks that they were borm jusl ane
month too soon,

Pagis, [lecember 20, 1913,

all this

Moussorgeki’ds “Borig  Godoanol’ haz
now heew given in Budapest Por the feat
time with great success.

MAUD

dAeelninmed
Watld's Grestesi Woman Violiohi  Alse,
wnd withpn! Sex-diminction,  The Greatest
Violinist America has Prodisced.

by Fress and Public s the

Pianist: FRANCIS MOORE

Mge.: M. Godfrey. Turner, 1402 Broadwny,
New York

Sieinway Fione Ured




