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AMERICANS TOO EASILY TRICKED
BY FOREIGN NAMES IN MUSIC

Lack of Confidence in Our Own Serious and Talented Musicians
Bitterly Arraigned by Mme. Zeisler—Ignorant of Qur Own
Resources—Questions of Technic as Viewed by the Famous
Pianist—Advice to Beginners

BY HARRIETTE BROWER.

ANNIE BLOOMPIELD ZEISLER is
ah eloquent plender in the cause of
musgienl progress in America.

“Phig eountry has made a1 marvelous
advancement in the understanding and
upprecintion of music,” ahe snid the other
digy to the writer., "Even the erities,
many of them, know 4 great deal Bbout
mugie.  The aodiences, even in =mall
towms, are & pleasure and dulight to play
(6. 1 am asked sometines why | attempt
tho lust sonnta of Bedthoven in a littla
town. But just such audiences Tiston 1o
thut work with rept attention. How are
Phey to learn what j& best in music on
It e are willing 1o give it Lo them?

“The trouble with: Amerien iz that 1t
does pot at all realize how mooch it oews
how much talent is here, whit muosicsl
resolrees are hore. We arve & eagily
tricked with & foreign nome and title.
fiur serious und tuwlented muosicions are
instantly being pushéd to the wall by
wme anknown with 8 name ending in
Wi, These are the people who got
American touring esgugements (for one
seapon at least) and the best places in
our musgie schools and colleges, crowding
out our native musicinus, It moales me
very hitter against this utterly mistaken
il fallpcions iden of oura

41 have many talented studeits whe
come to me from all over the country.
Spme of them become most exéellent con-
cert artists, If [ recommend thom to
managers or institutions, should not my
word count for somoething? Ought I pot
to know whaot my etodents edn doj ‘and
what I8 required of & concert artist?
But instend of their scooring an engage-
ment the foreigner with the high-zound-
ing name i= the ope invarinbly chosen.
Whan T first started on my career | én-
deavored in every way to get a proper
hearing in America. But nol until T had
made & name for myself in Hurope was |
recopnizad here. And I want t4 say that
it was the founder of your preal paper,
Mr. John C. Freund, who extended to me,
in those varly dows, every posgilile en-
rouragement, mnd for that kindly interesi
I am most deeply grateful”

A Prooctical Muysiolan

Exch year, as Mme. Bloomfleld Zeisler
pinys for us, wa fecl a deeper experience,
A vlearer insight into human natore; o
broader ocuilook and gprasp on art and
fife.  The possessor of such o mentality,
ever seeking for truth and the sincorest
expreszion’ of it, must eontinually pro-

ega . unmtil—as  now—the  pgreatest

cights are reached. Mme. Zeisler iz no
keyboard dreamer, no rhapsodist on Art
Eha i a thoroughly Frnct‘:nal miEicin,
able to explain as well as play,  Out of
the fullness of u rich experiente gud out
of the deepest sincerity and comviction
she speaks, ns she playa, with guthorvity
and enthuosingm.

“The first thing to be done for a pupil
iz to ses thit the hand is in correct posi-
tien. 1 explain that the wrist shonld be
about on w level with the second joint of
the middie finger, when the fingers are
properly rounded, The knuck will
thon be somewhat alevated: in fact they
will natorally take care of themselves,
other points of the hand being corrvect.
Two things are of supreme importance—
firm finger joints am{ foose wrist. These
must be insisted wpon from the vory be-

Foomie  Bloomfbield Zeisler, America’s
Mot lostrious Woman Planist
ginning. | someétimes use firm wrist in

my own playing if T wish to make & cer-
teire effect; but I cun safely affirm, 1
think, that no one has ever seen ma play
with woak, bending fingers,

“Piano  technie ineludes. so much!
Everything goes into lt—arithmetic,
grammar, diction, . Ienguage study, po-
etry, Hhistory, painfingl In the first
gtaped Lhere are rules fo be learned, just
a8 in any other study. In school we had
to learn the rules of grammar and math-
ematics, - Just such rules arve applicable
to musical performance. | must know
the rules of versification in order to scan
poetic stanzas;, €0 I must know the laws
af rhythm and metre to be able to pune-
tuste musical phrases and periods. Pu-
pile who have long passed the stage of
division nnd fractions do not seem to be
able to Jetermyine the tHme-values of the
various notes and groups of notes used
n musie, They do not know what must
be done with triplets, dotted notes, and
s0 on.  Therefore it is plain, ‘technic’
includes o multitude of things.

Eacth Pupll a DINerant Problem
“Each pupil presents a different prob-
lem as to physical formation of hand and

body, intelligonce and talent. Those who
are the most talented ‘do not  always
'%mw the most gatisfactory students,

hey grasp Lhe compossr's i quickly
enough, itis true, so that sometimes in &
few days they can take op = difficult
composition and dash it off with such
showy effect as o Dlind the cyez of the
mlﬁi':rfmial listener,  But they are pot
willing to work out the fine points of
the piece and.  polish it  artistieally.
Neither are they willing to gel right
down to the bedrock of techenio and work
at that seriously and thoroughly. If this
coursa is ted they prow restive,
think they are being held back, and some-
times prefer to study with 8 more super-
fieinl teacher, The consequence is they
never really amount to anything, whereas
if they ?ussussad pergeverance along with
their talent they could become great art-
ists. I would rather have an intellipent,
eninest, serious nupil who is obedient and
willing to work: than a very gifted pupil
The: two seldom go topethér. When vou
find both in one person & marvelous mu-
gician Is the result. If afforded the right
sort of training.

“One thing a teacher should insls
upaon i that the pupil study harmony.
A practical, working knowledge of keys,
chords and progressions 13 essential
There may be no need to study orchestra-
tion or composition, but the student must
know the foundation and structure of the
matorinl of music. My pupil munst be
familiar with the various chords of the
seals and know how to analyze them be-
fore [ can make clear to Wim the rules
of pedaling. . Without thi=s knowledge my
worids shoat the nse of the pedals are so
mach Greek to him, He must go and
learn this firat before coming to me

According ta Ruls

“Experience counts for much with the
teacher, but moch more with the planist
The heginner must go according to role
wntll he has thoroughly mastered the
rules.  He mugt not think becanse he sees
a great artist bolding his hunds in o cer-
tan way at timez—turning under his nn-
employcd Hingerd for octaves perhaps, or
any other seeming eccentricity—that hie
hims=elf iz at fiberty to do the &same
things, No, he must learn to play in &
normal, safe and sane way before at-
tempting any tricks. What may seem
eoomitric to the inexperienced  student
mey be quito the leritimate means of
pmducing g cortain effect for the mature
artist, who through wide experience and
atudy Enows just the effoct he wante and
the way to make it

“For the artist doéz mony things the
r:upﬂ ghould not attompt. The artist
knows the capabilities of his own hand;
his technie 8 individual in. & certain
sense, and it should not be imitated hy
the learner of little or no experience, 11
I play & ¢hord passage with high wrist,
in order to bring oul o certain effect or
quality of tona at that point, the thought-
less student might be under the impres.
sion Lhat a high wrist was habitual with
me, which iz not true. For this reason
I do not give single lessons Lo gny one,
nor coach on gingle pieces. In the case
of the interpretation of & piece a siudent
can pet the idess of 9t from hearing it
in recital, if he can $msp and assimilate
them, which ia not alwavs the cage.

Questions of [nterpretation

“Interpretation! Thal ie & wide sub-
ject. How ean it be dafined? 1 try to
arouse the imagination of the student
first of all. We =peak of the character
of the pieca and try bo arrive at some
ides of itz meaning, Is il a Largo, then
it iz serious and soulful; & Scherzo, then
It ghould be blithe and gay. Wao must
not depend on metronome marks for cor-

rect tempo, for they are not reliable. li
Schumann they are generally all wrong.
We try to feel the rhythm of the music,
the swing of it, the spirit of it. In giv-
ing out the opening theme or subject 1
feel it should be made prominent, to ar-
rest mttention, to make it clear to the
listener. When it appears at other times
in the piece it can be woftened or varied,

“Variety of effect wo must have. If a
passage is played with decreasing or in-
ereasing tone, whether thiz rum ia soft
and the next loud, or wice ferea, does not
mitter so-much as the securing of varl-
ety amd individuality. [ 'may ses it one
way, another player may see it the op-
posite way. One should be broad-mindad
enough to see the beauty of each. 1 do
not expect my ?u&ula to cupit me and do
things just as o them. show thom
how 1 do ity then leave them to work it
ot s they see it.

"Piantzaimo ia one of the later things
to teach. A beginner should not n.ttom?t
it too soon, for then il will only result in
flabbiness, A true pinnissimo is the re-
sult of strength, not wenkness."

London's Mupsgieal Policeman

Loxpom, Dec, 26.—If a. story that is
going the rounds of the press may be
relied opon London's representatives of
law and order are adding minsieal quali-
fications to their bountiful supply of ac-
complishments, It appears thnt one of
London's best doown musicians and a
certain young novellst wers walting for
o tn!itnt; a fow nights ago and the nov-
ellst insisted upon whistling to his com-
panion a l'l!l.ttmi-;i’ which he had com-
poged himself.  “It seems all right,” said
the musician, “but let’s try it on a }10-
liceman. A tall young constable  lis-
tened gravely ag the two whistled the
new-born melody.  Then he pronooneed
[udgment. ]

“There i= something to be said for the
motif,” he declared, “but the accidentals
In_ the fifth bar are feeblé and the mod-
ulation into the minor ut the tenth bar
must offend the ear of a well-trained
pugician . Aund homning o frapgment
af “Parzifal® the mugical policeman
wont back to repulate the traflic at Pie
eadilly Cirens. Fod' T
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BOOK VI OF GRADE STUDIES
FOR THE PIANO

Compiled by Mra. CROSBY ADAMS
s now avnibible. | This Dook contnics & wmiih of

good  materinl

Writings I?' thie oldar masters Inrpair predomioeio
The pregaratlon for polyphonio ﬂ.‘lfw v Taperest
Imgly  presemied. throegh = wember the wimples
selectionn of that natore by Hanodel = Ths ookl eons
tnims mony otber fne sramples of writing by the old
maEtirs End which ndapt themselyes thoroighiy o

1ha Er.ﬂa of diffienlty lovolved 1o this series.

The contente of VI is largely supplemanial
to Booka IV and V, cxeept that greater (omands ore
whiide for masieal Interprefation. 1t le
urtns o
appreciade.

Frddend &
. ome that dmhchem  will thoroaghly
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