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COMPOSERS" IN ADVANCE OF THEIR TIME" 
FIND STAUNCH DEFENDER IN VON ZADORA 

Recrimination of What Is Modern an Eternal Folly, Declares American Pianist, Recently Returned from 
Eighteen Years'. Absence Abroad-" We Should Not Listen to Busoni or Schonberg Music with 
Same Ears Wherewith We Listen to Beethoven "-A Believer in Ii an Emotional Technic" 
for Pianists, in Which Hands and Arms Are Not Concerned, but Only the Head and Heart 

TH E name of Michael von Zadora stiIl 
fall s more or less unfamiliarly on 

American ears. A few more successes like 
that which the piani st recently scored when 
he played Cesar Franck with the Kneisels 
and it wi\1 have achieved the properties of 
a household word in native music circles. 
If he has not been more extensively known 
hereabouts until the present the reason lies 
in hi s dislike of flamboyant self-proclama
ti or:' coupled with an eighteen-years' ab
sence. Fo r M r. von Zadora, though 
American born, returned from abroad after 
thi s ,protracted voluntary exile only Some 
two months ago to re-es tablish hinlself in 
what to him has practically become fo reign 
territory. And he is now il1 charge of the 
piano department at the New York Insti 
tute of MUsiGal A rt. 

In appearance Mr. vol1 Zadora is as little 
of the conventional American as in narrie. 
H e sugges ts with certain ' differences a com
posite of Chopin and Ernest ScheIling 
steeped in a quasi-Byronic atmosphere. A 
mere glance, at all events, suffices to r eveal 
him as a per sonage di stinctly a part, whil e 
a casual di sclosure of certain ideas and 
ideals which he professes proves .th at iiI 
personality he is unmi stakably so. 

There are some art ists, reputedly ' pro
found, whose inteIlectual and <estheti c 
depths can be completely probed and 
fath omed through the expedient of a half 
hour's conversation. But the longer one 
~alks with Mr. von Zadora the higher 
seems the intell ectual plane of the man, th e 
more fa r- reaching and indi vidual hi s per-

their source and fo untain-head. The al
lotted period offered little more than an 
oppo rtunity to peer momentarily into the 
clear depths of the a rtist's mentality, to 
become sensible of th e originality of its 
content and to conceive impressions too 
subtly abstract, pe'rhaps, for familiarly ex
pressed repr.oduction in black on white. 

The I nfluence of Susonl 

Progressive educational methods are 
tending more and more decisively away , 
from the set form ali sm and cold pedantry 
of the so rt sanctioned by th e rooted con
ventions of centuri es. Mr. von Zadora. 
whil e he has elaborated his in dividual ideas 
acco rding to obser va ti ons and plans of hi s 
ve ry own, has reacted co nsiderab ly to the 
inipul ses commun icated b'v that most ad
vanced a nd radi cal of Inusical thinkers, 
Ferru ccio Busoni . T here is probablv no 
living-a rti st for wh om he .experiences a 
larger measure of respect, esteem and de
voti on. The Italian pianist was one of Mr, 
von Zadora' s mastel· s. 50 Was Leschetizky. 
With the latter, however, he did not remain 
long nor did he submit as wil1 ingly to hi s 
more reactionary influences. 

"Busoni is a greatly disappoi nted and a 
g reatly misunderstood and un appreciated 
man," remarked the pi ani st. "He has out
distanced his generation and is in advance 
of his time as is Schonberg and as are 
several others today. For him there is no 
rest, there is no cessation of acti vity. The 
solution of problems is hi s self-imposed. 
never-ceasing duty. And the eluci dation of 
one r esults merely in the creation of 
others and more formidable which r elent
lessly demand hi s attention. 

"W e cannot afford to di smi ss him or to 
dismiss Schonberg with lazy inference of 
their insincerity or aspersions upon their 
sanity. This music wi ll some day be clea r 
to us-some day .when we do not listen to it 
through th e same ears wherewith we li sten 
to Beethoven. It is folly but it is' eternal. 
thi s r ecriminati on of wh at is modern! Yet 
the new has always been j"u d!l;ed and tem
porarily condemned by 'standards already 
es tabli shed. standards th at had th eir le!liti
mate appli cability to 'one age but are out of 
keeping with th e spiri t and the needs of the 
next. \,vhat ig'noran ce, tl,i s in cessant par
I-otting about th e degeneracy of the a!le and 
of art. Art does not degenerate and it does 
not renew itself by reversion to the past. 
Nothing turn s back Li fe in the larger 
sense can he main tai ned only by a fo r
ward march. 

I give the composition I am to play careful 
study away from the piano with a view of 
ascertaining the details of its structure and 
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and enj oyment of sweet little girls and 
boys. My preference is fo r something call
ing for a more sustained effort. 

Americans Liberal-Minded 

"I have not yet become acclimated in 
America. My long sojourn in Europe 
where I studied, taught and played, has 
made me . feel a st ranger in my own 
country especi ally as th e places and people 
I used to know here are so changed in all 
respects. But what has struck me has been 
the liberal-minded attitude of the Amer
ican critics towards music of the newer 
type. Do you think those in Germany 
would accept Cesar Franck as open-heart
edly as they have all done here? No in

deed ! They would fume, fret an d split 

"And so if is futil e to block the onward 
t rend of art. however stran«e it may seem. 
T here h ~s been mu ch clamor in various 
quarte rs because of the contentions of thos ~ 
who are demanding smatt er- intervals than ' 
th e convenf onal semi tones in mu sic. And 
yet the fee lin« has Dlanted itself st rongly 
in many mind s. Tn Germ any today there is 
much experim entation with quarter-tone 
in st rurr ~nts . I possess one of these my
self. The !Harlu al evolution of such an 
idea will entail new and unthou!lht of de
velopments and changes ,in musical nota
tion anrl th e constrl1ction of instrument s. 
And why not? T s there anything that 
hinds 11 < to retain tl1f'm i1'ltact as they now 
are? The pi ano. T fee l su re. is susceptible 
of mighty t ransformations. 

Michael von Zadora, Distinguished American Pianist and Head of the Piano De
partment of the Institute of Musical Art of New York 

A Caricature of Von Zadora by His 
Friend and Teacher, Ferruccio Busoni 

ceptions, the more comprehensive hi s out
look on .vital issues and problems of art . 
T o the small-minded or conventionalized 
musician it is readily conceivable that his 
ideas shoi.tld seem iconoclastic. T o the 
liberally disposed his theor ies and their 
pertinent deductions are at once st imul at
ing and refr eshing-sign-posts, as it were, 
to misty r egions of unexplored and often 
t1l1d reamed of possibiliti es. 

All of which does not purport to imply 
that principles of Hovel trend and weighty 
account a re to be found ex ploited iH the 
bounds of the present brief notice. Mr. 
von Zadora accorded a representative, .of 
MUSICAL AMERICA something like a half
hour's conversation after his last class at 
th e Institute late one afternoon last week. 
Leisure did not serve the purpose of ex
pounding pregnantly suggestive theo ri es at 
length or of pursuing them, so to speak, to , 

"There are among musicians, I know, 
an un told number who wi ll repudiate such 
icleas as fast as they hear them, T hev 
follow a p8th of least resistance and it 
is much easier to dismi ss a new idea con
temptu01l slv th an to reason ou t its validity, 
especially if it leads us in to alien fi elds 
of thought. But how many musicians do 
you find who will sit down and really 

character. If I have thi s in my mind my 
lingers obey me without my having to 
think of th em as independent agents. 
Fo rmerly I could not play if my hand s 
were cold. I have overcome that difficulty 
by g iving thought, not to my fi ngers but to 
the music they are playing. It is thi s prin
ciple with all the extensions it involves that 
1: seek to inculcate into my pupils-an 
emotional technic, I may say, in which 
the hands and a rms are not concerned, 
hut only the head and heart. 

"What is the use in playing a difficu lt 
passage over and over again to conquer it s 
di fficult ies when by observing it carefully, 
noting the peculiar details which trouble 
th e player and bearing th em in mind they 
can be overridden with so mu ch greater 
certainty?" 

From the Creed of Michael von Zlldora 
TH E new has always been temporarily condemned by standards that had their leg iti 

mate applicab i lity to one age, but a re out of keeping with the spirit and the needs 
of the nex t. . 

Art does not degenerate and it does not renew itself by a reversion to the past. 
There has been much clamor because of the contentions of those who are demand

ing smaller intervals than the conventional semitones in music. Is there anyth i ng that 
binds us to retain them Intact ? 

The piano, I am sure, is susceptible of mighty transformations. 

think ? Wh o, if they do have brains, go to 
the trouble of using them ?" 

Methods of Practise 

M r. von Zadora is not given to exten
sive practising. "I fi nd no need f.o r it if 

On J anuary 20 Mr. von Zadora will give 
a recital in lEoli an Hall. He will play, as 
he puts it, "various large masterpieces of 
Bach, Beethoven, Chopin, Liszt and 
others." "I do not like playing programs 
of short pieces," !le says, "fo r th~. Jl I~ ,asure 

hairs over its 'want of melody' or 'lack 
of fo rm.''' H. F. P . 

Permanent Home for Philadelphia ' Or
chestra Proposed 

PHILADELPHIA, Dec. IS.-It is reported 
that a movement is on foo t to provide a 
permanent home fo r the P hiladelphia 
Orchestra. T he bui lding of a hall to cost 
$750,000 is proposed, to be located, if the 
present optimistic hopes be realized, some
where on the new Parkway. P lans and 
specifications already have been prepared, 
it is said, the necessary funds being ex
pected to materialize through popular sub
scrip tion. A. L. T. 

Kingston Signs Three-Year Contract 
with Aborns 

Milton and Sargent Aborn have signed 
a contract with Morgan Kingston, the tenor 
of the Century Opera company, whereby he 
will sing under their direction in America 
for the next three years. T he arrangement 
was made through Daniel Mayer of Lon
clon, who represents Mr. Kingston. 

American Prima Donna Suspected in 
Italy of Being Spy 

ROME, Dec. r6.-The American prima 
donna, Dorothea MacVane, who is now 
fi lling an engagement at T aranto, has been 
under surveillance for some time by Italian 
authori ties who have mistaken her fo r a 
spy and the affai r has been reported to the 
.(\me.ric_an . . I<:)1)R!i!?_sy . . _. ___ _ 


