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HOLDING THE MIRROR UP TO 
LEONCAVALLO 

" Pagliacci's" Author Soliloquize3 on Himself and His Works in 
an Interval of a Six-Weeks' Trip to San, Francisco- Regrets 

That but One of His Ten Operas Is Familiar to 
Americans-Opinions of Contempory Musical 

Tendencies Delivered in a Hurried Visit 
to New York- New Operas He 

"Is Working On 

OMEHOW or other it 
does not seem natural 
that a personage of 
eminence and distinc
tion should find his 
way into New York 
without having the 
tidings of his advent 
blazoned forth in the 
daily prints. Some
how or other that 
seemingly impossible 
ph e nom e non has 
strangely come about. 
At this moment Rug
g i e r 0 Leoncavallo, 
composer of the per-

ennially popular "Pagliacci," coequal 
with Mascagni (and no one el se ) as a pro
pulsive potentiality of Italian operatic ver-' 
itism, is peacefully inhabiting San Fran
cisco. A bare week ago he adorned New 
York with his presence for two entire days, 
yet scarcely anyone appears to have been 
apprised of the circumstance. He had ar
rived, big as life, .on the Oceanic, and took 
up a brief abode at the Astor. None the 
less the dynamics of publicity never ex
ceeded a pianissimo. Une journal printed 
a brief notice of his arrival and that con-

I 
stituted practically the sum and substance 
of the matter. 

Possibly the composer of "Ridi Pagli
accio" wanted to avoid obstreperous ac-

exploited and those of another barred? Mr. 
Puccini's works are always heard. Nat
urally I am not in the least objecting to 
this, for they are thoroughly worthy of 
that honor. But it is the ldea of restrain
ing others that I find unjust. My operas 
I am sure would be well received. Think 
of the successes I have enj oyed and the es
teem I have been held in in so many music 

SAYS LEONCAVALLO : 
" ITA L Y has been the t eacher of the 

world i n mus ic,. and It sti ll has 
m uc h t o Impart. 

" My operas ( other th a n ' Pagllacci') 
I a m sure w ould be well recei ved I n 
A m eri ca. Th ink of the estee m I h ave 
been h eld i n i n so many m u sic ce nters 
of E urope! 

" I am v e ry fond of 'Zi nga ri'; it has 
bee n c a lled the sister of ' P agllaccl.' 

" Strauss , a nd Deb ussy w i ll not last 
because th ey are not nat u r al a nd sin · 
cere . 

" I hold it a g r eat er an d m ore dlffi · 
cu lt accompli sh m ent to hav e w ritten 
'La Donna e Mobile' th an to h av e com · 
posed 'Salome.' 

" The p ublic is th e f in a l arb i t er In 
q uest ions of art and th e pub li c Is right. 

" I c a n treat operaticall y on ly such 
t hem es as are vital an d nat ura l . It 
w ou ld not be possi b le fo r me to wri t e 
m us ic f or fi sh es that si n g a nd V al· 
kyrles t h at fl y t hrough t he air. 
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clamation. If so, he succeeded rarely. It 
is scarcely credible that under any other 
conditions ' the populace would not have 
endeavored in some way to pay more in
timate respects to' him who had created the 
music of its best-loved talking-machine 
record. 

Leoncavallo's rotundity makes him ap
pear in pis portraits taller than he actually 
is. His real height scarcely exceeds five 
feet five. In all other respects his pictures 
do him complete justice. -His hair cu
riously suggests Nahan Franko's in its un
equal commingling of black and white. 
His mustache rears itself at angles that 
make it seem a first cousin of the Kaiser's. 
Casual inspection will disclose the interest
ing fact that it is tricolored-black, white 
and reddish. Portly though Leoncavallo is 
he shuns chairs proportioned to his dimen
sions, and during his talk with a repre
sentative of MUSICAL AMERICA he main-

" To contend th at a mus ical geni us 
ca nnot arise i n Ame ri ca Is ri d iculo us ; 
a gen ius co u ld suddenly appear in t he 
m idst of the Sah ara." 

Ruggiero L eoncava1!o, Who I s Making a Six Weeks' Stay in America for the P ur
pose of Conducting Three of His Operas, in San Francisco- Photographed in 
His Hotel for " Musical America" During H is Brief and Unheralded Visit to 
New York 

- tained himself valiantly upon one that 
struck the observer as perilously small. 

Genial is the term that most appositely 
pertains to the personality of the expan
sive Ruggiero. He radiates good nature 
and bonhommie. On occasion he is almost 
naive, while satisfaction bubbles up within 
him, and illumines his face with smiles 
when he meditates upon his achievements 
and the effect they have had upon the pop
ular mind. Whether or not one is dis
posed to esteem his works as highly as he 
himself valt;es them it is impossible not to 
react in some fashion to the warmth of his 
good nature. And he adds volubility to his 
other assets of personality. His conversa
tion (in a far better French than is usually 
at the command ·of an Italian) was a mon
ologue delivered with due Italian efferves
cence and characteristic stress of emphasis. 
Though his train for the vVest left in two 
hours he had no objection in the world to 

I
talking about questions of art. H e was 
happy, very happy, for had not a cable
gram from his dear wife, Bertha, just 
reached him telling; him of the success of 
'his opera "Zingari" in Florence, a city that 
had never heard it before? The visitor 
was greeted with fluent cordiality. 

\ 

H ere Onl1 Six W eeks . 

"So happy am I to be here," he ,exclaimed 
when the object of his visit was mentioned, 
"that it grieves me to have to leave after 
only six weeks or so. Iil San Francisco I 
ihall conduct several of my operas-"Pagli
lcci: 'Zingari: 'Zaza.' Also 'Aida' for the 
mveiling of the Verdi monument. Ah! 
Jut I should like to stay longer and to see 
:0 the presentation of others of my works 
it America. It is really not fair that only 
me of them should be heard in so many 
1laces: Is it not a pity that there are opera 
louses over which a publisher exercises so 

wedul an intiuence that the operas of 
e .. . particular composer are constantly 

centers of Europe! Think of 'Zingari'! 
Think that the Emperor of Germany se
lected me above the innumerable Getman 
composers to 'j¥Tite a work for his Royal 
Opera House r- Think that, despite aU the 
harsh criticism and ill-will with which it 

on a ' good American play if I could find 
such a one. But were I to write an Amer
ican work I should collaborate only with 
an American." " 

A q)lestion as to his possible preference 

A Phrase from Leoncavallo's New Opera, "Zingari," in the Maest ro's Own Hand 

was met, 'Roland of Berlin' has already for anyone of his operas 'brought a bland 
been sung between sixty 'and seventy times. smile to the face of the composer. "That 
In Paris there are numberless French com- I cannot tell you," he said presently; 
posers clamoring for and receiving hear- "a father cannot say which of 'his children 
ings. And what does the public prefer, he prefers and my works are my children. 
what receives the widest attention? Ital-I am very fond of 'Zingari.' It has been 
ian works, mine included. They love me called the sister of 'Pagliacci,''' he added 
and treat me like a god in Vienna. I was proudly. "I am a hard worker. In twenty 
lionized at the Opera there one evening years I have composed some ten operas. 
when I was coming down the stairs after My 'Medici' trilogy is still to be completed 
a performance of 'Lohengrin.' Does it not -'Savonarola' and 'Cesare Borgia' are un-
seem unfair in the face 0f all this, that finished. .But the others-'Pagliacci: · 'Bo-
only one of my ten operas can be given a heme' 'Zaza' 'Roland of Berlin,' 'Mal-
hearing in this part of the world? Oh! bruck' 'Ros~ Queen: 'Zingari: 'I Medici.' 
I should so very much like to introduce the Now 'I'm about to begin a new one, 'Ave 
others myself. I should even like to stay Maria.' The libretto is Illica's-anything 
here and write a'n Am,ricilll opera-base it more beautiful I have never read. I have 

only had it for a month, though, and have 
not yet started work on it. Ah! but when 
it is done- ! 

"The 'Camicia .Rossa' upon which I was 
engaged? That opera," he ~aid, lowering 
his voice as though the import of his state
ment were fraught with the gravest mys
tery, "I ne'ver completed. I was advised 
Qot to by many important persons. It dealt 
with the Irredentists, you see, and there 
was danger that it might arouse political 
feeling at an inopportune moment. Ah! I 
put that work aside quietly and I say noth
ing more about it." 

His Own Librettist 

In one thing, at any rate, Leoncavallo 
suggests Richard Wagner. He writes his 
own librettos-at least he has written most 
of them. In answer to a query as to the 
why and wherefore of the procedure, as 
to whether it sprang from sheer love of 
literary work or the express conviction that 
the best operas result from the incarnation 
of librettist and composer in a single in
dividuaJ he answered that "most librettists 
in Italy are journalists"; and further in-' 
timated that journalists were not the mosf 
pleasant of persons to cooperate with-at ~ I 

least when it came to turning out operas. 
But apparently the subject was more or, 
less painful to him. He disposed of it 
with celerity. 

Composers often go notoriously awry in 
their valuation of the works of their col
leagues. Nevertheless their opinions con
tinue to be eagerly sought; one likes to 
know them if only to disagree with them., 
One need not be argumentatively inclined' 
to find oneself at loggerheads with Signor 
Leoncavallo's notions. But at all events 
his beliefs and contentions are delivered 
in the best of faith. . 

"Sir:' he began 'Yhen the matter of con
temporary tendencles and composers was 
broached "I have always been and I al
ways sh~ll remain Italian. Italy has been 
the teacher of the world in music and it 
still has much to impart. In the early days! 
Germany France and other nations ,have 
learned from mv nation. Only in the 
course of time did they evolve character
istic features of their own. Mozart came 
to Italy and studied. Beethoven. Schubert. 
Schuman!,), Mendelssohn-they and no end 
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